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a’<33»&> 3&3*«S &BoO 0*3 ©orfd*{?g<jS»«» 631&>- 

atOSrSSSa* aia*ofi Ss>^$3 SOoCi* Os^ea a’CTd&esra'Sg*: 
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." Languages grow. They cannot be 

built. We are now following the slow but 
sure course, on which alone we can de¬ 
pend for a supply of good books in the 
vernacular languages of India. We are 
attempting to raise up a large class of 
enlightened natives. I hope that, twenty 
years hence, there will be hundreds nay 
thousands, of natives familiar with the best 
models of composition, and well acquainted 
with Western science. Among them some 
persons will be found who will have the 
inclination and the ability to exhibit Euro¬ 
pean Knowledge in the vernacular dia¬ 
lects. This I believe to be the only the waj 
in which we can raise up a good vernacular 
literature in this country" 

-jEIifc atiit af 'j&arb 
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<s*> 

o3<2$£Q ©3 0*33 zrex>fo d’D’oo ■&o6t“ox> - &j‘ 1\6g6§ ^'■cr 
sj’oiS S'cyco - ©odcSr’ido 3e£ Q”£)^<Si5go ©cSo'SIS «)^cSd. 

- a-'Sgip^ $53o&;£r43 s'S^do'^) 

aaiSdcpli ©&£ sSdo^ ©c3oojr> T^d^dSsj’, &>3tiS£r, JScrg^' 3 ’ 
d"CTOD $>o6do, &6£&o, a©©ado ©3 ©|kp© 3 ^ocyoa &ya^oa. 

aofa»e5* 38<5g3o £>© a,^5l aoft&>«5* 3a*g©e£©3 

§"8^ 3)Otooa. !T<±> ©eMefc^&l &*CT. «SO<So<S* 0 * 0 ° 

l^sa'iSodorr ©Ss^dj* S23 , a§ ^S«5go«5* 3 J|k> 33s6tSdo 3 oD<o©§ 

-dadSd^eF^^do eriS dod^:^! sscoosr “dsd§;§)3} §“£} ogsr©^, 
dj-33 ©dados' rfegeoa 3r3do a*s-5o ©&>§* 

eSoe3<&. 

&,£§ rfoS&Sj*©, <^©:k*©, So^Sco, v°<Sgv&o, 
er >43 3 ^e| ^CJ’goa’, fb&o, © 4 o 3 ©a, iitofi©, dodo cp 43 IldoileMfb 

^crgoj” aoft&> jt4£i§ &*cp ^okpcdf* ©3)3 £ 3 ’ > o' , &>oa§ 

^o&ooa. §”oaa§ 3 ©o&>&j*cf. sasad^cb 3£>o&3 
ij»8§ Sl^c&dp 3cdodb. ©a £h$o 3© s^a^ . 3d 3©* 33y5* 


CO 




— : - . - — Prosody — - - — 

B0Cki)^ spnr° Booth cpjcp &oA&> £o°g0^ 

cno&doeJ* rf© So^&dSj 3oodo&og, doSod 

T&^c&ojfoiV ^)oiMoe5^ 4> (dcBy-m^ SSja^o! dcyge)^ 

©oeSo 42d©j Sa-gd^orr foKPSod ^c&do 3to&> sjj’Id j^er 
©g&osy^ 5*3 dcdydb Scdbdo dagiydd^ dkcyg^s’©, 

©dSeS* Sdayta 3to3 laddSs^&id 4 .Dtr ©odom § 8 }Qd^§‘i 3 ' , e 5 * 
5^eaS dscdido ©cSoddo S’dDdcyj 

<o£5go, ddgo ©3 'Sodi 33rrr , ©orr’ ^"Sps’gS^ sS6£8oddi&y 
©cxx)^ <odg^j i^icSysdo, ddg^g ^<3a*»do ©4S;y? .... g’di. do’g©) 
s ? o3 ^o » 3 ^§ t o’3§ bcorp J&oci 3&<s&»3j 3§do iSo&a'Sl, deg©) 
£Sj»aj ©gdodom 3d5o3 a»3rr&s» gKSyfi^db. tfdgo (ddSo) 
£eyg34, ddgo dd^Sl 36*di©o 5*dj. “dSergSl” £dg Kdg 
Ssr"S§ SosoodSa eSdD. ©ox>§ djdd^d3»<& ‘dDdgo’ ^dgoe5*^ 
^ oa ’^ iPodSoex) §*odgg ©dco £a*g<3^ (£idodoe5*o£i da&d3yo^ 
©So^doco §*od&! dcdrg^dD. ■& dd^g Sftg da (6oSbd^) 

£<Syas;S&> lida*83 ddD&od ddod ©3©o S&c&oe^l dcyo. 

Q 

dSdgo odgoeS^S ^)oJ5“©^ iySn) d’odSooS ©■jpp^CT’.. 
STod^-Sl - dodSoji rf©3ooo5P3p^ 3*83 sr*oddo©3 ©ddo 
ssaaoS. aofab ‘dodSo)’ (Prosody) 3 foSod S©Ddodb3dx>o£k - 
lexifb dod&) <5* dodo *ScSyfio3 a*8sr£i4 ddanj*3S - aofido 

CO 

prosody & AdcSyflo^ technical terminology i do 3dcdj»^ 
®* 5 ’^ ^3§«d Srgo ( compare and contrast) 

ddgoe? 4 $335 5 7fe>3id<sd’ 3<8;o da»do& - cy33 aofidoej 6 
mansion ©ofcrdd. 


ao 



: . 1 : prosody —~ 

Seng©I §*3 } 0&>3)o£j ,, oo 3. i7“£33 BoDfbeJ* &crex> 
sso&j'&o. ®ojo£ goto do(Prosody) <5* sriS3 stanzas 
3oto JbcygeS* 3 ytoi^ ^todT^Sj ^spoorr* 3d£>3 rtssr’oo 

(iSj’dgdKPOo-goidrtecr'o}) sso4jj°o djto. oJ”£S3 aofto dodcCojeS* foot- 
feet ssoir’db. ©o<&i3eS Boto 3” cr 3^ goto footrv confuse s^&ck. 
^33 rhyme ©o4j°db. 3dd3 rhythm ©otto. a35*d «soBg(3”3o3, 
33<3gi3'3©3» &»i3” Qoij'oxi. 

goft3o s^tol, B§^.3 2j*oiol BBgoeS* 2jd33Dspg3od Bo”c) 
Boto§*d3*il -& ScrgoS ds^SjBoto^doe?* §”oB &£&>£ 3dsr"o. 
§"o3o 331^ 3^do &J-CP ©33do. 

3o3^do 3oidoo aotoa'S’ irgfbo3d)3j spto©). ao<5* 
Sfojodbci&S oto&ixiooo ©o&T'do. cbo&^&So £)4o 3^3§ diJ'os^’oi 
srijhckSoofT’ ©oftd8od£>&3 33cCbo. 3 j>Bi5 - &><&&', 3B5” - 
^dS'; - isjdS'; &§5 - Z5; ^5 - <5*5; 3$$$ - S3 8 ; ZrS - $>£ 

go* 33^ ^atodrooB* <tood3cd>5 otooft^ 

Sold&O {&•§ SSOiDOS. ©cooii •& SfoiOOOSOOeS* 336* §”3^ ■6r3^3t>302T , OD 

^)^ 030 . goto - 2 SO*^)f i&3gbto02J'3§ 3o£>3 stom rbSodoSoS. 
^9 tav$g -&3dotoo:ao add go^O&ydbcdto egto© £3^ §”3} «s<333) 
^)Bgd o|esr©jdC)ft^oa. i§o&© (Verbs) 33cdooe5* strong and weak 
verbs 3 dOft $oddo; dcr^ *<^8oi3<b3}<&> 3doe5* &>§”k% dgo£ d< 3 
8,§& gfi^ 3©ddo S”3)3to B©) 3oddo (Stress & Unstress) ©3 odssroi 
acr^f t&3db4»osr3jo*) aoto SJto £o&Qoib!k>o£>. aotoe?* *££©) 
d«>3da3 (scansion) iStaio&jdi 3 d3o da 33 c6j» 3^ d^6* l3to§*^r*©. 
3Bg£3Boe5* 3i3dd <^8oS goto&5j (jrt> aoto<5*3 3%3 
©3ooo<do «§)3}o£5o 3 o 3d3 3j > B^t’ 3© liSotoo 3 o 3 aoftoo 


OD 



n Prosody ■■ .. — 

JS© g)fl5 aoA^S 5 &Q3c&)o ®o Srr 

SSo&S© «6ot3o & 533^®*!^ rf&SoiSo. &>;S 3e»rt>65* J^iSjg 
fu&c§)03 e?,jiD^)ex)rr <b4S3 gp£)oi5do &dofbefooQ. ©SSSs’do. 

t&C3*S'dES)l : "O Say ! what is the thing calld light" «s<3 
SeSgd-do ^oeS&roS £©5*3* SOlbnO S<5S 3d£ 

SdS&>. "* *" 

^ 7 ' ' / 

O Say - Wha - tis - the thing call dlight 

&>$o 3eo*e5* If lb6>$Si (&£&) SrSoiSardi T 

,S o&oj&S) (gp^^) &j»a 0 i5a*ai ©4 w g4M*n* sso23 

Jnstressed) y (stressed) <fa<£n*j* 3g3«3 

<3%d Stress AotooS 5 ©s^d Id *n»^da>«5* 
apostrophe mark ■& £>:jci£j*4>| §*^SS fb<ka£&doJD 

o Serge ©3 tfa*<5«g artdo SdioaSo ©S a»dS£> 

>cCiio 3c&>do ssSfioa. aSS^ aos* 3S<5orr ©o&* Sodc^oe?* 
'oddo sdifb&oS 

3;scdm*;=£5 - 3{ji§- ^«*}5. 



GD 



prosody 



ej°do doospgo. 2 F>d(dd<bd^ %r>£x& > & s^dS^do 
STdos^d). stctoo d&s^cpos^to S&oorr ^oa’ooS qs°dK> e5d doddo 
xScdodo doospgo. SjjpSg&co ^d&crd} S)oo 3B doddo SooootSa’dx 
-ddo^dbB* log da £nB£rod§ dooo d^A^Bo^ &£> sr<S3a 
j<do^e^dddo£>d rto&3*d3 Boddo doorrdD SJd^iJdo. esoooi SicroS 
dl^5*o*o£3 sr3 'Education is a tiresome necessity' ss^db. rtdg 
d)^ d>dodj*oo cr°des>&> dodd). doddo&> d£5 ssdtfes) 
Adgd>d*£>§ Sd 3 . tfdgo do5 ^ospgSod ^pspS^ d£>Ad)°^ SDdfddorr 
c?^)^cro^o ffo&>o 6 ooo£. 5 ^ 0 ) do§^ dol^rr crdd dodBs d&cdo teto* 
i^o. ^ooo^r dBg ^SBoeS* dodo odd Bdc&r*!^ odSorr fo&fbkgd* 
'oofoBo^dooS.. s^de&o !D£od5* Boo£r°? ddg&pdod* £>do&r»aD 
^Ddjoxdo^ddo do! ^^dg^^oS... o£> 2od<±> oSdddgo s^ddo^ Sd 
Bdcdy^ ^rostfgo^do §*d^ o^ddoerod dB6o£) &rt>€^ &°o£>dnr° 
dooododod crd§* ^d) ^ i)cr^doo Sdodod dad doe? 5 S^do 

3do§*dddop s^ddo^. dodo Scrg Bi^doe? &rc5* da d<g8d BSBrr 
^do3j°5od3doo<bo^o. dorr dc?6 T&d^doddo 3Bs^d O^doco 
dj°cr doo<d) dooc^rr — 

—-QD- 



- — . — Prosody —. . - .. 

e*9 ej 

©3g £o65 sr&xrgs'S... 

©■^)S*d a*Tar» 

Si 3&>o&od 1 ^.....” 

©oto* Se&exi J&odj&xj&Drp 2>©3gbeia*oS &o8cos3 , s”i5o 

^ ©3 $3oiSo<5*3 e$©;Sj»ag£b;S 

• ‘it 

" Twinkle twinkle little star 

ft / 

How I Wonder what you are 

' / / 

Up above the world so high 

it r 

Like a diamond in the sky ** - <jane ‘tayi*** 

\&*b$ 6dgo*»SDft> rbQo^o. S£>cr>"ft 35£5c&>3x>^b' 

- 2^£)4|d*5, ‘i&4£a5c&2«S cd 6 Sotfeg er*d3<D & j * u §* 

(©3 s*^a»g ©S^cnSigoo 3*<6 <S£loOSS - ©£>36 SorfS) Scrge^S 
© froSgo, © ©g8pg ©s[s>o, &>;5&)&> SSogsao ^)o<Ss 3£5 

SS)§”^ |33 ^dgSj) &o*3S* 3*3 SQo &8t3'C5b. 

©cxu^r &tf»d>©3 ©jSj^omS &>3o a&P&e&o. Alexander-Pope 
©3 ©<Xi>;S ‘33go’ a.g riodg 3£o^<&> £k»doa. 

[ iiii 

"We think our fathers fools, so wise we grow 

1 1 / / / 

Our wiser sons no do ubt will think us so" 

&e£ &>;S£oS 3&o&6 «£s>o <Dep ^oS* c3j»n’o... 6s 6 a>^ 

O CD 

t6e^go 4)ofl. hgv So fi’dSsr-sSo $oa. ^83 ©Slr-tfS £t> £s 


cm 


. - . Prosody , ,, ; , . ■ ■—r—- 

66^ d&S&fyS&So bo6 ©d a&gJ&x^oS. sgadoS* doaaxr 
"a^© JSoJ^S’o. &Zyj£b ©Saairdo &>a 

£©oo &>a©aj* a3 3<5on* aaa’&a^dbaodj* ©3 Ir^ed 3>o&. 

^)oS, a*agOo§)ofi.. a©* 4s ‘3o<&3 sa£ ajfSiovSodioixj* Sex^fbS*^, 
aofi&S'a* Ssr&S'eSsF a>d ©dtfoio i&£>i3*ga*£}©©a£Sy). © 

&>Sty'S* a©©dd &£&£ s*a 4* Zo&> S&g a-d dgo&s*C5* aaea'&oos* 
a&©orr° aSs*©*© a*4x> aoda^a a<S;$)o4j*a©. 

©ridjSlo a*ddgo e5a d'ape^ aa*gex> aoospgorr-a...©^ 
a&>a*d&o £)o&a 4s doJgpgfcxS' o&odoS* a<3*ge3ao4S nonsense ©3 
s*dboddiky s*a do^rgiodD do*®* ra^ acdbdj»©§ a>o 5 *©t ©gs? 
a^So aa 3a;c&>a ©©odog 5 ^©. 

‘dods ©ods ©^isg&asj&pjs’ dd^ adyss^dcra^ 

dsaa, ©dosa ‘dod5’e5*3 al^da dodbddod. 

SSarda ido5S*©<Sij*e5^a d£d, ^aid a*?3*4g (do^l)^ dadg64b©}, 
acrgo £«r$£} do*©odaorr* ©s^aa diga &>tfi&>2ro&> aj£<&>3d 
ddbjyd sroddo £od Sdbfb ©*<bo 4d^ &>d©*d ddgo ©&do 

S4it 4 ‘ ©oda (o*ddd> ^©a’ ©aeSdo. 

‘doe^adodo - djefiddodo -&>5‘iddodo aaaoa’ ©d}‘ddd’ 
& o*a $)iJ*d3©o ad^d^^oto* a^a*© ©S'&'tj 3©odx>£>. 

‘$)©fi*ao£5o - d©fi*aodo - jd&ffaodo dx3*ddo?i’ ©d} 4odd 
dKds^<±>© ddas*oj3 z°i3 t&H©’^ dod^da s>o«3da ©gdoj&es'oa. 

ddgoeS* ©d±>, ^d, add, i§)oddod© ©<&>4b* irckidy i3*43a 
a©©o as da*do. ©odo343 ©aids’© aaod>©£ aoa^pdo 
adg&s*dos ,s 3 a§ao s-f^dx 


QD 



*3oo§ 30 S^oy, 3oo§ 31 6 * 2^00 
<%>(p£0 3o3 &y^o, 28 3d 29 S^oy ^o&rooo dcy| <256 $ 9 o< 3 | 3 o£ 
jOdgdy^oeS* &£bd^£)cl <Dey* sso&o^SsdScxS 6 T&ydo<S - 

" Thirty days hath September, 

April, June and November; 

All the rest have thirty one 

Excepting February alone 

/ / t 

And that has twenty-eight days clear 

* f 

And twenty-nine In each leap year". 

■* dy&o«5* wo&oxS&oZm S So§ 6 V 6 * srSda l)to§*<£o 

a^oo§ 3o6 <5oos^o s&ooaQdS 5 L$3®€*0*! : 

SdgtfySocJ* ‘dO^a’ :bn£&>s*ek 33 &S&} 

£^odj*oy' ^o*gO'€5*5 SS&osS&Sjydo. d($©o, 3cyoe£o, 

«y€as*co &£Sgdy^o«S*3 sj3 £)£tcdy^ ‘i£eofb eS^&y tfocdjo. 

cj*cps*s>o 'Poetry 1 ©3 &cyg©§ s*d &$&&&£& 

d*?ye»g^ &p£)o5 3»$0 v go£* ^yS^ydo. ^cy^o^orr ©«3 &cyge^ 

3d2b£o 

0 ^ d$l^ sSdgdy^SoeJ* &of£3crc&>o ^)^<£>. 

°* ££$g&ys3oc5*3 Sd^SoS^ydo. &>SS ‘Sey^S tfe§<do’ $)o3<£>. 
a)dyd$o^coex) dss>doo<&> §*£) 

Srfd-w Sy^yo$) £&§ .” ©o<by Bfyvo &j>a* 

s?3yydb. 



prosody .........-.:.-.-.—zzz 

iSoofb &j°c§° ^gdr^Qe?^ Z&o&t&o i5j*&o 

€5. %$?)&>[&ctfooex) So^<3£o&o£o&> 

^o&£ot3£oax> zr , t3'So& .... S2>o<bJ°. ‘fi^sP&Soa o 
oSd^diLdo^* ITcD^ s^cSdo^) £<35co t^jocloD. 

$p&cq Ibgar 8 &)&>&>goo<3d <ss£;6cpco, ^o^rdop Su£<3.. sjofi&> 
>cpg0j &j>cp sjcr* DcS^orr^ £Pdo&>3<j*db. 3tf<^p£)j, £cpg% 
orr^odorp d€)£>£P&£P, e°iSo zriDS*&± Shakespeare £) 

S£o^o &>S*££)rp3 fb6o£)o£>. saofi&> £<3gd£;3S, zr>te&>&^ 

^ifodOoui i&<£>acg&>&>&)^ <John Dryden, Alexander Pope o&> 
>•. Johnson, The greatest porse writers of neo-classical age rp 
bOo£P<&>. 

&>£ 30$£) d£><&g £>£Pdo§*;So sp£ sScpgoo £P<*3 Scr^po 
tPi5)oCP0 CP&ll SQSo&o *3i6o3oc0 i55^?6o^o £&)£ £<3go 
§*£P€Pg£)§ #(&>£P - .Do^ocp cpS)^ &>£§ &OSDO<£oe5<3o. &€Pg£> 
p|x&> &poo£&orp e£d£> tdd*d<&3o loS^o^o 3o;S &d&K$S>rp 

D^ooooidodbocpo. d?oD) &P&). Rules are there to violate css>&>&>^ 
:p£ 3£> ^g&SSotdcpS&j ^zs* dpooj ^Oc^cpO^cp ! eodif •& $)c6£o. 



Prosody ; 




(Syllables) 

£e)ft;S syllable «3£ «so4r > db. si^i 


1 A 1 

but esu 

a© ac 

1 31 

away 

afi ac 

1 a: 1 

Car <ss 

1 3:1 

Curd 

1 ae 1 

Cat <&> 

1 oo | 

Cot <&2 

lo:l 

Call <a 



ai I Kite <s 


egos5 t sr , dSo. aoftio ^sgl^foSo-Q icopgorr* | ei | late ei 

®o^o S)£r>S)g aoft.xsirt&S 44 4zpzx> J§)<3^coo. ssocSotU (So! 

20 ssiSy^ggeo (Vowels) 24 £r°co gzrzxi (Consonants). & '^ a S < ' 
represent 3c&>gs*S§ 26 ssgcyuS^ Sd^dx SsSog'SofbJS as^S^bi 
^ofi. Vowels «5*3 12 srib'^gSi^.D 8 ;6ocdxj>3 jP 3 vowels ^iCQoa: I oi I toil ®£» 
sSdlOcgo ( aS Dictionary «5* a3) Symbols) 

III fit sS £j»S«TS T end T&!^8ot3”|) (^650). 

! i: I feel ss^ &ae?S 'ee' errt i&^Soa’I) (6do). — 

! U I put srS ^xeTS 'U' eM ^t^eoa*© ( £r°;5$o). 

1 U: i cool §?3 'oo' ej»rf tst^eoa'S (6<J o). 

! e I bed eiS 'e' end T&i^8ocr»© ((foSgo). 


av I town 
9 v | gold 


ia I fear < 


| v9 I poor 
‘frS* 


ea | heir < 


QD 



.. — Prosody — r r— —-. i= 

I a I but ZxyiD&S) *U f er>h ^^ 60 ^^ 

aa accented Syllables § sSj^Sd 30o3 ¥ 00 . 

I 9 I away ©3 Sr-ioeS*® 'a' ©nri ^^eo-sr®. 

aa accent 3® Syllables § 38&ooa. 

I a: I Car ©3 aj»(be5*a 'a' cnri ^^SoTa*©- 
I 3:1 Curd ©<3 jSj«<be2*a 'U' wrt ^^Socr®. 

I ae I Cat ©3 JSj”4oeJ 6 a 'a' tntf t&^SouT’S. 

| do | Cot ©3 sSySoe?*® 'a 1 epri -6ri5^8o£T°®. 

Id:| Call ©3 'a' ex”rt ^vS^8ovT‘®. 

&otfkos£*£^ex> -Diphthongs 

I ei i late & 'a' *£)’ er'SP&pocr \Do5b’ <ss£) 

(0o5b<$5) 

I ai I Kite $s>3 T eph V i^^Oo£J*0. 

I ai I toil ^be^S *oi' ‘boSb’ ss>£) i&^OoiJ’C). 

I av | town <5£>3 sSj’be?^ 'ow' er°tf ‘S’ <&s>£> 

I 9V I gold €?3 sSjpbeS 6 © 'ov' ‘LS’ cp ^£5}do£r£>. 

lie | fear ^ &pbe5*£> 'ea' ‘sjc&>’ cr° t&^6osp£). 

| ve | poor sSpbeJ 6 *) 'oo' ^oi5 *-<&£’ ^^5otJ°0 

^ <ss>0 ‘S’ 0 §*o3o SOSes'©. 

I ea I heir si^beS*© 'ei 1 ©o25 ‘sf© 3©>> 


QD 



zr_.. " Prosody —-- -- '. 

(Consonants)^ £0§€>cro. 

(Voiced), (Voiceless) <®d ~&oCk> dsnoo. p, t, k, tch, s, sh, f, th, 

&cadb£>& eS£) spcgoo (Voiceless Consonants), b, d, g, dz, v, x, 
(measure <^cprf) d (Then «S*epfi) J (Yes £*cprf) r. I. w. h. m, n, y 
*^3 &$)t ^e»e» (Voiced Consonants). 

Sounds^ phonemes &°c p ^odpdb. A system of pho¬ 

nemes capable of pronounced together as a unit is called a syl¬ 
lable . £0f\ Sal ^SSoo^djbom 

ardd %>azo€> wD 3g2S£p6^bo. Zrc oDI 6<;«£o^ ^sjoarr" 
&e&ta 5 <±>. ©0 voiced ®qx>zp voiceless &>ax>sj* 

^ 5 g¥spex>m £)os3i£S«5^. & 5 og a*l 5 § ssidyp (Vowels) abo^ 
jSoSScp^co ^SSdsb^e'ooj. &ood> 8corfb 5i3S) ss>^> o 

3s3a&ocro — 

S - cSjjc&on* £o£6cb f + © = g rto&>. 

qcp £e>& /frsSo^ao bdygoco 

«, ^ 8 , i, &>, &% 1,1,2, §*, §*, r. 

QoA^beJ* 20 < 5 sr*a Vowels a, e, L o, u o< 5 * <D^r- 

z$j»&*&x>gcr! q35*£ w, y S9c5 ©£<7° 00 dpcr 
sSg^Ssbdo^ sDd^Pooo. ^Soospgon' ^crgoocpSI ^ £>02006) (&p^oo);^ 
SaQ 3 o£cpoo (Stress), 3 ie>) iSo^aroo (Unstress) £oosp^ 

^I^Sp^qqo. ^dfoorr *&id) 0 o ££>5 #j»£) sonority oo&p&o. 

$£)&« ;$p|e£5o ^epcorr tf^^ooo 5dS£) con - sonants 
©odpdo. 


00 



g£) 5 *g ©cgtkyew ©c5sdcI half vowles or semi vowels ©SO 
^^rjooo. Sd&o '3x>6io g£> -6i$)8o320<$:& s’S ©£4S Zo do £r>ex>© 
4 &> zr & x&£S}8o3©<3© , 'cod. 

■Era’ll economics (a^Sofj) ‘a’ ©S 3x>d4S #go ^o&eSSto 
i&^asK). Seven C&35) 6S)e5* 'e' £jp8 ssCS^rr 1 Sex>&}&>oQ. go§* 
SxupgS&c&o. ZjgcyS a,£4S3o<& ©c£>yex> 3Sy S5 eS&oep ©S 
S^om t^BoSaSS CT“33 aJi ©t&yr SeriESoiT’S. ©er’S'g es ©i3byex> 
■3o<&> 38b Sab rr -^t^aoSsDSS ssgo'ooiT 38rte5ocr€>. 

^rOTi Speak (Sj^I) One syllable 
Street (i^iS) One syllable 
Cooperate (§*©3345) Two syllabless 

syllables^ 3afit>fc>3y<& r^3o<&&3S^3co&>&>o55 aofo» 
tfodSoj (Prosody) Soostforv’ ©go ©^«SioS. 

Accent ©ScyafD fbeoS rt«$oeS*3 SooSo&jtjo. Accent ©^ 
stress $ 2 * 33 . §”^ §”S) 

,&£©} &o^c^xDd*&5* 3ex>&©’o. si3 &*ep SdgScr^poeJ* Sxuspg 
‘>^3 SSt'Spcoo. sScoodo ^^dsspeJ 6 &oQ§°o& D3<5onr* 

Sco^oSoocyo. 

eu&y© SospgSo SykeS* 33y syllables -drsrjrSy 3doxio£i 
;j»4S§ Id* "3<b<3o ssaftofi. a%eS SMspgom rf&>3oiS3©3;S point 
z,m jfrSja. Syllables 3 ago*>o3a iytfgfbS ^gocto^s’S, ©gm© 



. . ■ : 1 - prosody .. . .:: .. 

^ospg£> ssbsndb. ^o°^deo§ beautiful ss3£j*b3 06 beau 
(^gcrao-e^ S>osx)«5) ti (2 s9$Scpcq-2u£ hozn< 5 ) ful (3©£crex>-&>S 
%iOZX)€>) &00 8Db S$>£a*Q 3ospgl £>02X>6j§ SSo0O8OO<£q 6(30 
^co^od. & £}ddes>0 x$&tb£ syllables^) tfo5o£> 0&>^orr° 

Sficbs^oooodSiSo &>o6 £*dd*bo. Zj$ &oo£> dictionary^) So&> 
3^d&&0rr &&>§*o&. Prosody gg dod&j)& Syllables srej* &ospgo 

&So£ -da 0c&>;$j*|}^ srn* ®ex>;b§fa*f). Correct pronunciation, accent 
3oodg;50 iieoSodoog SScrgoS srn* do. 

Sj*i ss>do^ £€>ftd dj*be)^ mono syllable ssob^o. 

■<3odo ss-doxoo gDftd do^be)^ disyllables ssq&po. 

&w*do ssudo^co £€>ft;S dj*bl)^ trisyllables ©odro. 

eo^&oS ©T^eorto do*b£^ polysyllables s&Qb°&D. 

S <3 Accent 

syllabled cS*^ sSo&s^ accent ©ob’do. -da 

0*% iie^odddod^ S2e2£Pbo ssa^f -&£&)boos30 0o£> 

sr’&i 0o(£0oo£)od0 3£ydo<srp £ct°! c5°§^^3^s5o^S vowel 
hj 6 7 5 dj^d^. lade^db S90jdo 0*0^® consonants 

de)£> 0*00 0 a §£ r &o5' B e). €9ooo^ Sjdd5§ 0oo£)d vowels &s ^boeJ 6 
$)o6 ss>0y$3S doj*o s 3 gf 0 § .0o8oq$o£>; 6 syllable Soc5 

8j§&oodoePdD. §°o^ e^db^.5 &&&£? £oo£oe"°db. &<§(§>, 

^5j°bS0 3oodd3 syllable Sod dddddy 6 cp ctodd syllable SodS 
^dddoy syllable <§* ¥£>5*3odo &,$& 60 syllables crddoy 

^0*6 s.§d60 syllabled £€>& trddoy si0 dod Boodo tSodSoj^er* 


CIO 


db, 4, 6, a, $, «5, 6, 3, S\ So, So. «£* ^ ^ ^ oa3 

©3 jDSoiS* i&tg&X). (tSrestfgo §*&o o$x>$) ssS SgSirSoO^ 

©3 Stressed and Unstressed syllables rr<5 SooSog 6 ^©). rfs®’®! 
feot ©£) s3q&t°£$o£) i§co£o ^cJ^o^d 0 ! 

1) iambus U- Unstressed followed by stressed. 

2 ) Trochee - U Stressed followed by unstressed. 

3) spondee " “ Two stressed syllobles. 

4) Pyrrhic uu Two unstressed syllables. 

5) Anapaest UU - Two unstressed followed by a stressed 

syllable (3 Syllable). 

£) Dactyle - UU One stressed followed by two unstressed 

syllables. 

7) Amphibrach U-U An unstressed followed by a stressed and 
unstressed syllable. 

3) Tribrach uuu Three unstressed syllables. 

j) choriambus - U U - One stressed, two unstressed and 

on stressed (4 Syllables) 

ssocol 5i3e5* -& 9 dsno ft&rexr §2 S’3)- Iambus, 

Trochee, Spondee, Anapaest 

t£oo ZQticSSoo touch ^ 

■dsrSc&r-ft^S 5 SSdorr chapter wise rr SQSScgo. 


.—.. ~ Prosody — „ ■ ■ — 

oc& -Rhythm 

&5&J0 46& J*? - S2>6 ^3«r?” sssrj&b 

^ ^s>£id £3. 

4 ddgtfdd§ 6ooo©o©cS 3d8W<£ ^ c 

(Foot), hadoS' (Metre) eFdS ©^oS §“odol dosDQ$o£)d d>CFex>, 
Rhythm, Rhyme cp£ 3 &oAe*o)§ £o£>o§o£)d dFdoeo ^dddeFcoo 
dodo ddgSo^po©* Form§ £ j *\& 3 o dod dQfikD dO£bdo 
^^poufD. ^o^dSocT 0 , «§oo7Ur% £r°o6 ©ooo^f, ^<3f ©cxo^ 
sroftdGoo^F ddgo ddgib, rtdgo hdgSo. £)5iF 3dcdF3} £>ddor 
explain iSdF £32ryF sFds'o©* ddodcfodo^cra^ 
&0§tD£So£So&>OdPO. 

'-■S—fl 

do§do tSd&do «oS ©ds30 SO&d F6D &sfoi5& g>ddtf|2bdo 
d6&s* d^F SdcdFodo dftoS Scdbdo ©d^dFdo. *& gs>dd>do^ 
sf©§ dodgd ddO £>a^doo 5do&>od3 dodod 8Frr 2=rd>^ 
l5to?o , 5)§ 5o^)e&>o6. 

&£)§ dcrgoa^do ^do^fddddo 3<do. dF<&o 

J ,Ddc&F|^F a*dcdooj>orr\ odubsxdon* doo£) crd) SdF s><d<£i 
dFtd^o. 2F$§*do §*^ da*l^ri&cdbdo g*^ ^><£>o 

Scdodo 3^db. i)F^OF ddd^OOCF^ &>£ #8 F^o£) do6*#ST^c 
eodo&>d dodg©* s^dgd$£> (space) &pcf <f 5 Stfoaoodo&o&j^d 
s?do«F dbo&>j. dd^eFd^) doo<& doo<& dFdooo d€>^ deoD§ *Dd>C 
dcr^&? oodb sFdo dFddgaso es£>iloo«§*oa. ‘£cp§£>) &§)&} 

&>o£) ddSoofogocT ©dj dodr^otfoo^Og dodo d&d^tf i 

3cfog<£oe&5^ do<5o ©o&gSdoo. 


CUD 


Twinkle twinkle little Star 
How 1 wonder What Y ou are 
Up above the world so high 
like a diamond in the Sky 

4s iSCSIs'5 s rt&iSoa-c r? 

ajoeff - Oso6 - S43S - 

- £o& - CTgiwg - S'S 
- 6 - 1 ? 
e5i - 3&>o - Sod ~p) T -— 

ft— ft— ^ 

©oto* SXSafco 3d;6do«5*3 ocsSd bc^to %<*>. d* 3&3)ex> 
fcgfift - *^4 *5 *«* btf><fa*oO. 6a3 rhythm 

©ofcr&o. Rhythm ©3 ;&"& (fi&> •&e^3o£oa. 6»§ flow 

«3£ ^3’6'JSxi ©£> ©>g>&^. 

4i «5d rhythm ©3a 3o3§ hodo ds’eorr 

¥«SStf 9 *oa. (1) g>^S S>$Sjom;S rhythm (2) j&rtSS^fikS rhythm. 

★ Rhythm ©3 ScSoeS* vowel sound t5>rS<33*fto6K><SS<&>. 
ri&aodo&. 6% pronounce 3c&>§do d?cr ‘5$5>’ -©3 pronounce 
Scsfc*©. o’e5‘S &>gd&3> ‘©c&>’ Sd«Fdo 

CO 

g>^®<&> od&a^orv 3&>&2 ^otooS. ©o dot ‘dodo>3 
Too<&&>oe5* 6, 0, rt, & (WJJ^cxd &’&’ ®o&J°&> ^ S3- ^©o 
3^43 doirsra?, 3©ex> z>x»&>$)vj°, 3<djcr’corr (S'dDd'c^oEnoo 
©cdoo^orv 3<&>&£otooa. 3’^<dc&>3y>fiS3«5 < , dd^SdroeS*, »33 
&dsa*©«*, b3m€)tf*, 3&©3%© ^SS<fc>«5*. , b%de5<&> 


-CUD 



--—.. "■ - . prosody _. . 

-6a rhythm? s?dJ)^ £36^8 ddr&o^oood rhythm^ ■&crdpdeoeoo. 
Vgfvcdog’ 2 o 6 do$o&od 2 §)d}d. e^gdcp&^jdo £^doodo 

3Qrr° dS^odsSd d s ^j°^}odp , ^o. fi*ddo srfte>dd ^ddor^rr 0 
D^^ooO^)o<Srr sscdod id6^e5*§ dd^Sdo^otood. dooodo^pS' 

<6o3o^de> £P<do<£\ dorter ^ddd^oS S£36goe5*, es6oeo dd^&eJ 6 , 
23q<6o$>o ssdo^e?, dgoo , escdoddo S^^oX). 

esd sscdod doftd dddeo 6 o -&*d5rr doodood. 

Dryden, Robert frowning er£3 dod^^eo d<d£§, 

-6a d6gdo$d§ doroo $g£) s oodo |dqrd3od doA^do &$qr<dd>o<0 
Sdoooocpdb. drd$}d3 ^dScrdd |d6^Sdoo£) ^da^Ooddo crgcrS 
ddopkpdo. i>&ooo d*ddo, d^go dcdodo ox>£3 £Pd3§ ^rcs* (bdss) 
- 6 a £S 6 ^il! 

s^dd^ dpd^)€5 ddjoordd^d irz^ekigo <&$){p*c>$oo.&> ^ 
doidcrcdoo dr^So ^SpSicrjeoocS* 6 j*cp ddd^dso, 3$rtde|yo2oo<S$o 
d)d}dd ^rpdorr O^ddood. do*eo» OPdSdcpjpo $)o^ 

6g^oddgo, ^rddo|)<5d «5**6oor.. gdSjdo&^orv* ddddo^biS ^0§ 
'& s9do06d drlo dolid^od. (SspSSsp s*d dddood. Let us nol 
sve prejudice about it). do«*bSdo ^Sdodortorr, 6§dd ss>& ^ddorr 1 
doO^Joddo ^S?be1 deg. dp^ooeS drberf s>«D dS^eS dxrdoeoo 
©dddoy ^odof dodo do^bo (Vocabulary) Sod odsptfo cd^dto, <&sO 
dod6b w^dddoi, £?e3S5d dodo dd^S&to doooodddo^. § 5000 ^ 
[dPd§*do ^dorrsr ssdjto dodo 6^11 doom m£3d e^ort§do§*e3doo. 

srddoddd dpsr dodo mdocpCK^obood. s.raPoSdod e^oX 
3 rd# d?3 ^pdssoS (dd^drodrooo. dddooo<±>? Sd 3do6? esd) 5 ^£Sx 


00 


^ . - ■ - - prosody " = 

3 odo» got} djoimooo. ad% dello Sdddom3 ad e»$odfr) 
prosody 3do^S a ergo© *30%% dodo^odoiTdo 3tpddo 
&Db&£0&. ‘^Sid 5 rPSj do8^j£So aS SaSo. 

gofabs^do da rhythm^ Italian, French sr»d©So£) mddd<;om 

n 

fpo^db. Syllables £#isd Sod da rhythm &sO”dSS dDo&oood. ScySl 
sjQS S^d, Sodm ado^doo ©3 crdSod da rhythm ©rydood 
dptoood. Mono syllables ©dm ^^idcdo^oe^S <&d}So5 dcreoi 
rhythm d)°d<do. 

Cat, rat, up, down ej"43 do”4oeoo dooScodto 

^o4j’ooo go*. srdSS rhythm djcddo, d, 5, d, do, d, d, S, <o, ©3 
d^cnl^ SdSdm d©§ do’dod doftdSo SSSooddo. ©S single 

notes do\®3o. Seoo^jd©, &cdodo m43S god'sSSaSn' gSdddjdo 
dondSo ©S doftd^ S'ddo©^doe3’§d;ooo.'Sodo, doa»do, ©oddo SooSd 
syllables® 5 Sa’jrao ©cood dme^ rhythm ddsododood. 


Better, Reply, Admiration, Beautiful ©3 do»4o«£ lo-d^d^ 
t d”oaoS^ ©£S dofid d^creoorr" Sdsoderaoo. SdSbod S^3^d stress 
• S&od 5 rfdodoimdb dim. §°S^ dd^oooSoS Tx-do^ s£aoo§ eSSJdj&g, 
g"Sj Ipdo^oooSoS d^d^oool ddod'dybg sd©d€nooo. m43S 
Rising rhythm. Falling rhythm ©odmdo. aeovi Scr©} ddgd) diiooeS* 
©do8^ddjdo ©S ©cdoso^odrer ©dis'aoo. 

/ / > 1 

E.g. Rhythm in poetry may be broadly defined as 

/ / _ / 

the recurrance of stress in a pattern. 


dD 


Id jj*ggo<5* syllables £o§ stress fodboD 

otS^o&pdo. &3cd> fodo©^ ^^rdo ScSd&d© sSeke&D' 

6^3 ^<b ll^&p £550 £$j»doS. £>o&> ocfo ^DdodDdooS 

|&d&^o£$ock 

01 ^%^ ssdcroo (S^^os^eS*, &»£ 6 &)$) (£)^5) 

i©drr SOll&j £550 i$j*do<§>! £bdo trc^S £o°av 
&>6Ddb^oo5! Id example prose example sSp^Sd. zi£ poetry! 
&osdo$o£)^ ^cy^pdsd© t&pcfo : 

u - u - u °- u - u - 

Great wits are sure to madness near allFd, 

U - U - U - U - U - 

And the partitions do their bound devide. 

Id i&cr&’des© 2 , 4, 6, 8, 10 &o£Q< 5) £d6 stre 

&5i$kD £05££o5 £q*| a *00 symbolsrr &> 5 o£) 4& 0 ><£o* 

gPd&iSiSDy 

u- u- u- y- y- # 
y- u- u- y- y~. 

g©£ (Unstressed) (stressed) £>o 2 do 6 " 

Sdd^o 10 ^osdd< 5) a.g^^.g^D (stanza )^ 4 ^ccSbaDCgoaD. sdc 
Isspod (feet) $ 5 S^odo. gcj 8 a,§5g0 hozxS^ &§& ^osx 

b«Sj lambic foot ^odp&o. 4 b IoS^d lamb 

>entametree5* ifpc&sjd^© e£) ©ocj^dD. ^§5 SO^^ydcp ocdbi 
Szz^thSj* £5d£o<5. 4$ &£q ocdbso^o &$trojD. &£j& 
dd^r©} ^joejooS. 

pe^eS" - ed-^&pg - d^&pgS - - 6"Q - 0§ 

- ^<0 - SaoS^o - <3>3<S 


Metre (§•<»* 


What is Metre? 

ej£>&"Cr or , &<$oo£) goft&oe^i ^s)SJ5 £>diSo. (A* 5T»ie5* 
rhythm ©oi5 flow «s© 3tx>&> doM Metre 

©o?3 srSaeS* measure (§*©£) ©S «sg£oo. SoSo ©dg ^SefoeS* 
Sot)*, §«5* Sot)* ©3 ;t 43§ a5 sSoj-eoSeSSoo. 

a* g sSSeSoeS* reodoo Ood (Ss^g®© ^©A^^cSo* DSOotf 
gj.3* dcr! d”oo, Sdo, ;Sj* 3, lo|45*eoo erdS (ds’eopooio*, <o*, «3r eM > 
5 , <j5ooo, So&cyd, Oo&SoCk) or43 ld;rgo3^, S^eoo, do'O'eoo, aor 
^a^cS* §*eoo&£ $)otro. ssoao^ §*S^433 ©txbeJ'^o, §'©}43© 
grSoooe^^o, §^43© Sotod^&r §*eood;o. ©<xo3 S43§ 3dg*'i3’©§ 
J>03D0$q£)c 5 4 obo£oS ofoj*0&C$0. 

g)So»a>o **cr rodeo® 4 SooSlotozoSoa. (joSi^ SoSS'S 
sr* 5*eog)So*Esr©id®oaj5 ddoa*®, ss^oSd ^rdgSxr *»cr S%o* 
*o4oo*3>otr*o. rtSoSSa £58^, o^dSoa s$53;3gdo es3)<*oa. ©doer 
aSafo; 33 Soddooe^g^dgo £%cra (Side track) £<Sodooa. £&>£ 

*3d“ 0«5*§ Sdo&od^cgo. 


—..— Prosody 

£6g StZxsaS S’lo&Sjdo ^3 metre 

££r£oo5. sSjdoft, ©*& &£>£*<&), a£ aomdo S1bsy<&. 
£)|ds^dbdo 0*&> e^ecS^db t5c&>do£>& cr£)£> £oooc5 d^S So: 
©orfweS*, lao&ibo&dS*, Sot) SodoCfeJ* 6cy bodode^ 

§*odoo 3 &>&>£), 6&&> ssspctS^ <Dey ^C^^orr deduct 

S^So^DodrS 6 , ^SDdorr £cygo3 ^c&>d0y5 £p&> &j°0° <&5§ 

$2&>&p>0§ £>oorr d'd^iSo, ^ScSd* 

sSooodom s>5 5aodo£) &>| §°^ tfesreo (Feet)i 

£>£s2o£>, ag 0 ^ desoeS* <D0^ syllables^) sj&>c^e5* £3 syliablosi 
iD^&ooe? eoe3 unstressed, stressed ^^SooeJ 6 ^ stressed u 
stressed ^^ooeJ 5 0d^ow*d>* 0dox>od)do£) £>5^ot&§ s £r , 0. €5co: 
£n*g0j 3d5od0^^db (0&d^Qex>) ^cr 

©5 ^Sooe? D£j£oo&xr £5§0o& 4 b &dgo -6 b §*£§ 3o5d£>; 
So5^65 $30 £)2$5a£$ Keorb^do. $80&d5yo^ ^e^S&o&o&xr ^ 
&*&> $<Syss£$o £)£b£5? bS ©£&do? !b& ©&£&do? <s$ota* t 5 *£^C$o 
S c&s&ock &£bd&>o &ad<5^o53£r% doO< 

Shakespeare &>£*££) £} i&o&o^df dydo&f 

O! reason not the need our basest beggars 
Are in poorest things superfluous; 

Allow not nature more than nature needs, 

Man’s fife is cheap as beasts; thou art a lady; 

If only to go warm were gorgeous 

Why, nature needs not what thou gorgeous we ar'st. 

Which scarcely keeps thee warm. But for true need. 

0ddss>: 36 ss 5 &d£b\ es>6 ss^&ddj 5 ©0 d 5 j.od&>. doo^dD^c 
^o£D^S £><3* a£ cp^So 


QD 



prosody 


1>2$oo &3°<$£&£&q 220 

A3*o&a S&pSo ©$<&oa. &^js ss^ctSS. <&3d©} C$Qoi2tio 
3 £^dSo§‘fio ©3 ©&>&>ocS &>£)£ 68o3 -61 3ej”33od|8;S 

iSj^jco ©od ©sSSd&p? a3 ©sorr 3&j 
«9 o 4 ps’... ©©©o^ 3ao3 S&cr'dK) Sc&>g4oo «5o”?..) 

3&C&S' , ©t Is ■&D'^T’dsai &o®o$o £>3tt4S? ^CPg©^ ^ £ ^§ orr 
g'eseJesS* ©odo, §“068 d^SjeS* dodrt dgd^dorr’ S*c53utoy 
bSi3* &S333 ©er-fi 6 ©cp aioc&ddoy s»3 S*o£ 5& i3&SaS> m 
3cs£pg©3 g 6 der<b. d<%.o«5*§ aft^ ^*5^ acr'ft ©odSogb S'dirD? 
3o&> 3&>© ©-d^r S&r&orrt 3o<&»&> ^ocr© sroS ©tody afody 
^035 a§0 S)3a43 ©3 3dod iyo°3§ aftg ©3gdy iito BS^*. a.$ 
&,g system, a.g 3d3 & ^oE 3 ^uspom sscrSe^ ©daS'diky 

©"■^dogS^, (©'■doggyy.. ©”k>aw ©“dody ^d 
3*dai3^db. 3355*3 $&>© 3s833 t O”3§ ©”<bex> ©odm©* & <£y3«ro». 
^SdoeS*© gdSdoy ds£©y SiSI ^<5* ©©iyspddoisodo 3)od ^ocr©. 
^<da©©y6<b3jdo, &>ej“©§ 3|4o3jdo e5£ S8ft 35^4o3j&>, O^g©} 
dolik&jdo, 5 s dg tfoddo eyfi&djdo, dd’cvaddd©} spdod* 
-*^4a3jdi, 3©§3 3 j’ 1 d 4 o 3}&), fo\6ol> ©36 3t>&>&}d3, £© c&ocgeo 
£,£233043 38gS'u 3cpg3^>©«5 s ;Sy 3o33^ dg3, ©c&>, 

3»fi3& S'&joS. 3 " 4 o ©<5a 33'isomc5 £ 33 &>&)oa. ©ox>3 

3-6^j» 3o»g©l §°od 3l5do gdiu&x&oa. Zrbvfy 3cyg©arrdy, 
3o“g©^ ©’kcorr’dy 38de3oddo ©Bs’da. 

Metre© lambic pentametre verse ©3 £yC5” dgdSy'Q&y 
3>o4ydo. ga siofi&> verse formseS* 7bd£&&°des>^>3 a £&>£ 633 


QD 



■ ' .. - ■ 1 ~ Prosody ' :.-.__.-.-.rr : 

sscooS £oto5 §“oeSo&> &ospg|b;5 fo&jco &>ac&x> 
! U f (Stressed and Unstressed). 

Verse Forms 

Accentual verse <& verse & z>£ (Unstressed) z>£ 
(Stressed) 33 tibft>e&o5. 

Syllabic verse sj£> ©c& ij6qr*b;5 verse 

Metrical verse sj& "Soda ffes&ueo tfo verse form. Zj£ o$oo^$), 
rbc^^ (Unstressed & stressed) rbcb^) a$a>$)rp*& 

•& {£<Bj'fr*&o English prosody^ 

Quantitative Metrical verse rf€s>&x> eod U" rrD “U rr*& 
2 a^a»D 3 o4j &»$&3£$&>gS. (Hexametre) 1 

Free verse or Verse Libre s*5 Free verse &S&o) rhythnn 

rhyme aS&rfs3^*§ d«5d&o6j*do. rfesF*o^>«&>o £5>o<£3 

(jSsrSorr* <§*£&>. 


** 

** 


QD 



prosody 





*) g©ftoiS4j&J<&> §°a<i£©&> d"43^ £%&>. 

4a Wa4o2, tirdSex >, Ziivex, t&cx>, iycyco, S5tge», rtoioexi, 

aao^roo &>;So s^ocb^^. logiJ^^SJS 3£>3g' , g&>odo 4* 
iF 6 £p<o 3 ^;yjcdy?.. ©odjy iyebs’erSi £>rt£o<2>. a.^.^5 Sbocron , e», 
gooiSdb, rt&cdycrcQ, Eyo’o'bcb, £tok> jSo^e^Cf’tM, sbodirfco cscDj 
p^&ocr S'tj sSSe^rt^o^o 3ey tb’fbebocS 6 -^cyo-S) c$yd3o2>. gscbyibcCbo 
' ess’^&oiyotfo a^eboa. Sasorr^ ato^So£3 35303 <Dcb5 , 'k<'S3©cb 
£b dSS'o dod^O'SoH'g ^5cCboS'do dycy e^&ofl. ao<&3<d 3(0 3x> (5 
^CTOfiyo^, aSScOS ^ds^oids' l^doo 3<5<xog£i«'S sykeS* 
B'eJ’&rf^orr oSydo^co a3cSdo ©c5d&doE 3 3c5gs3cS c63o^03o3 &s3 
'pfrdg a33d3j^6 Sysr'CSod* iydbyao w3ogbotoy 3x>o<±>§ 3"i14o 

’^5 (3) tfdjo. 

tfra^Mao e5g feet ©33 3£Sgo aa^o^cySS 3o3o <ar3<Syfto5 
units. 5i33 &y^ao ©S&ycy ®>;5;Sc5oy a &)&&) §°< d&w 
d^ds’eorr" £)o33. ©ofb^oo, ©<&>foex>, tfayao, $>cyofbex>, 3:*, 
gey^ria 3<5 j g3y<'SQ. 0y3£<ye5$d& Sb ebeyao, $eyex), 3eb (®y3£ 
1&) £)feo 3)o33. Sg^^cyeJj 3o3), 3aM©o, 36oo, ey&SS (^a) 



(fm (!j 


Prosody 


d»o€5*oe5*&>, />&&&>, ©g£& jSSkrii 

^)o53. (dS^cyo’o §”o^ew 

’^otSossS, leSSg&pSo 6rfd&> 3t> "k&e 
(i>rr , &, s'&) ©esrexi, iSiSex) d”^tr°ex 
lasp&oa* lb £°o<& (6j°£igzx>) irotk 
o ssoto* ^ort(d£5gs5j*£Pex), siofti 
^jTaScoex) S£>oto° ^5o6* ^£Se3, $)£ 

1 ^&q£s>£), ssQ^vtd&drr 0 ^dSo’^otSoar 
353 3c*gdg0§ sgj.oo do&rfsSool 
S^5^&>°£5 3o(d3f £>£5^^ 

g^S^d 6 ^ £ospddo tSff’db. &>o c5o €3* 

o. 38s3'&>£& 0 «5 < £5<& o»£& £)<3ri£>cg< 
*(&. £p^e^8esp£oo e3£ sudden chang 
H ^8 Sa-gS} r©sS®*3§ unit £)<Do& 
■ e ^ *)goa3o3o£b& stress^) s: 

^od 5 rf&a&j'doefa units, &xd£3o or 
3o5o<5* ^)do3oo€S^^. 


JUfit 




2^! !>£5§e5*0£) ^oft£5j l3 'c5cr o ‘ 

)cc <&qS S0rp ddFrr* «D« 

oc£? Zikc^C' —~2 S^r“SDi 
'•'• 5 '% SJ £oqs&x&!. ao^l j3^**n^ 

oJ t, 


- £%c*&. aj^o£? 36&0^^5»45 s»|3 3%."X>^ 
<3i: !;.';£{ 

a ssccn* g$&3<$axz' ‘®gj>g63oo &*&>3<5g” «9#gSb*$ 

-. «■= .iHSPexi. sg^ej*, £><£be3 ©oS c&s^j 


e- 0 ,' 14 . ^Sspi, *•£*$, 3&c§ »3o *tf ^oCSb 

£4) »^ 0 £ &.^&acp 3 >og*<>5^ 




prosody 


-^3 doriiOCJ 6 ^oSOcSo^Oc6 oT’GcD <z$0»)o o5 c OGJ 0 

$o&: i&>- 3oo ■& ©odSo© ©o©£i3}6 dito” jpgSodos?* Ddo^ 

^3e, s’o^ t&aej’ijo^! ©o&>5d Iambus, Trochee, Spondee, 
Dac,. . ©3 SeSs'-ej’^ do"?b aSB^oxi d-Od'^oS. fl.tf 1806 5 
jSoiSe^doe? 6 Samuel ‘tylor ©3 sscdot5 dc$ ^jS^do©? 3Xx)f6 ■& 
Sn’g©} d©o©1o &>;S§ §”^i rtsT”© ogspco ©gsSo^Qoo. 

’Trochee trips from long to short 

From long to long in solemn sort 

stocco Spondee stalks, strong foot yet ill able 

Ever to come up with Dactylic trisyllable 

Iambus march from short to long 

With a trip and a bounce the swif Anapaests th long" 

■& '"bsSdgoeS* ©SddSPS© desr*© ogssroo SScdo^cdodSo 
S'&otr' Iambus 3oiS£&>oto;3^<&> Samuel 

c,tylor. Iambus, Trochee, Spondee, Dactyle, Anapaest ©S3 
feet ©£> Sco&odo^oda''! a£> rfspfij (dodo^) o&oo^)©^ 
nQ classify ©prlSo. ©oooS 3&> Sd stanzas?* 3)^ feet 

5 'jspg©sod3 &~h ©oS 6 ©Sfe© 

^lonometre: 3cSo§ bjS> 43 iS'oyj’cS foot j§;otoo£> (measure cf>r5«5c5o^) 
Dimetre : 3&>§ 'Boib measures (feet) ^odopooo. 

Trimetre : 3&>§ 2Soo”do measures (feet) ^odr’coo. 

Tetrametre : ScSoS iCPoodo measures (feet) i5*©Jc5 ^otrcoo. 
Pentametre : 3do§ ado measures (feet) ^odj’aoo. 

Hexametre : 3©o§ ©do measures (feet) ^jodopoio. 

-- nr) —- 



u~.. .-. in,:..z= Prosody ■ ■■— 

Hexametre£) Alexandrine zsoiJ*6o. (A^doo heft 

Alexander the great £6 Id do ~bt£>6Q&r > <z 

Heptametre; o&§ iba measures (feet) t5°&jcS ^oemox. 
Octametre : 8^os measures (feet) zSP&jtf ^)o6j°cco. 

ssoooii pentametreS £bo£);$ measures ^ax>S 
&do£pcx. ^obbosS oentametre srderdb. Edmund Spense 

^ bbbddD S& Spenserian stanza “hdoS 6 S£o ° 
& 6 ^\§a$ 2 s £5 £ 6 Po& g&» pentametre e5*&>, £)£ 53 sSo Ale 
andrir.e (Hexcmetre) m Sj 3 

Iambic Metres 

■ambus bubs -bmobsao. z*>& unstressed^ 5 strosse 

sv-ab.e ooud ?3c. .ambus JDdyi linesstanzas £) 

‘ns tamrbsi: bsm £5 £3^5* i 

mmrnrma'P ■;£* l^;-x Iambs^ $ 6 $ metre 3 lamfc 

ub irblrlmb;. iiUb U~ qcp ^Q^do. rtessm 

bzl™ *. uubmbac n: ubrEzmx. &"i&p£o£) ‘So£so 

ac as m b daub bub; fe*oe5*&p (foot) 'Sob 



- prosody 


Pleasure 4o6o syllables rr Zo<&> &6 v&oQ. 

(3) lambic trimetre U - / U - /U - 

u - u - u - 

Eg: The king / was on / his throne 

(4) lambic tetrametre U-/U-/U-/U- 

u - u - u - u 

Eg: The songs / re ward / thy coun / try's pride 

Country '3o<&> Syllables rr "aodb tfsspe^ 

(5) lambic pentametr e U-/U-/U-/U-/U- 

u- u- u - u u 

Eg: All sink /a like /the fear / ful and / the brave 

u- U “ u ~ u - u - 

We think / our fa / there fools / so wise / we grow 

U - U - U U - U - 

Our wi / ser sons / no doubt / will think / us so 

i<6) lambic hexametre or Alexandrine U -/U -/U - /U - /U -/U - 

E.g. Slow Alex / an drine / like a/br oken snake / drags along 

(7) lambic heptametre U -/U -/U - /U - 4 Feet 

u -/U -/U - 3 Feet 
U - U - U - U - 
ig: When all / the mer / cies o / my god / 4 Feet 

U - U - Li¬ 
my mis / sing soul / sur veys - 3 Feet 

Heptametre rr° 4 3 

8»£e3&>rr*&p a3 7 d”C3”exirt<u CS measure 

4 S-o’©} tetrametre ©5 cntO} follow ©aw;S trimetre csS 

grDoiSu’Cb. metre psalms ©3 ballad 

&a , ge£&3” 


- prosody 


(8) Iambic Octometre U-/U-/U-/U- 
U-/U-/U -/U - 

U - U - U - U - 
Eg; AH peo / pie that / on earth / do dwell 4 Feet 

U - U - U - u - . 

Sing to / the Lord / with cheer / full voice 4 Feet 

aS 8 measure 3dg3*d3cc. S33 2 couplets/r* 

&5d* £3 3oti 3x>eS43 ©gd&wrr capital letter 3 ^:5<Sa*ftoi5d| 
ioiSc’cCbo. 

s^csSi 3oft4o, o343ofi4o j>ckr8§ 1«33&>. T>|fcc5i> SboAeSoel 
a*i1 eg*t3'o& 3 oe3o§oO;S SgO’oJSo 3 33*^0 
SSas* 3crgo&)e>& ©jrf^o 3&joS. 3oi5o4o53 es 

hearsay gg s’S&rasa ©4&>oa &ofi4oe5* ©>oC$aS*^ 

355 6jo'e>&) g©5> &ofie*3^338o4 ©oeSorr* «s3o£5^25x^ 
eaa&softio tSodSij«^csSDon*g -& 3&>e»8j'to&> ^O^oiboB. <DE 
&£0*£hs*i33n*3 3cSgo<5* s*3o£>3 ffar*«>i>oB (feet) 0*33 &cS<Sc 
gd^g'&rsS, 4fjox53^3a*3l Bcence ^oS. ©eSSorr* rt£sr°S^ £5 £ 
hypermetre. &,£ rf»o ^gts redundent ©3 ©o&rik. ©3^ §”eoc5< 
j3<t5*ojS5orr* &>.xS.4^S &Q~h a*33 acataiectic ©o&r>db. 

Heper metre &o<3 ©dS3orr* a>sf syllabled tycS&a <s 

o^*.’ Sw iambic mefreseS* 3ex* trcser-s* 3 s O”3n , <5es>o 
'XSb&OO’O. 

cmtac monometreS hypermetre n* j*44o. 

U - U - 

No o /flier plea/sure 

U - u - 

With this / one meas / ure 


QD 


: ■ . - . p r osody : t~ t :■ 1 --Z . izrz 

u - u - 

And like / a treas /ure 

Sure, Ure, Ure ©3 syllables ©dcSorv ssSftoS. ©o&>3d 

aa lambic monometre cSoo% hyper metre ©oooodS h&>£iodo&. 

(b) lambic tetra £ hypermetre rr £>dgdd;5e5^ ©£> 

^dodorr. zs’dati metre. SOJO Sr'Sgdi&Se^ »D&g.^rr s*<&>s»d3. 

u-u-u- u - 
Eg: There was / an an / cient sage / Phi los / opher 

U - U - U - U - 
Who had/read A /lex and/er Ross/over 

Opher, Over ©3 syllables^ sjfi hyper metre 

4SC03od£> 

(c) lambic Penta metre £> hyper metre rr £Pddo. 

u - U - U - u - u - 
Ig: Each sub / stance of / a grief / hath twen / ty shad / ows 

U - U - U-U-U - 
Which show / like grief / it self / but are / not so /. 

Ows ©3Q ©ddom •&&<ST‘Aov5eD<2>d syllable. 

T 

(d) lambic hexametreJO hypermetrerv 3*66 o. 

u - u - u - u - 

’tg: Thine eye / Joves' ligh / tning seems / thy voice 

U - U - 

his dread / ful trum / pets. Pets ©3 tfrao ©ddom S&oS 

(e) lambic heptametreS hypermetrerr & 

adg^doe? '3o<&> rhymes g&bfro oo. saS redundant metre. 

u - u-u-u - 

Eg: Come back / come back / he cried / in grief 

U-U - U- 
Across/the storm/y wa/ter 

And I'll / for gire / your high / land chief 

My daugh / ter oh / my dangh / ter - Campbell 




.zzzzzazz z zzzizr z :: .. . . Prosody . t: .'.".. rrzr 

sjodzeJ 6 grief-chief rhyming words 

^106 £6&j° Iambus^ idyl lambic metre d 6 do 
&^£osp£a>.' : - <%of\£z lambic metres^ 

h&6z. £od unstressed syllabus + &>£ stressed syllable £$)*& ^ toe 
(dsDo) fp bdrSif lamb ssioirtiS SztfirQ fo6z 
SctSzdooip. f 

The Trochee - U ■ 

wd stress syllabled 5 ad unstressed syllable d£)^> 
metres trochaic feet Trochaic metreeJ 6 stress od-j 

s> Tabes 1 : £§obood. ^o-fi t. 3 , 5 . 7 bo6 stress 

Sxpsz, zioOob 15 Sszn^csSm rhyme s^Sohdo. Rhyme ©oS ScooSo^c 
a ooze; xzzdy bio 3 ^odcSo long - stron 

\vr.g - sing - by - ^sj 3 £ o£jns$;&s5a*&. 4& Trochaic metros 1 
zbdc ’timers o'ozzSyzzzC. so* ^ds^ll double rhyme s 
z-r sycc.e ^ thaS. 4 = bdig metreeS " 8 Iambus Sd tCS: 
ztczbcixaiz dded 4 s 5 « 3 Zbb; zbzec stress V fi: 

■di. z a coe-* C 6 azmb ■£ ±z?Z-d&Z d&>So£5o&. 

-or . „ .b ~ : m* “ ' bem v /c,t 
,c, ;rc ?“c.c mezenerre ia§\dz zrcSob 5 ad Trochee ^odoaoiS 




- prosody " — —- 

- U 
full of 

U 

grief and 

- U 

full of - / love 

(b) Trochaic dimetre £dgj}'’doe5 < '5o<&> trocheeew 

$)0kP(xo) 

- U - U 

Eg: Child ren / chose it 

- U - U - U 
'Tis a / pre cious / dia den 

- U - U 
High ly / Prize it 

- U - U 

Don't de/spise it 

- U - U 

You will / need it 

t&'doSf ©doeS* ssddorr diS* foot (rtes>o) &&ya&o&. tfdado£) 
^jotr’d). 

(c) Trochaic r trimetre (e,§^% ddgd'doeS* trocheeao 

^odraao) 

- u ~ u - u 

Eg: Crabbed /age and /youth 

- U - U - U 

Can not / live to / ge ther 

- U - U - U 

Youth is / full of/plea sure 

- U - U 

Age is / full of / Care. 


-Shakespeare's "Passionate Love &>o&. 



—. "" 1 - Prosody ■ ere 

(d) Trochaic tetrametre Sdgd’iSoeS* tro¬ 

chee 00 $)Oij*ox>) 

- u - u - u - u 

Eg: Great men / die and / are for / gotten 

U U - U - U 

Wise men / speak their / words of / wisdom 

- U - U - U -U 
Perish / in the / ears that / hear them 

-U - U-U-U 

On the / grave posts / of our / fa ther 

-U - U - U - U 
And no / signs no / figures / pain ted 

-U-U - U - U 
who are / in those / graves we / know not 

-U - U -U-U 

Only / know they / are our / fathers 

- H. IV. Cong fellow 

Stress Sg gSj xSQOi exft>go<£>&&>oa. Practice on!' 
can help us. 

Trochaic pentametre g5 5 trochees rfanoo rfo me+r< 
gS ©0o3^metre. gQ <sso«S es&'dgdaoS metre m&>. -eye 

e— « flu- 

limited metre. Shakespeare 4s metre 

cpcj 5 £j<±j^rr King lear s 

Cordflia ^dem Leardn^dddcK 

trochaic pentametre £) <Dcd effectives £T»<i5<! 
Never, never, never, never, never cr 0 ^ SooOi 
^a’efibd &cr£rd£d dodi 

~ U/-U/-U/-U/-U 


CUD' 



— prosody 


Trochaic hexametre or catatectic metre 4> tdi§c& 
era-'©dbgda. Sdef &,g3&8 ssdb syllables da dagS’cyomdo, 
^ 3do§ ocSd syllables do ddg^domdr- mddo dordcr>c&o. 4> 
(dlfcdod English hymns (Prayer songs) d rmcdodoeS* •fcdxSydSKk. 

Eg. Holy / holy / holy / all the / Saint a / done thee 

Casting / down that / golden / cr owns a round the glassy / sea. 

<r 

&£d catalectic «sd dgdd’Sd^dD. 

Trochaic octometre ad cr-ep ©dod^m 3)dc&w\o3 
metre. Sde5* dddoS trochee co ^oiJ'cuD. 

Eg. From their / nests be / neath the / rafters 

sing the / shallows / wild and / high 
And the / world be / neath me / sleeping 

seemed more / distant / than the / sky 
- H. W. Cong fellow 

Trochaic octometreeS* 33 eS* OdO^d dEePoo od SSeS* 
dEsroo ^djd^i3S 6dd octometre m3 dgddra3;&>. Odd single 
syllable dd^m d3 rmdd double syllable m3 Sl^odoS'dd^. 

Eg. In the / spring a / fuller / Crimson 

on the / robin's / breast 
In the / spring the / wanton / lapaking 

gets him / self an / other crest 


cs 
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Trochaic heptametre 

Eg. Hasten / Lord to / rescue / me, and / set me 
safe from / trouble 

Shame them / those who / seek my / soul re 
ward their / mischief / double 

- £ord <Lenny son 

Trochee d® 3ood«5 syllable bod stress, bodb co-pbae'. 
unstress cO wS er* 3 Scododo r'3'T biSbod stress fbdoeoo 
^Sroi) Cidddo practice Scdoack doddoje?* ddol^j&ob £oS5 *3^’“ 
feSSr-dorrlos d&3i2 fiS c|sao s*n* ©gdo^dooS. gicdol^ot5c><2i. 
re/ward addcdosodcS. ddodospa*? 

Anapaestic metre U U - Anapaestic metre eJ 6 
foot§ dsj°do syllables ^oimaoo. dooodo'Sodo unstresed syllafcole 
st'essea sXio anapaestic ©^)&>o£>. Regular rhyrr 
^oioocd. %ZZ-'z "y-re gtSo &&53odi shortsyilables 3 ©fiSsSa, 
s^do do. 

Ar.cpcest 2 rtcnometre 
Eg: 1 Begone / unbelief 
My sav / iour is near 

And for / my 
■yvw sj/s „y cm'cecm 
2 By prey5- * " m - *r s$i / 

And he / will per io:m: 

With ehwisf / in the ve$ / se! 

A fid smOe / a« the storm 


— . —: prosody ~ —zaz-— -” 

^&)o)o^oSo^)c6 3x)6^3 cobgod* b©li~^ 

(1) relief (3) near (2) appear (4) rhyming wo dsrr ^s^ow-l, 3,S& 
syllables; Perform (2) storm (3) rhyming words m 
letme wrestle ©3 le ©3 &ofi65> SdfiSi rhyme n* 38fe;S<S*S 

&&&>; 3 ^;Sx>. ves / sel rr vessel ©3 3^3 D 6 r?iD 0 ^sr^- 
Anapaestic dimetre. §3o3 “3o'&) anapaest co 

^Q&J 6 GOO. 

Eg; " We sing / of the realms / of the blest 

That country / so bright / and so fair 

And of 1/ are its glo / ries / confessed 
But what / must It be / to be ther e ? " 

Anapaestic tetrametre. s^% ^dg^do (Stanza) & 
fj°cor\?o anapaestoo ^oipooo. 

Eg: For the sun / set of life / give me / mys / tical Sore, 

And coming / events cost their / Shadows before 

- " Gampheli " 

D. Spondaic metre ” - stressed syllables 

,^A?6 fe)boo. uPtJ 0 ©dodom zpb£>3 i&isc&o. spondee 

o§ 6 ^ a*1ocdb*o&&oS £sbbd£) £)£d5oo! z)o 6 o^oa gv&goocp 
^SjogkS^ 23o©s'eo 3&o&ocy;&&>&>oSS &e5d<±>s'cr! 
gS^o. ©o&Sei ;5o<2g &<5g lambic, trochaic, anapaestic, dactylic 

\§qQ> -&CS*Zr&£S>(D&> i1&^)owod 

Eg: Drop drop / slow tears (2 spondees) 



. mz Prosody ^ . —mr 

• U - U 

And bathe / those beau / teous feet (1 spondee, 2 lambs’) 
U - U U 

Which brought / from heav'n (1 amb, 1 dactyl© 

U - U - U - 
The new / and prince f of peace (3 lambs) 


Alexander Pope |§od ox$®8>& &<5goe5* Spondaic 

metre 35»<±>. 


£g: Wien A / Jax strives / some rocks / vast weight to thro 

The line / too la / hours and / the words / more slow 

Phyrric metreUU. ^£>*3o&> syllables rto tfes>&o (Foot), sie 
spondee^ rtsaSoo. £&> £>a^paS<& 

^ ilsaoe^ sScrgoo cr r |) tSacScncb ^ooorr 
ii%X}?®€$»63 5*des>o ^rf£ooe5*&> stressco ^ SSdg^d 

fbdoO Menander Pope & £6gos5* ^ €§5di5£> £ggo 

&do&) spondaic metre «>o*jpo«5*rf© difficulty 5) rvoOoi 
^ phyrric 3o*jpo 3<skgdo<5*rt6 rtoOo 

Eg. Not so / when swift / came / to scour / the plain 

Flies o er / the unben / ding corn / and skims / along / the pfai 


Anapaestic rpot res 

ffsao (foo T ) 2 c 


UU"» 95 djcnd} syllables^ 6 £>c£) 
stressed, 1 stressed £<DA d)ocLcoc>£ 


5ig^om 4= <<sr€/> -^dcca.'cC 
trimetre sf<?5 tetrcmetre^Tm 
&cc mdc, &aam & 

ecJ^aJcwS. W'^j) $>4}5c5 


moncmetre e5*rp3, dimetre 

poetry (p^cdj*ood3 <zs>& 
t&oddx £o/foo^rr ^addcSo 
^3cdosD<5o5. 


-QD 
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Eg: From the shore / come the notes 

To their mill / where it flows 
To their house / and their mill 
To the small / wooden isle / wher e their work / to beguile 
They from mor / ning to even / take whatev / er is giv'n. 
(What - ever = what ev/er rr Z>ti&<xx)Z)&o&. ri&>doiSo&) 
gS tfyron ©3 (SsfrgS ££> £3S&>o£i rh?POC5©&o£>. tfyron oDoiSS 6 
SSrSo ‘Tennyson § 

tjyfon ©oi3 craze <§)oclcS4o. ‘Tennyson Q^oT’^orT” ^joiSrr'^ t^yron 
SjtfdioiFdZ) M, £r\6c&o SdoSoS ‘Tennyson §“od5od§ 

3f "3d "36 ©do'cS* Byron is dead; how can i live ? ©£> ifj»s»eSo4j*d). 

CO w O v "* 

Dactyle UU. sS 3o&> syllables rto hrao. 3o&r» unstressed 
syllables (cSosmS3j). gQ s9^)tfc(”oS3oc5, cSooadorr’ s>i6oS<ii, 

g^tfg&oooJS You must master it before it master you. 

Eg. Pom.Pom 

Pom.... Pom 
Pom.Pom 

Mixed metres rtssroS 5 £)tfy2>3 ££Sgj>a”©o) go &&6&s° 

metrese? tfs’oo, a<s56S3*e», 3e»&>&>sj^:Soo. ©cxx>^ •& ©srgc&oeS'* 
^ metre goi* metree^ 3ej° £d§) ©^ekoS*, ©er” 3c&><3o 

^D"go<Si3^ ' sso< ^° TJ&to&otf S^dom Soj^d&octo. 

Spondee, phyrric feet S' Sa”g©^ srer'd^o ©3 

do”! ^Nydsaorr English poetry ©osr . mixed metre 
<5*3 metreeS* ^cyg^c&ffe monotonous^ 

-GO- 





Prosody 


^Qcx>o£$o£j*db. &€*&oiSo& £o& £$)oo Cogfi^srS 8 .. 

dbd^coj^ ^sog^s, * 

bso^o £©h&>ocr CosS Perfect n\ purem s5o^6 ac3 T> g^"tj T, o^^" Slocr^ _ J 
do^&oS 3 SoSs^&ofi. £$£$& &&J&OCPO... s*^) IVords 

Worth, Keats, ^yron <o& ^eScSjorr ^o£$ 3 &>£ ^ob>& 3 p s 

C<5^od^^"ddo. si^agmodh -sspdsqrar’bh, Zxi&zpdo %£&> .3 

Compels 5 £$j*bo3 $asj Caom rffbc^S aod3ebo&. . 

3ej°sia §50(5^1^ §Qt$&&iS&gQJ* CPgC&OS^db. C£0 ^5^255 ? 

&33gao3l§ £d£g«§. Coming to the subject proper. ssoh 
iambus^ trochee 5). trochee S 8 phyricC ^om$)odo ^re&amcbm 
mixed metres ssG&rdx Much can be said on both sidos. •<& 1 
mixed metres S Bcofc sSod&gtf &?& &&>SorfsS^. ^cr-rf’? 
^oemum. bobd-ncC -5 Iambic, trochaic, anapaestic, dectylic, 

phyrric metres ^mpx lambic, ©oS syllables . Un¬ 
stressed & stressed f ecS lines ss>^ ^spaa* uniform n 

U -/ U “ / 0 * / U “ «... m rbrno^dj^is trochaic ^>oS5 — O/ 
tj / - U issr- mmcCdr-b... dsd £od&^5* §j®£§» $ 3 ^ <t>db£S)«o<S 


> ><\ »' 

«W W\US is 



r? n 


die: 


5 rtsspoa* S^C5°! 

S eT < III, SU! s UI1 S 1U1, IU 

n c sJ 5 s’ 1 c c $w O) a sir’ sr® cO., cc 


hm^rt d:^dt oCbfcnb. dso st. .mixed .metre (socS <E3^g 
ec~-" eOt'Oo. c,:o;d:. mdmcocrC dwsxn, h&zxs* ^eoCocbo cuo* 
corn cram $ 0 mem C 3 ^m?-o. ace atscdomCodo Ibbc? g°~o P sS^i 
5 — — -~ ec CsC vto^c; ddCsr Css^d ioecdp eomcb, 




Prosody 


aofoip ip'&deS* &5»$o ds 3o;5 ^oeS^e^eT 1 ad 

5^©e5* S'Scocr ^8 ^8 £rosrg^ a£3 £bf> tSstajoiJ'dD. da &>f)S 
bo&dj <Dey» §jo£j’<£>j‘ £5§©o£) tdj’Cgo. 

Mixing of lambic & Trochaic feet: lambic feet<5* ad un¬ 
stressed <§* ad stressed deA 3 &x>£ 53, gS *3oc&> rtsao ©3 

UeocSoda’... ©cv^ trochaic eS* ad stressed 5 s d£)£) ad unstressed 
5&joa. Regular metre woojS ^doeJ 8 ©&^ lambs m<5 s trochees 
a'^’l) ssccoif bof) 5b ijrcSkdoeS* Sro^go^joS. 

Eg: Slow sinks, more lovely ere his race begun, 

Along Moreas hills, the setting sun, 

' Nor as in northern climes, obscurely bright, 

ij But one unclouded blaze of loving light! 

.(■ 6e5* slow sinkes ©5a spondee. 3ofi£)5 3&>ex> lambic beat 

’! 5 * 

Mixing lambic and Anapaestic Feet ga drs* sw* 
^dodgodo ^ricdo. Anapaestic Feeti doooi±> lambb $jo£>ii start¬ 
ing trouble 3)od<±>. ©a engine 5 5&5cdoS'S§ choked 5ep 
^ 1 jj*fo€r , 33 " ©ertf lambS) 3)£<33*fiS;£k. 

g r 

|g: "Stand up, stand up now, Tomblin Son, and answer loud and high 
r The good that ye did for the sake of men or ever you came to die.. 

-- The good that ye did for the sake of men on little Earth so lone! 

; And the marked soul of Tombilinson grew white as a rain washed home 

- Kudyard Kipling. 



Now ©3 adverbs ^ 

spondee ©^^>©6. ©oooii rhythm §*£>0 ££> 6o)^) 
q«j*£ 3 sS^gsS&^eo &§)oo 3c&>g&o &5d*23. 

Mixing of Trochees and Dactyies 

Eg: Moble tie Saxon who hurl'd at his Idol, a valor ous 

weapon in olden England; 

Great and greater and greatest women in land, 
heroin kapioiani 

Climb the mountain, and Hung the berries,and da *^ c 
the godess, and freed the people- 

si-S Dactylic octometre 6* .gpcsSb^SS sSdgsrtf&o 6D struck 

-uu / -uu / -uu / -uu / -uu / -uu / -uu 

«»att3 35£* 0£$ Boda feet trochees. ~do&& 0^3o ^ 

5. 8 .feet trochees. &xrd;$ §&e5* 1, 3, 5, 7 feet trochiO- 
Sdorr # &6gdtfcSco ^be^caa. Experience 

&a*go d<&$do ^Sc*g^^BJ6 Oda$)o^ ^SdS- 

Ib^JSS ©o&rda 3o£b&SS©^ - 1bj.^SS e5£ « 

chapter eS* 


prosody 








Kinds of Poetry 


siq§&> & crgoS) sS*>¥ l gofT’ 8 ds'ccrr 32£jSo£53ci)y 

1. The Lyric 2. The Ode 3. The Sonnet 4. The Elegy 
5. The Idyll 6. The Epic 7. The Ballad 8. The Satire. 


The Lyric 

Lyre ©3a &.£ irdgo iidj. ■& iycrg3§ ©^broraon' 
sySo’S} lyric ©3iP&. Lyre ©3 instrument e5£ &ox>zr 
&,>£5}rtSft3 cy33 lyric ©3;y&. d>t» ©^eS&iJ’eS t3oo to»gS s*&o or 
to"g5§ <££ jS^ibeo &r'ib©33jg £go, tfe£3§ Sroddgo, SroatfgoS* 
g-ta st’S'ot '333&i&)^oar'ooD. ©o&>3eS ^e>«5* ^ tfgSrodtfgoS 8 
lyric Se^lotT’ex) lyre ©3 instrument rrO lyricfi cnrf <3”S"oo sr»3 
i&SoSSKf&o. Romantic poets s^votS* Keats, 
Sheltery, Tennyson ©°43 &3«g3)©o lyric ©3 (3l§c&3 ©eSg&^orr* 
3dgSy>o£) i58s’£^e3ci&j , g&i. Lyric ©3(3i§a&> ergo* 3<±> sr&§ 333 
"33 e^)dy33D3a. 

"Poets are the unauthorised legislators of the language ©3 
\3gSoQ3 Shelley [3j|Pg^ lyricist. ©<£3 To the sky lark ©3 

-GO--- 
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lyricsl do&p£)£orp £)co&x>5. lyric £ ode S Sgfai!; 

"Ssp ctcp <ss6 5 <5 cSS^o^^bocpo. Lyric §j>«$6 irioZFr? 

Sdgoeprr a,d £>^c&>. 

Lyrics©) (Af ^^dgs-»&>o} “Sodo ds^corr S^oiPdb. 

1. Melic or Lyric song, 

2. Choric song. i 

Melic or Lyric Song: Greek e» agsoas (bs’bSxi 4a tf 
Lyric eS 4 rr*c&&(& ^eSgiix)© jS2r»5»do<§‘ SdjSpocj’©. 

Choric Song : 4a 44 *$ LyriceS* .D&^SSooa ivdSo^ofx 
§jotj y^ J .j“C5 , go &£r , 5 'tfo&pa» ^>otooS. © 6 s 3j j oe5* Musico 
Instruments ^O’Sgo J&o^a. &>;So ao&gb&uoS 3£j&>;S^o 

•J”crgco ©(oDC’^o ©au tSoo d*b*& ^(So&rr* afi st'oiJsoSoesp 
&' d»osSdo 3o£>o£>. j 

Tennyson &)&££ 4a Lyric «5* do’^esrS^g £r£535oj 

°* rbEPf’oaocS 5 rf&too. &«£ alliteration ©3 ©oos’tfo (figure 1 
f speech) 3er» ©&^om z°dv&o& Zq§q&o. ssSjto allitero 
on ©oS 3£b4S* aSaoiyS So*! ;Sj"<be>^ a.1 S'eatfegoS* ©oC5ofV 
©SodySo ©&^Sj*k. 

"O here, O here! how thin and clear. 

And thinner clear farther going ! 

O sweet and far from cliff and Star, 

The horns of elfland faintly blowing" 

- !rc ierm§ys€>*t n 


cud 



.—... prosody ...— ..... .""... 

ddgoe5* 2§)d^ ^so^odcrg^ Dd6§ £r°6b da£), ssa^aoO, 
^dodd^dg^orr b^doaosy^oS s^a, doS^ dol^ ^d/Yb as¬ 
sess So&do <pgc&>o 5*do. Explaining poetry is murdering poetry 
ss>d ^pdod sjSG ^»)^a. ^^a^gcdooex, ^oj&Ooddo&d^pdp profes¬ 
sional Killers 0 ^)€rdb. <23 d^g ddydodoO! 

Lyric cSoo^ : doospgory subjective poems, sub¬ 
jective <S£)o 53 objective <ss>oS ddob* dooodory ^ao^o^oocro. 

2><D2p*°dd^), €5o5dc6c^, SpoPcD^ dg^oPQ cO CPcDcO 

Subjective^, lidoo %s>&& ^djdorr 0 ^f)d^ <p£3 dgepvrd^ dd ‘dg’ 
epr“^^ god&ocp dgi£S"d Objective ^okrdb. doOodry 
SdOosrooS Daffodils ©5 dcrg^ ^c^dpdsorr* Sdo&oco. I saw 
at once a host of golden daffodils. They str etched in a never end¬ 
ing line, beside the lake and beneath the tr ee .... <ssoto* ddds^o 
(Milky way <5* stars epn\. j5o6*er*ry <®oixr siFoodp) 
Daffodils 3)^^ dSc^do Words Worth &>£*££). Do^dsncory 
«Dod aodory dSo£)£r° dOda^do £y£3d «&$ 

^$\s>cdPQ d^g ^Sd^Ood^bo Sdo. ssepsyg do6*&D Fair daffo 
dils, I weep to see you ... <ssobpdo Dodo&b? You die with the 
evening ^^ddoSfock. ss^d dosoodo&d $pdd, ssSdd, 
s>p^pS#o <§ 3 §dg£do^do^cao. <23odoSd -6 gpa Subjective repre¬ 
sentation; Words Worth the objective representation ss>^©*ooo. 
<ss>epft poetry d descriptive, didactic $sd ds’oory 
^oipdb. Descriptive &s)a<5 ^d^erdd £>#dory dQdp S“io^d£) 
(^odocDoodo Objective) - didactic poetry erger IDS 6 ^ 

dofipdj siS^ (bedodp So&d&>& teodoSoodo subjective) 

---GO--- 
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^ d£)<d;5|)ii £Q6zx> c?l 

©5m&*«S a&§*eSo d3mdb «9oDS cp£)§ &6m 3g®5dom $)o<d£ 
§s>^£}§ ©cSp^pgorr 0 , ^^pgeS £§^cdo££o KdofoSoofo. -^cr^deal 
Shakespeare &>£*$£'$ &3odoocP! <&c&>1 6 ^&s*^$s*do33don 

^)ocpo$ ssocoil c6Sc6 cdcodoeS* ££odj&>ao <dd£) e£d£) 

ssoe^crcpt)^ <£p£3e5* £>£)4d^do ss>&p^pg3o^ «£>ocH 

;S3*Cbo*g&^ “taft^c&fiT a,e?d£*S>JS tcro®* 
£>£}5o£> 3 ^)^j°oS Saorr Shakespeare aim SS) ^Po5^ 

Sd §s>£ S^odjdoo dO^Pcr esD s$£)^&>o&. 6$3 tS&^GS&S 5 
3&>d)&>&) ssg&p&) : 

If Shakespeare himself happens to read these commet 
he would perhaps have exclaimed ~ 

11 Oh my God"! did I mean ail these? I never meant any 
these..." 

®zfc\ Do a 5 &>£*d£> ^(Sd^SSoiyjo* Puritanism £> pro 
gate Scp&>;6odo'To Justify the ways of God to men 
^qp^S^go^ 5 d*d£0j cd^oDsr 0 £oiSo sseSD grand s* 

>pic similies autobiographical elements. sj«p <0*5^ D<5^ 
Sqp^^g^^dodD^do^ooo. Oliver gold Smith Dessert 

Village ^ spo<ds°;5goe5* industrial revolution sSo 23r*& 

j&DspD <ssi6do dOftodS, i&d^§ odpo^d^ £o Do<^ £ 
asdbfbefodS £>sSg iSoSs*^ ^ododo^d^^do. ssoooii The didoc 
element aimed at by him is dominated by the superb descriptl 
elements in these series of poems. 


CUD 
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Subject matter of lyrical poetry : €>B£eJ irox>$ 

Slxto-d* 6ai3 a© »***& && sub¬ 
jective poem. ao&3* 6 $ oco£& SoooBoB^ SglSgo «s£>3ggo 

eS&oB. ©d3 srSS, «3<5S, «S*> 3»<33JS 3^ex. 

&S2i<Ss’ , om. &>$£%&> S“So&><5op, ©Odom as^odoS. 36go. aB 
i^Srr* eseS^SoBiSlo ©dspS) £€)B $> 0660 . &&Z> 3©38oB 
«9&£3o£t3»a§ a-Jk-SgSaiS a^S&a, «&«&*« 3)oi5 SBiB'SaoB. 
fc^gon- Lyrical poetryef 6oft«raS (^§) l^S* ^otooB. 
0%«son”ao rrSSlo ©aj®oC3*e» S-tftfdSfl ©^ro’g^Beoo ^ £lfc&>. 
Lyric, Ode ©3 3a°goQ aodo^oik s^lo* S&n&zr Ode 
“The poet must be at his best". Odes StfjtfSjw *>§ 

$$ sr£ZZ> Bod Bdam *&&$)*« S&g* 4 S^o£? Oefcl 
zrSSS 3 « 3 ,^o. d*03oda»ex> ode3 rfo8o€) 

Bfry&34a3s<fo &>8od S^dorr d&^o- 

Lyric o3ooi% ©ocrS} oa^&otf cS«^J5a*«S> Sltcf/ey 
p*jS To the Skylarks tirfiaoir SBSSoia'S! vStf&b spoon 
feeding^ ©oBodBo dhdo S&d, e&C$3>:Sp& Shelley " To the 
Sky Lark " B Sgc&orr 3oB”Bo£> &8§So3 ©&>stf3odo3>. 

The Ode 

Ode ©oS 3&>43? aB Lyric eJ“43 SBgBsrrt'Sos’S ©oddoB 
rto&dBaSB, 45*8iS«r;Ssi»SSn;5a. aB rhyme dj»i)oe5* ^otooB. 
6 ^od, SSytf^eo 3^33^433* SotfaSa; SSaa* 3a“g<w 
«©*’ 3.45a odes ©3^*. «o»S 8» *« **8 ^ ofr ’ ® S 
^jpgBbS, j&S^SjS, doS)d3DB 3c5g dd^ dJ"£poB 


HD 
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2o£>, £5<$£>£)o£i. John heats, Words Worth 3oode 
&3«gs$ex> de ode§ £&>&> 1 d<§ &dg dtto 0 i&ifd&r 

£o6£) Scx5o^)^r(±) ’£>t>s*do 

$q6&q&> \p*c&>3 zp&3 &>;5§ 3 r°&>& ode writ* 

SPcDoPC^ $><D spsspodcD &j 5> (oSrr > <^3oc6 c5oSd^$>q o^£) oc^£ 

$s>o<&§ d£>rp &o^d&cP£>&> &>&joPdb Odes £P^> 

A poet must be at his poetic heights when he writes an ode. Odl 
\p*b& ^pOeP Keats ^&&oogjx>g&>. decdod 2p<5 s 3jrr , ^)§, 2p£r\5^°& 
Fancy§ (iamgination) Ode xp^p <5*£pdo S& <*>d£)£> 

DoBaoa. «9ort^!ptfgoe5* €3c&>& d£)o£);5 Ode to a NightfngalJ 
Ode to Autumn, Ode on a Grecian Urss, Ode to Psyche, Od< 
on Melancholoy Odes " The Great Five" n° £o\p&crex >. Oc 
&p£d&pcp ^d3pfto*5d)ocp, The Great Five <ss>oS3S 
^2pd3&<§&ejo Keats gpgj^ 43 ^ 1d 5^ Greot ft 

Odes rr fbQ^doiS Keats da ode |o5^§cdo <Dod <s 5 >cSo^e£c 

dp^S&j&od 5 ^go e>^dbo&. Words Worth, Wilton, <Len*n*g&' 
ep£3 d^op da ode£) e&^dorp handle Spdb. 

Ode &*D o^€P 03 : «^§orr fcjdS&o&p^ ^oocPe^oSo 
)&aodcp£)§ da $(§odo Spoocpd^o %r£$gtoc5eS*i 

)^cda S^deae?^, oDo£fo$fo5 sp& D&c&oe^cSo ^Sp(d3osr°d, SSct°£ 
cO ^)spr5oe?cSD, rpo$dgo€?c6p... dp cp £Sp^o£pD. Ode ^~cb&odD s 
^s^^SPoirp to^d^^c&o^esjo, next time better luck ss><3 Sood^Scr®do< 
(©Pcd^dpcEd^. Do^cdooeJ 6 <Dod£3 fwi&jd §2pcpoc6o iSdbdbcS ^oSsr 61 
^otootf 0 od BS)«rg34 ,Ddrp0 S3. ©oS ode£> oh 
lenge rp^ ^§&0o£) cSs&p^ 5 c6$$3i&g«B” dd^d" 6 ypcdpO, 


QO 
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Ode ©3a do^d^ ^d^orr- ^jotooda, &,d &$&> •&<§2ov) 
#&% ddb«e5* 3>o4oood3 do*! ©o&Sd i^do^ a,d 

appeal dr-boeS* J§)o& trS&oQ gradual rr &>£ zrSo&oS 9o§”d 
jfrdoe^S 3iix> Soton’ ep’da^eJ"^ drd]d dS§ §do&3d> &d d3e5* 
climaxa Sdbg's’©. craddos’d b<^Q»«5*®*b3 »<sbe»3o»<S* ©<%qm§ 
addrr d&> 3do&>a dd sj'S’&adi'Sa «rdo, e$&&ZrLo b8dex> 

©do#ao&, doddoiSo’ jScdj'S odea 3d$dda. &aa a^sod 

addiSaosrooiS. de gbjScsSba a&rd ab'dod* a^dd^. a&*«ntf 
cdooeJ* Sdo^afT* 3©bod d’dodj" aacdooo Sod 3bj“do dod§ 
BScdodbocrS rrSe5*§«3a bododo Sodj*o. crs' Sdo&>a s cQ3, 3 j<»X) 
dj>s^% cyiSod, acdodcr>aj d^bod, "bd 3D&s£d} «*dd», doid 
dj»ddg© s’odDSi dr-b, 3b^an» dodo artdobd ab3*jyid<sko«5* 

dododa dob, d^gdoda’dituo d3»ido b>d S^dcdrobj d'dj&Se' 
t5cdod&> ds ode ©3 i^jScdo 3°3o3 ddd^^o. 

Ode a ddotS £a§ sr’JJ'Sdo Sj£ 55 £3”odD d^ib^do a 2 J”ox)b 
&J>C 5 ° d)ocs*S. Sb^do^dob^ D»aa ©ddiSdex) e3&ocr d^torv, btorr 
3d^d0A^oC5’S. ©da§ ^rbbod ©b5£od3bd b6x> (authority) 
djoBrS. dd ©dod>aa b»d3&>3ex- ad^dSftd J>3 d)©^©- s*w»*- 
dd ode to the West Wind ©^craeS* I fall upon the thor ns of I 
and bleed" ©odj'dx sid daSd^OS a ©dodg'd doDfbdDod 
©€5*aodod. ^adoe5* bcS'j adodo saa^oo sasa jsado ©3 

d»^go 3 &>d ad^dooa dd dSdo <sg arddd dg§ o^o b> 

did'do^o bid a(Sod8Dd biib ©cSj»g ©a aoboddd'i ds gas^©^ 
d^idcdydex) didydifcdooT’ ©3)erox>. © d(do bsbad&rjba £©b<5 

ddddd 6 i i < da^«& ds d^exi* ©a bo& ados’dorv a&dj&g d^&a 
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Ss 5 &og<S§o6S), jSa*;S5>g 3&>gs§ Sokt 
e53g1o &>0$6b £(d£* a^aS <&S>h&oo£>. ®o4i3 ae? 4 lodSoS 
3dg(<S(§cs£> •& ode. 

Odes ds'exi: odes© di^gom 'Sodo 6 s’eorr’ ©dSc^do. 

1. The Dorian or Pindaric ode 2. Lesbian or Horatian ode 

The Dorian Or Pindaric Ode : 6©§ Choral ode 
&>6 s ’!d&;§);S}S. 4s ode© (grc&do ^ ©»dgifo. ©oaoc5&y£S§ 6©e5*i§)<$[ 
symmetry 6©§ rto s^igg ss$dp. ad a&£> 3tfo©o© aorto<§§ 
<5^ssn ©cxo© ;Sdgddi3'$ifc&. c&Q”ddorr> ad’Sc&S 3r>d«i? eS^ 
&S>S) aoA&>d* £5¥lofccr©§ i£o3o©p 3?*db. Thomas grey eJ”43 
aofisi) &§)ex>. The Bard ssiS sScy’g^ Pindaric odel d^.43 
■&cr&dsorr 3§)sr&. Pindar ss3 a&rSai>S g© ©&>©8 o£i;5 ode 
»D^©e5*^ -6 i3(§o&© ©dgSroddo i5© £>©§ Pindaric ode es^tocfc 
^oS. Pindaric ode <Sx>% o|espo 3 jSxodjm ^8§Scgo. 

•& Sdgi^nic&eS* poem &xr‘&>%r moorr ©d 22 o& eodoS^oQ. 

o ©88 zrrv’vorr 1 ©da^db. 

Greek "!>&>©* dg©© , 8©^cfc>. «s©: Strophe, Antistrope & Epode 
a©i©"6;S Greek Tragedies e? &pa» ^g^^rSo^lodj. Strophe es>oS 
iwoo &oodoi ©doribew Lfa'SsoiS ©©©oboS^dio escb, 

ntistrophe ©oS backward movement &b epode <s>oS5 
oSo43 S5 o£s*5«5 ,s &5o e7*43d© ©odj’do. ©cxaii Ode ©3 ©cr’g©’ 
tfOoS4j©j&) a© Den ©&38o*3»ds»<33* ©exdo&oo’o. 

Strophe «3* 3Sj riea&oco ®©j o&o*©$«SDrv> ^)od$). ^43 
length *8^. SS6 *8^ end ^jotooa. 
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Antistrophee? Sr^o ©£} lines, uniform length <$ $)ocr0. 

Epodee? lines d3oo^. length &j°do&oo&. 5*0 rtssroo 

&j*\So zSt $)o^j°coo. sad 60 rhyme scheme Sh 

abbaccddeeff; 

abbaccddeoff; 

aabbacccdefgfghh//- 

©S^to rhyme scheme ©o§3 S0o£? dcr! S<3* 

a b b a c c ... ©o<bj° cr^So^db; S£o0a? ©0 S^us^dod a rr0 b 
rr0 &>d Sdg^dSoo (Q& cSaDd^) ©o$So srmS &osw<5*0 
&r£)&>o&. “SS '&6£r>§o&£ Sord sets e?Sr s^d^ 3dgS) 
aoe£g Screw Sr^oibgocgow. 3ood0 Sdgoe? 12 0&> tksr}c&>0 
* 9 (lb0o§*o5) Merges &r£)o£>S abba.... Sdgoe? 12 §Sd ^)^cdo^), 
esaSS <© <ddbsr<d aabbacc... e? 16S& ^o3^c&0 ©go. S 00 
l a' ©okr? <300 'b' ©o&pS 6 S 00 'c' ©o&rd 6 drcro. 

3ood£3 Scrg0} 6Sod>ocro. cr0e? 12 gdb ©0Bew&> 
&>£qo da*! ^crS*des>§ ere? 3ood£3 0So £)Sd mean ©5Sr<b 
S&yxdS ©Sodoocro! a*ewfi*0So aSddra*! a°0<? rhyme rr* 
lean, bean dean ej*&3 Sj°& Sc? <T*cj*e3S^Sa«&>. (©d^c, 
&-ewcr0Swo<±>S)&l d0S s^dorr SOta &*£*£)) Leak ©5a 
rhyme ©Sdo. ©erfi 2, 4 0SOSdSj*<bex> sse^Scr©, 0odSe3db 0c5d 
craa SdSq 'b' ©3 So'S^o^rba^o. ©a cat s*5d^ book s*Sd^. 
cat ©oooii mat ©Sa, book ©owii look ©5a rhyme ©^erow. 
©er5 sodS line - ending 'c' ©S)d)oa. ©dS 0&> dro* o*a<? gs^Sc^D. 
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Next line ending^ 'd' ©S foQ&j&xi. ariD &rQ 

'd' ej»iS rhyme ssoco^jojs'S. &&>&•& crS© 'e' ©£), o*S 
'e' m3 rhyme 5 &>&>o£j»o. a°& 6&tS’6& T. ©ejvi 
f S 8 rhyme m &e£)S”©. o’c&srSi god 3fio£> s’© ©srg&o &»£o3d5g. 

The Lesbian or Horatian Ode : aS cpct SoustfSoS 3Se5*3 

flU. O— 

^)o<boo£>. £)^ ^dgs^croo <^c^&C7gaj* a»S Se^r? 

sjodeS* dospgorr ^£mo£)dgo^o<boo£>. 

£Sifc&> Roman srer* gtokcrg^ &oQo£>. Horae*, 

Catullus <§s<5 5*£oS £^)co *35^5 ©d^e$3a«5 ^(Joborr £>£)£) 

&*3)&5dx da §5odd^)co ££o'l)dt5& {, <b& 6 ^r<55, Ihod 

s^oS) (sd^dorr ^^o£^db. Horace "todb ibdrr Horation 
Ode rr $bQ&o&oQ. 4*‘&crij'd&*) ri&)doiSo&. 

He nothing Common did or mean 
Upon that memorable scene 
But with his keener eye 
The axe's edge did try. 

Nor call’d the Gods, with vulgar spite 
To Vindicate his helpless right, 

But bow'd his comely head 
Down upon as a bed 

1? rhymes £) d&>£)o€$o<&, mean a scene, eye 8c +n 

spite a right; head a bed; r hyme rr &4$a£px> dwer <®o& &Z) o 
b b - c c d d rhyme rr 


on 
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The Sonnet 

Origin of the sonnet : Sonetto ©3fi> ©d rbofid crrrOS 
SosaoS>0&;5 &s »4o. afi a4o& gp&eS'ovb Sicily SdoeS* 

©3e|)£iot3;S da Petrarch ©3d0 d&d 

4» dgQ £6gip[§c&iZ) Petrarchan Sonnet ©3 SoSiSEPdo. a£> d4je3$ 
‘a4j”£)cdb5 d 4 345’. Scr^ea ^©grgSI &o<^>3 aoft&>d3)©o 
O&O'ddorp ^*3453 aodo<&>§ SrbJSoS tS&odo^do. ££>£) a4x”Scdo5 
, ^345" 3d Petrarchan Sonnet sso4j”dS ©©o&o&o^odc! £'345' 14 
;>cp©o rt© Ebdgo. ©odoiSd &>6 3&>714 |o54o 4^ £p&oE5oodb<2> es'd©’ 
;&o&dorp£), &6 spepI)^ S^e? 6 aO§o*5S> d£So£) ^§^8 
S)§^& 31a4o4oi SoiSorps’S ^dd'ddo^d, £pcp comfortablerp 
£p;$0§ s i5"3§ S©OfP ^joddo 3d da $lfo& aofi&ld^O lid4£ 
^©^^|on» 3©S)©o£(. a£> Skakespeare aoft&EPe ©|rp 

f £j’8d 6 coooQ. ©oooll Shakespeare ©*43 &§)©o ^3455) &>§£,.§ do^rr 
arbsSoS 33o§ 5 3&>. ep 8§ <§*&;S 3odofb©o S§ cr^a $dj aofi&> SeSgorp 
. &r3}S»c5b. ©odoeS* Shakespeare &>6&>. Sonnet 3* <DS^ 3s»dD©i, 

! d-6bdo©o, 3«bdo©p do»3odESd^ dj»3oa, Jbdorp Sonnets ©3 
;B43eJ<§ 6 ©d ^r^ocipSj cr3 d^pdo. ©d3 "tado Sod cp 3S 
JShakespearean sonnet ©3 3©o3^do. Sonnet S cp3 ©^esp^ 
|! Petrarchan Sonnets) doQot) &a5o[rtoiv «H©Oc5odoc5^ ddboPd 
Shakespearean Sonnets rfo&oSS 3 eScp©o dpep 3©o&)doocpo. 

3*34514 3&rf© Sdgdoo. da 14 3&p ©d d^arpS gpErSjpJO 
-;■ dgdSbsSSrp ^ 04 ^ 000 . gprpcorp SdeSodESd^. 8+6 3&rP 

o:' 1 ^ Eocpgn)^ OgtsS^db. 8 33 Ebcpgc)^ Octave (&X)& Octet ©3 &j°s” 
l ©o4j*db) rp&>, 6 33 3cPgsestet lY&r 3gi^p&^&. ©od>3d 
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Petrarchan Sonnets an Octave Followed by a sestet r? 

dj*6 Octave § abba, abba rhyme scheme. 
SestetS cde, cde rhyme scheme §o&y°oa>. cdc , dcdi 

rrd, cdc, dec rrS) $)odddoy Octave d ^©orfo 0d> do 
■Qoe^moprpdo sestets dxj*cS&> lines d© 3o<&> 3 m°ex>rp&> 
do^dddo^. 4 0&> doepdd Quatrain ©£) 3 0&> hocr’M 
tercet ©S ©o&pdb. ©oS5 sonnets Octave &>£ sestet 
^o&rcdod dgddndoO^, 3d 3odo Quatrains, "dodo teroetsj 
$}otj»c&>d dgddndo&^p ©go Sc^ESl Octave I Sestet! ddo^ Dcr&J 9 ^ 
Caesura ©d ©o&rdb. {2^®<£o5hzs6‘b63£ B o& ■& caesura ©^d^fc 
^d^Do&odd ©okrdo). Octave ddo^pd ddgeF’doeS'* ghddooo^) 
®dofodooS. do©o^)do Volta ©£) ©okrdb. ■& dddb©$^ /fatflau 
©dodao£)d dddb3. ^*6Q English &§&> &pcp ©dod>Oo& 
Sonnets ©do^do n* ^do&^db. Milton grfbd ’On His Blind- 
ness' ©d^ \ddg3od sonnet petrarchan ddd&0* £P^dS. s$| 
spo* powerful rp, (opedosD&d sonnet. Octave (8 linos) e? 

dd&> ^ ddodgd doSo&d ©3ddd £5d6c^do 3o©S. o)«s 
^TQrr ©odocid &D ©5ddd dodd& ddodo^ooo. 

I $ddodos°! ddodcdbdo)&pcp Sod dd&ocpd (jScy^5^0c6 
3©odbd ©c^d $Pd |£b^pe|d^. <^p&> ^Ddgdodcd 
;3°d3od d$d<^pdo s^, cpdd tardc&pAodCFdg ©d^dorr* ^Sidoji 
©q&s§ £cp! da&^d ddo«^ S)3domSdD S rr^d^^|ddo€y°o)§ 
3dyt©do. ^gedodo^p $5ifo*5”? ©d& Octave 

Milton 3d38d d&dg. Sonnet do^depedoo |d^do sestet s^rTod 1 
©ddodgdD dos^do &pcp (d8s>6^<&> d3. 
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“sr 3g sra ajS^ SrM*o ft 

g^do 3& S'^Ss'a ft «o«Se4 3©cstod&S , <fo a* 

Swg*sos*atf ^So^? ac&£oo<5« <&• *S0*®o 

ib/s^a ss^oo ftfrctysa’fti »&£®° 0,43 3 ^3 
go*.. *tflttSo^6a Sd ^Oieaflft 3& < b $& ^ ^ ^ ^ 
sda-sspoo ®&«fafts «*«> ^ *° ® £SoiS,a 

«y&o§‘a*3d^ ©da a'gcdy^j (j&»jot5<So eO$c&d<&> $°M 
Mitton&>&$2> ioT>aa sonnet oau% a*o’otf;SM. ■& 2 «Soit> Petrarchan 
Sonneta &^$©olo£o «<S$*3a3 ‘a*** 1 ^ a*&>&33<fc. 


O 

c 

T 

A 

V 

E 


On His Blindness 

- 70 hnJVUtton 

When I Consider how my days are spent 
Ere half my days, in this dark world and wide. 

And that one talent which is death to hide 
Lodged with me useless, though my soul more bent 

To serve there with my Maker, and present 
My true account, lest returning chide 
Doth God exact day - labour, light denied? 

I fondly ask: - But patience, to prevent 


S 

E 

S 

T 

E 

T 


That murmur soon replies, God doth not need 
Either man's work, Or His own gifts; who best 
Bear His yoke, they serve Him best. His state 

Is kingly; thousands at His bidding speed 
And post o'er land and ocean without rest 
They also serve who only stand and wait. 


.-.—— "" prosody ttt:— ._ 

Octave (8 tines) doth Quatrains (4 lines each) Octave 
(6 lines) "doth Tercetsrr&p Patriarchan sonnet 

d-DoxSaoSoft. Octave § abba; abba rhyme scheme, 
sestets cde, cde, rhyme scheme fthSo-cyfo Oc¬ 
tave ^ &&>&ga 8S3§ srSq^iS # talents 

atfjSnotf «5fi$S> ao&c&ao apgdfcsSy &r?) ^ SiOrra «3* 

4? §*&p£> 5sS«£ex> $3&£> S^o^rr... 

Sdo a*«y^K5o &§)<£> &>£aox) expect 51 d “^5 <ss»S 

$£j»q*;6o ss>5 sonnet o£sdo. 

Sonnet -& sonnet patrarchan model £Pc&>s^o£>. 
-& sonnet 6* sonnet cSx^ ^ro^g^ as$5£ij<&> S3 s$t>ct£3*? 


The Sonnet 

Scorn not the sonnet, Critic you hove frowned, a 

Mindless its Just honours, with this key b 

Shakespeare unlocked his heart, the melody b 

of his small lute, gave ease to petrarch's wound; a 

A thousand times this pipe did Tasso sound; o 

With its calmness soothed an, exile's grief b 

The sonnet glittered a gay mirfle leaf; ct 

Amid the cypress with which Dante crowned a 

His visionary brow, a glow worm's lamp, c 

Its cheered mild Spenser, Called Faery - land d 

To struggle through dark ways, and when a damp c 

Fell round the path of Million, in his hand d 

The riling became a trumpet when he blew e 

Soul - animating strains, alas a fowl c 



prosody 


Id acygaj d&aoiSoS sonnets rbaoaa 33} a&c&reo 3od 
esocSorr asSaoiSocgaa*! 633063m 6a ao*gsr3} ©oS3 Frame Sd 
Forma d633o6o6. 14 S63 6)^030. de S& sroto £6gimme33m 
S$teo6ccgo33. 2o^ Octave (8 lines), cd Sestet (6 lines) -fea^cco. 
SQft Octave 3o6o Quatrain corf & (4 lines) Sestet 3o63 Tercets 
rr’&i (3lines) a6fio6ccrQ3D. 333645 Quatrain^ 4 S6 d £> 6d *6 j 63*4 o 4)} 
rt&alj &>do rhyme ooS ID304S 4 63806 zrrr «sg&>3)<2boa. (^aj 
£^06436363 3)6do§<5'6o ©o 4 o 63 . aaja-cfa ^a^< 5 ea 61 o ooeterm 
a^oS^m repeat 6cd36o<S* do esoddgo) 

frownd (a) Key (b) melody (b) wound (a); abba; 

Sound (a) grief (b) leaf (b) Crown'd (a); abba 

lamp (c) land (d) damp (c); cdc 

Hand (d) blew (e) few (c); dec 

3x>s|o£od 6a Rhyme Scheme abba; abba; cdc; dec n» 
©gSo^oa go-! ad 6«£ 6)6} add ©ocr^ ss^aego! da StatSt? 
&»& £86336 636 30 d tr& s’^ocr o*«r es;£ 6 dd 336 

sriurcSesaoa. ad 36cd3oe5*§ 6lo 3*345$ 603306066 e>3d a6cdj»c3 
;|6<^3o63DCgQ33. 333643 a*345d663 «s6”63*ii 6g66«do(§o6 »63d§ 

' a^ 63 ^ ^ a&^&oibes ta^ass^ 3345- £-do«>orf»aoa. 
*>$> acatf&frSm da a«3^d66§ *c& 3 eS>iS rrd6o d«cd3d a-aa 

a^dp&^aac^gdoa-g^o^^^gga^a. Shakespeare 
3*345 ©3 S’do 33^6 d6 6^6cd3 fcj*4j'a}38a*4b petrach 
©3 sa4j»4>dd35 dal d3363djd3o6o dl)ft6 n*<Sk*®} Shakespeare 


CMD 


Prosody 


* SoA&j-cpg^ txs* 3 «j. 3 <r&. 

so ©3 £3*5 ir-aaoifoSoa. Q"3 (33*oSS3 iSSo-i^ &><£)# 3 <jC5q 
e%i'*5^o»Sa^ cOd&&£ooa. S/ld^&i^ajalbep 3&>oa. Da «*< 
Citation &&&) 9<?&& a 3a& Cypess §*3^©# 3o&©&3 §6^ 

©«S$tf S3®- ggcfc « d«3ff. q 6 Jtoe»to<fc $)&*>«’' 
eS«o&>l)&> 5 &» sjo£&> A^bd&iS} S33&©3 ©©0o3o3. Spent*** 
©©8oS ©SS Faerie Queenne ©3 S^Oj 

S^oa. {©cxug ^ Iambic Hexametre lines 5 aSSS Spenserianj 
stanzam ik»$)a<^&)oQ. lambic HexametreS Alexandrine 
esodrcJs g£>3dg S&j&s^oga'*) SdbzT'S Sdog^oeJ 5 ^ Sonnet 
***** a^Sd^oo Sai>o3©- anfafc^ &*<;> mtton vS0 
Ss«5* 3S3orr- sjr>3o3©a,;S 3*345; 3®-S>&,3 3S«5* ©g cSooeSo^*^ 

S^fioa. 3*3453 ®go34otf© aoSgoS ©£Sy)S 33 i 5 < 5 d 3 3 o 6 *^i 3 
^o&ooodSo&j^cp? 

Odea to8o£) &3o tfc4oo§o£l>&3j S©ofo3»3o3 sj^CT 
^&oa. fofiocwbasFifa, sonnets g^odSo-^ © sw *->rr 
foeoS©^^^. Shakespeare sonnets 8333 taSoS ©gS^a-i* 
*** 3 ^' «*"■* ^n* 33^ ey««5« 

&o£tfdaaSes ^ 3*3453 ^osp-&> ^jo^corv a-^og^tfio! ©ooo^ 
Shakespeare Irp-daoS a»©« «JS&«5orr 3>o3d4j. Tmt> £r<*3<^} 
gSm rbe 0 3 O * too g^, ^ 

S^!©Drr» 3o*a3dl ©awS**^*. 14 g^ flg 3-3ol>6,n- 

" a?W& •“* ^ ** **** scribe ^813 3& &*& 
„ ^ '’* > *°* • oto ’ *W?8W 157 n^a © lodged 
cOjoj-Ss© &d$ &-&)3 «e3*&n dictate 33 33s-<34© L 33otf 





IT" 1 " .. Prosody . .■. . . -.• — 

&re£goe5*cS sskoSSoiS S9<5$^e$|b;6 Sonnets e&>de3do25 
hakespeare S£p23orr &*L)g$6 e$>ax>& &*d&r& 4s ®q&& 

or? {tr&j* &S8 d&&>o 6. e^^lo}£r<&>e| 

)P* $£>;$)<&>o£$£) ^&^peg Sc&do, <“>«&&> 

&3o, <S5 &<&3o Ibdorr Shakespeare ^esr$^orr (t>0oo3 L J6o£>o<3 
)Zooi$&o.Shakespeare ^£r°<&oSS d;5S 36*0*0} £€)^o£> 'lo^Sr^bo 
>pg ^rrcr^} JS^otDcS ;5o£>e>3 So&cudeSo s*6 1^cdb<5rr6 

^r^Potio. <5^§Vorr° o*fec6 &*Sd5j cpfi ^£30 perfects 
*S>, ££>230*3060 £>0 0o§e£o £&c£5oo$5* &FC 5 0 §*o <6 

0£><s£et° 0} (oSdSjocpdo Shakespeare. Co M/. H £30 £&&%*&). sjfi 
o£* *66 }&o&po#q £3 000o5. Who is W. H ? ©o£5 William 

lufhampton &3 m fyjoj*4k>&Z), Elizibeth a*^ £$S ga* 0<5^ c56yo£Pdb. 
|6§ Shakespeare S 00 (<63 ^cSs*^) mo^4o £3&o&>^d0, 

[ H <S£>oS William himself £30 zrgqrgSo 0*60 §°o<36d. Shakespeare 
&c6ooe5* correct 5*3*3oy si^0 sonnet structure 3 quatrains 
dboi 8 ^ couplet ^^odD^odo 0 ! ■& sonnetsd* \o3& couplet €5* 
j£ 6*«&gS^6gZbc6 ending -6 sonnets $^g£<6. 60ej*0 

F&ieooeJ 6 £)<*30 63^6 ^00 £30*gaod3o33£>rp 3a3*. 

Jhe Elegy 

(3^8 fte5°e») : Soo£$£^ siS dod50 &>£3 2o£ 3<6g 0l3o. 

joS ^Orr* frame § 3 oedo 0 o £)3 3g33*6o. s^ep^orteSorr frame d* 
b3} 3 j°3o f^^oospg^O} ^ofi), 0&d&> £3o°3orr 3 j*5 03c6r>0} 20 <5 
:legy0 06ooood6o ZfcodeolDffi £>3S§ c?0 0a^po £>0o£3 ©3} 0&o&o 
bdbfo33& sFocoofi. $£060 Elegy $3o<5 mS 0oft03 6 aooo&. 
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Elegy £SS^ : a6 fr’frSp & *e^a 0 a5 K>«*3fc 
llD^Aeroj 1 , b6rv‘($ioj‘, xSS)&ox>&z°Q fora fosrofo 

-& ■$o6&qi5 s ^lo^db. 4> (£n§c& couplets <fa»i )o& $)oM 
4* couplet Dactylic Hexametre S 6 Dactylic Pen' 

metre# ©oSsSj^ST^ocia. ss^rp &jd stressed, &id unstresst 
dsspo tS*^JS couplets ijro&Soao tfosbjj ssi^fonb! a| 
IjPodoutStS oT“i3<5 ‘S^iodoo’S 6 ^saodo e5 $ooer Elegy ®| 
a£t6^r>8oSa»d^^j«d3. i! 

®a»3 £>&So bSds* fodeSo£3 iSfoofooeS* S*Q S^gjl 
IjT^aa^ ^C5*£% Elegyrr* SgS^S^db. KpqpSi^dcdd*^ g>S<^So 
dd^e5 Elegy ©cfo»goa>. ■a£> tydrr lyric form <5* (jpofocSo S»iO’( 
cOc£5dc5qo. 

‘Oto mas grey ©3 aofi&> d£> d£ioD;5 "Elegy Written in 
Country Church Yard" ©3a aofifo SrSpSgoeS* a,d 
Elegy n* £foa Soaoa. ^S’draom &;S§ es^atS a,d;Sg§ &>des p 5 
”k>3Sr; (jPKhfo -da Elegies, esauli grey SjS Elegy eS* a,d S^a'Soi 
)aa>& ss irrtfoosS* aidJSjfo £5Da*oco^ irdodaS &oJS^8^jd 
3a stcp dcySorp fortS 25 £o43oa;S a.d S^SgoaS. grey &*■ 
Quatrains e? 6 lambic pentametreseS 6 ■& ElegyeS* e>&>; 

toSskrtS Scrgex* 3)S£a». 633 fo»do&. 

Can Storied urn or animated bust 

Back to its mansion call the fleeting breath? 

Can honor's voice provoke the silent dust 

Or flattery soothe the dull cold ear of death? 


' - . ‘ ’ — : prosody . - - .. 

§”^j ^spngdSad aoto Elegies^ S^Slarpa 4 » chapter § 
^rgodoo tSSadaos’da. 

MUton p&d Lycidas w4d IjjoP <&><&> Kin'g Edward ©3 
1jjSre&a S^QdS^orv pdSaEo&oa. •aQ Pastoral Conventione5* 
pc&aa&oa. ©£^4? Pastoral elegies pa&do a,8 tradition. Greekco 
adaj^p SoS^BoS&j&ydo. torn ;p8'i><£><§ s s*g a^ Greek shep¬ 
herd 3 SoaS'd^ otodo a>8 ©toooaS. ©SiPa? (ds’to goto 
&§wo® Elegies pfjsrdo. Keats SotfeSodSSg&i ©d£) SqS^o 
S helley S3 p&d Adonois ©3 Elegy , JVlathew Arnold p£>d 
Thyrsis ©3 Elegy pastoral Convention <5* pctocgax. £>5* 
Elegy 3 d^od&ocr SiDJO SQS&rSo&h 4a ©pgc&o ©So^d^ 
89 $)eSooS. Cord‘Tennyson p&d inMemorium ©3a Elegy ©d* 
a^a^SPe^ 5’^Sgo. ©8a dode^O'© 3”4oo dSS'oaod 'fdjS7°e$o0So 

Arthur Hallam t&o das £>£p 3 d)p]&>- © Elegy ©3tod SSc £&»©) 
cSSyD-a pood s!Pdgd8(d«S*3 do^djdibd Elegy m (dangS & 0 & 0 &. 

The Idyll 

(§ 0 ^ SoS£rd2. Sergos) English verse d* aS a,8 

$3ggga 8€>ftd SJQgfitoJS ^(fctSa. &dg a,g 3&§|Pd 8pdoe5da. Lyric, 
Epic, Ballad ep43 |^i§c8o© ©j|sneto $)£§§ a,8 |d|fc&>. 

aS aj8 adorn Soo^rS^'doS ©ocrS), a8 £>d*L>;5 d^dgddp (Picto¬ 
rial effect) 4Qft$oiojo&. 4a dto ddgdddd* Clarity &oix>o£>. 
ggg 4DZ>o3ioix> &4 ®^§3ad 3 pdd§ &g©Sad SpS) gSboSbto 
8a ddgddda id £rftdto. 
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Style of the Idyll (add So^s> sO-oddgo) afi objec 

tivity tffiftJS s5<3 S d*;S. aodo^ i a « 0 ^ 

^S; *9&tfaoaSa; Sooatoig Sc&dt 

' ga ** :5a - ^ &e3 ^ **>"• ^0<S 0^tfd8B« fitodo 31oac 

^otooa. artjpa volHS^ Zr6&o zrZSi SfiSodogdo adbrfjifcofc 
siS fir-cp &PiSrr- Storr Z6g6£z> (3(§o&. ^ 

«o«d»Jr^go<S* Idyll: 

Milton L'AlIegro ©3 ^a | d y|| D 

9a<J,&tSo - fiSc?* Swdacratf Million <a»^ rfa* 

(^o) MBo&aoa.wrii sw^,^ AsyouUk( 
©S <^o 3oo^o Idyll rv (£&<gib;5a. ©epfi Willian Word 
work 63oQZ Lines Written in Mrch; The Rain is Over an. 
Gone ©33 idylls. 


L‘ Allegro 

- By John Milton 

Haste thee, nymph, and bring with thee 
Jest and Youthful Jollity, 

Quips and Cranks, and Wanton Wiles, 

Nods and bells and wreathed smiles 
Such as hand on Hebe’s Cheek, 

And love to love in dimple sleek, 

Sport that wrinkled care derides, 

And laughter holding both his sides 



i prosody 


To iL'A llegro 6* Trochaic 

feete5* (jJ”Cfcec&oa. rf;fo;Do£So&. “And Laughter holding both its 
sides” «s3 fpdo«5* laughter ©3a abstract idea. S^asSocSo^ 
3o<&> 3<&oo 3<±>o£)od ©>©} Sdrf»&;S3s 3d do 

gtiey&oa /HHton ga^oeS* 3s 5 £*£o ^joS^ocrd; 

eSa* tdserQ 3)oerS. 

gg Words Worth &>£*££> Lines Written in March £> 

^>5§©a , o. 

Q 

Lines Written March 

The Cock is crowing. 

The stream is flowing, 

The small birds twitter, 

The Sake doth glitter, 

The Green field sleeps in the sun; 

The oldest and the youngest 
Are at work with the strangest, 

The cattle are grarzing; 

Their heads never raising; 

There are forty feeding like one ! 

Like an army defeated, 

The snow hath retreated. 

And now doth fare it, 

On the top of the bare hill. 

The plough - boy is hoopping anon anon. 


no 
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There's joy in the mountains, 

There is life in the fountains; 

Small clouds are sailing 

Elue sky prevailing; 

The rain is over and gone. 

& Idyll £> 

$}otx)o6b, <5od&*)ap ^cdb&poj 0 ©odorr 0 <s£o€F$S 

©StfcrwS) VfadS saodfS Sodb es&dboS 

©^$&p^5o. o)oel £o&>&pdom £5^£S rhythm & rhymeoeS 5 &>o^|Qi 
©oS ^cpo^ 6 .Do^dofodohoo feast for the five senses! 

Words Worth &>Zfig3 SO^ospcS 5 d&Sosr-db gcr!. 

Epic 

(aSS^fio) aSS^o isdbS^rv’S &£r 6 s’^r°geja J$i 

JS^qjogo t&6 otrax). Epics Sej-a 3o3e^cr , corr > i5o«'6e3i 

sscSoS &3&s°s°gex>rr‘ &(jS6|}e»e». &&&*&&$ zr&rtiZbcji 

&&tsr<S4o, srti&go 3338. &&&&&& <7l//ad, Aeneacf at 

Qdyssy zx> &pcp 5epS 3o3«£)a'’© £58(sSg4)fi3 ©&ryg a< 33 re t -^»© 
©axii £s6S* 38e&»ri g©^ex) 3»Sr-d KrfdoeS^ 3s=tf,D;3ig 

6$<S* ©ofp-^g SSerWoeS* -Paradise Lost" 
viitton &>&g 2 d a'Sjg, ^g3, 3^ S’ 3o3*£;§o 33o££ooo 
^saoa. eorfa>!r*g Mo&$ SjdS^on* 3o3©oa. UlhicI « 
t i&> a33«3o ©333|rton« ^oS^ccDoaa sr-^co Aurctbindo (escJOo 
^”5 &>^3) Illian ©3 epic3 aofi&eS* tfao£ 3 * 4 $L>. 

50oOS SjCfijS* a ®s. So savitri. <LS. Eliot &&gD dQofl 
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Waste Land &6* a®a*3o. aocfco-tatf 

ts 6 $&>&ird ^^sr^oorr 6 j°& octom. Savitri - Aurabind 
\£®ZrSoO& Over head poetryS ss3^8^,oS. •a&ti epicseJ* 
Mathew Arnold (3-&S Sohrab and Rustum. Alexander Pope 
mock epic The Rape of the Lock So6 epics &gS>cg«». 
Epic £> foSo£) &> 6 °S°o& £&>\rtorr Bco&r&oa’o. 

Epic e>3a a-©- *0*^ 

s^ S 3^goe5« afl* Greek EpicsS &&vsrrr *&>&3 a * tf 

aSw&b&S ^er E P ics s ^ F<b - ao & & d *^ 8 ° c * 

&»cr epics§ z ,6 $j6iS8^^JSja. ao£o& aorto dorr 6 rs>o 64 

&3&1» ssoS |f>4S5 

eW, esSmcd^ 5*83 ssgS ©3 o-w 7 S&$Xo£orr° 

^§”8, ^cre^Dm |g>«8& ^8 foo3e£ «sc&»§dib 

««*&>*&■ &;s a ‘® go3 ^ 

aoASfc **■*$ sraoSoS «gff Sflioa Epics rr l^do 

&s°e>o£>. Malary •* *°*» Mort ' d ArthUr * 3 ^ 

ttoocrto. eofl ednuauispenser (Shakespeare § ro3o 
^) FaerieQueenne 12 *03©(Books)Epic3 Style' 

Zj 4 allegory rr p-b foil *&&>. FaB m£do ®o*5 <«o*> •** 
sroa »©eoQ«5 Poets' Poet ^3 ■*&&<>**>. s-0 d-&i-J5 g d-^a 

„« 0 acSr® as ®odS a«Boa^ *>** Fairie Queenne 

*g Arthurian S&. B-tf «o*6:5on- 
o-«i<& *<S3>tf •oflo«-o3 &ty 

cwfa Spenser. B*3§ ** OSX*#* +*&*> *&*** 8 ’*“ 
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3)(Pd;S ©do£8;Sp (jp-pda. Alexander Pope Spenser 

(Sc&s^ 5 Sp "In affectin anciens Spenser W rit no lan¬ 

guage" ©odp&>. affecting ©3crS a&xoo affectin esJl 
ancients ©^a*SS anciens ©S (»pS> pope Faerie Queennc 
ss^5 , jS§oe? Spenser dPcId ep&S SS£fr&>££<&>. Fairy ©3&P&) 
spellings Faerie n°&> Queens Queennen*&, books bookerr , J&> ’ 
id"£i&>eo ir&S gr&epa gp&&) (jPcdpoS (Scc5b&}OiP<&>. Sfozs’ti 
S’ooe5* -^3 epic (<S(£dkS crep &>oa $o&Sp£Pdo. sodkSooeii 
<^tk epic Arthurian g<sSe5^ «3g ©ep4S heroic gqSe5^ <S&3dba 
epic (pc&do p£ 3 &$«& Fashionrp Sp8si!)*oooofl. s$6jzT"6 
660 * 5 * yohnjffilton a,£ epic S (jPo3p«S plan i5pfib. esoCSdb 
&§epfl ©d&> sSps’ z,g Arthurian legend S epic subjectrr* ScSoS* 
spoS 3p<&>. ©oxiS SdoS Os' pgSorrS^ z,g &sx>£q&£ 
ZgS&dorr s°g spep ifeiPdikS ^Sd^go&orp hggeocdk. 'On His 
Blindness" ©3 <5* $&ire>o£>& ScgoertOj rt&So;3;§)o&r<*db. 

dSsS^S talents $6&&'Sog6gon , '£i -^ScSpAocpocD er®«tx» 
|fb|iparp SpBSodDd© ®»& sO'rfSd 1o£6go 36±,gg&&j^&&, 
ss^dS 3oa»<£i spSdo^oa Som ©o<d>3d l£oo SpSS^idog^ Co^ 
tribal leader s>qx>S Arthur &>e5 epic pc&do SodiSdS 4 mcsSo&&> 
sgBodSgS'auoS. ©o&3 dS $gc&>oSoS SiSTon^gboj^ edriSoi&oS 
^dpS^S^BSpS epic i§pcl5poS Sgaxodj&^do. cr£>Z>£>&7&> 
S3 ©d^d d^ sSS*So Paradise Lost.... ©odst ‘d& SSjydootS’ 
spa SdSg& |Sos* do^pdgddds. 

" Of man’s first disobedience and the fruit 

Of that forbidden tree, whose mortal taste 

—---QD—-—. 
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Brought death into the world, and all our woe, 

With loss of Eden, till one great Man 
Restore us, and regain the blissful seat 
Sing, Heavenly Muse. 

epic SoiScycdooe? Invocation ©odj’dx Invocation 
|j>d;5 ©SjoSyio- Heavenly Muse ®o5 a 3.33d (3d3g<S 
)43Q) go di Milton eso8o£>;5 ss a§33d <D3&? 

Scc5ar» ©3 iftdo33doSo©>. Subjects Bible e?S Old 

nent e?S dd- 3j°;S;§)d3 £rt;5odb<±> Sn^oddo ss3yS§ 

orr** ^ytidoda&d £>bf5S &S 3yd;$)c±> sr^)So §”S Sdx^do. 

Sbes^Ss 1 d«fSo es3 ‘oa ,, S)$6' ^5 So&gdo' c?S§ s’dsao 
doST^D Sdbfoayto 3&3 co»Sd$ 5S^)S 3®e? sy^a^SS Sddoe? 

J; SoSo&tod tp&S'do 31o $cdodpe? 3^)s§ 3c&e5d 

3<d ^o^odsadd dyd&sS 3ddo Sc&gdo adoey asdy,d5od 
>rr> SSooO Shoo'd) dPoS. a=^”gS§ ^cyegid ryc&>&><±i ^ocr£>. 
i&- dd^) 0 G”S. £9© IS (Style)e? frrrS. 

”ej“ “Sod^odom §°dd"rv , D eye? ©3d*bd Sdcdyex, ifedSdexi 
3 ep>ic simles (©e^os'eyex)) Iocs’S. ^r , ©r , |3'de^go dnocyl). dd§ 
adSeeoo, L &>dg, rad 35 ddydey-feocyS (beginning - middle 
end) ;§ocy©. acn epic § es3d So&3&> Saoddeo ^jjiypx:. 
i*do <Sdrf3d e?d3d epicsd S^oOey standard rr Soa&d* 
jes sSj»(d3DH©i"dgS’£ndgoe? &do|a’dycdDSi>, sydd, srddere 
rysSg SrSydgoe? Hliad, Aenead, Odyssey exi £j\d3o «s<- 
d^O^ooo. S^^dorr S^yooS Sod^eS aSd^e Sd^dgo 
(±> vftdo rrdco ©rtdj&fbdS ©SddpS. SododoS ©3 i©r>o5b 
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dooo<$>o£)d rT°<0 &pdb ftozFoon*, £>d5o£) \p°<£oti>o 
n°&t£vo ddm<£o§ do^o<5>o£)d ^dr£dcdpSrr£> &$e5*&o£> 

silo o^spoo S^si^ddo. &ox>$ ^r^p^goeJ 6 

€5C?gS^ e5d <5*3-^ £boS dod*£0 tfu>o£>d Pardise Lost 
£}5 &pcp !bd? prejudice «§* Sdcdoosndo. Pardise Lost <3 

Sj^ doepSg 5 AOftdodo (oPdo&d^ ^o<£o $£>0bo£5<±>. CJ°£)e5* 
g£)ddoo£i. & Universality e$dj& Epic! ^o<ddo£>d o£es>o, 

-& Universality do <5 cpdpodoeospd^a (tfogroi Wg^eSgo 

£©Ao6. Universality do Milton trdd Paradise Lost 
siSd^oeS 6 ^odp0£orp 2sr°d0o6. sjg^S Paradise Lost hero 
^ (d^d^ddjdo a)o5oC^)^oco €S^5£3*^0^ £>SptPdb. Vdo5£) cDoes* 
$$<&^on\ ^cr^D^rr 0 $<S|to£r<d0 SooS d3oo^ ss^dpd 3°^ 'P<£o^ 
ddjoeS tdl^do^orr 0 £p\s$& doS^pdd Paradise Lost su^dS 
Bodo sp/t 8 !)^ (edo^) xS&S&zt* 5,§ ^£>^o£> Paradise Lost hero 
d0 o^^cdod&d iPdbsrjdb. <©ooaif dpd^e| £Ado<&)<±> d^otddSo, 
dpdd)^ <dd o0$cdoe£do s^Adododo dd§*do '§ex D oooo£)d -&;SjS 
^^yXO, dd£P0^ d5o£) s’ddo ^ Ddcdbo £$o&oo£ 

$0 (Fable) ^|5d} gdo& dpd^ci &Zj hero ©0 0dooaoddQ s30fto<2>. 
)oaoB £qp^c&&d^pdo (Protogonist ©0 ookrdb) £)&$& 0 &j°cScSd. 
adebo dd^cboo do dodotfd^ftotS^rdo, z>g -^diAdno s^dptfSeSa. 
d|6€Pg dpdd)0§ fpd 5 ssSSdo^&S c^pAgdeSdo. dDO? <bd SB^cS^© 
A*^0 S^dehod ■& 0C^oJ°O^ ddjo doJ 6 £5^050 d)oO c$ 

£qPcPobD&<& SoOOSjdb d)o^^? oodo3<b ‘sfrfa’&a’ <& Para¬ 
dise Lost od S3<£d*£r0§ £qp^c&>&)<&>. godgoS fi*d^ hero £> 
^<Sdpdp0s><?p ^jodpcp? o>odi§ Paradise Lost sjSdrsds^dgo &D& 
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SO’espoodfr^ aQSft&orp’ 6j°&o£>o£>. dSogdSj 2s©S <$Sjgd£j! 

Paradise Lost id’dosy’^ ©iS^dSoS Argument ©d) 
n+roductiond 6 D&b£o{T^&>. ixs°ktv SssoS 3”^^k- 

.uoifer S£)<3> cSySs Ld^SS ©Scrcdsd 6 So^dS Sods angeisd* 

So^&sSSj S&foa’&u ■ 3cdsgdo ; £rtSods<±> SsdsS) (S^cdssdo) 
■sciSsoSod 6 SdsdsKPissS) ©ss3 3?a Sgdo ©odsoSdds" ddsSssdsS^do, 
^gj^ddoO ^StfSodsds dS S^cdssdod* ©s^oSsoS 

eSo^odsrp S>& d°£)sj£> a-idsess*, d”3s^& £rt«<§ £>&*>& fi ® s Ssoesesd* 

s$ 5 rt $5rf Sso&sd^Sdgo (Hell) ©3 SdSojeS* Sddo I’^SoSoSdpexi 
tsSS^dS |®«* 3)3} «r*$5 ("£«•& 3ra^3s;r3so)ds ^©^SS} 
«S3^6o Sd^o ergrto S3 353)3^3 &&»*&©} *J* zr&t6r&& 
rttrsSb&ocMo, ^doSe31sds1sds^3Ssd<&sdo (EpicScSa-cdsod* 
Scroll call ©o^ds) Jrdocr dSs Isg ls£ ** ^dsdsds 

iSSdo, ^03 inspire S3 ;r&3d s-4s5 Pandamonium ©3 ©omds 
^^SdSsoScrS} i^oddo, © 33s-3*oeS« »***£* British Portia 
menta f ians3 dtAoSliJM* Satan ©^dom pSoltoO W 
« 3 dto§‘do... ‘So SdSgo’? ©oto* »«£•<*& t>S<J®8 daSddo, ssn 
c$$&hj<s iesjdsa^fc^oasa ^doS, ©dds doH3 Ss3o a%d 

S6* ^»S ZffoMo. ***** *>**■ S8ft 

S£ >dS^d§craa^Ss|SD6 s ^dod3*S)o^.945 s ,©% . 

gS)3o desO-SsS 4 ^^ ©&sa3e». 3d&>d*3 ^^ 3040 ** 0=2 

<©3 SoS 8 Fallen angel 3©^- a©* ©od&}3^ ss 3 ^ ' 

3o3o ^ S* **« * 0 *-- ** *** It 

*&***»& e*°*> iffZ 

a* &* ivtocsi. © *** •** ^ ** ^ 
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K>c&|3tfdo ©j*© 3 )©§ S'So'fr tfrt©oA>&> fii©cdbe5ep43 3©d©} 
©c&©Doddo, 0*8 C5^cr“ esdSj, ASoo ©©o&pex> 3e»©o§ s do 
9*t>s ifc*©o&>dg Sft ©Aro&> (©Stfo 3© ©a>rr ©©St> 

(©e5*a©dddo, ssSd ^ 5 b$) ©liao©© £)©<5©o<&© 8 ©do, «p©o 
g£Zgo'ej 3 < 3 »©© (rtSroa ssdo© &»sp (triSoQ Sdodo, iSaeS' 

SoS s*S3» (j&gEg^s^Sa SDb AS £bd (t>&>&>i5o3)g 5 Sg 
<i3&o Apct©© ©d©o srSdo, ©d©^© ©j»©©) f| ZQ6go acr©§ S 3 )c&> 
d©&© 3 *&fg £>©}!©©§ ©o©do, ©Afc d© 8s^3ex>©5od ©oSo£) 
©j*©©^©© © 88 §.oado -gSAjS. ©oooli £>© 55 * art©o©oe| b' 6 *rr* 
1 ©> 3 ^o£p&> Milton. Paradise Lost S 6 Milton ^©©j Grand 
Style ©oir<±). £rer» ^ra°e| 3 j© sr»©© sj*fi<&. Stj&^n* ©ooS ©3^ 
SP^eo 38}© Agod©o&<&><&> s’Sdo 33 goto ej’Sj «s 3 © 3 Se?* 
rt>£r4>©x>a. Homer e^iS ©j©^©)©} £©*©© ©45© ©o©*£© &>oS. 
sscsSd^I ■&odij"fio©© similes © ©3§S"?j Homer (a”©© ©Oo^jPoygoibocS 
© 3 «S§ rfo <otg (authority) ©a©&> «s©rt3©i©)A>oa. Homeric similes 
S'ddo &*o> epic ©o(© 3 *o& 3 o. 

a£ §”©2 English epics© fo 8 o© Apo* 3oo©oSbocro. 

3nnyson ©3©*£© |«j*Sj© Mort'd Arthur Apct a>£ ^crd©}© epic 
6e £ &pgp •*SS 0 »oos'cr© i (Simile) DoS 6 3§©o3ofr 
Tennyson. A similes © ^66o& © 1 ©o ^©oog © 0 ©^©**© &,£ 
phrase m© term m© Sh ct©§ ©oaoao©© fco-wn-tfa (©^©©h- 
O”©© £<§© ©a ©|3o (Imagery)m ©© 8 oarterta 0 . £©©o &$&>&> 

epic© aa© ss^aoaaoeS* ©©o^om fi*©yr©} lftop”ee^© 
©©cc^Qj A-cr ®©m©n© ^ fca^ddo aa©g 

Ap©oe5* ©3g 3 )cr>s> mdex* ©o©§ 34o£©depao gc«! 

---C30---i. . . 



Prosody 


a6 Epic 6xS&<s* blank verse S §)&&yPio-e$&o d^s?. 

Blank verse sr>a cr°cj® dignified styles? 8 

(sefosoSS prose poetry es^^do. Unrhymed lambic pentametre 
linesS blank verse ssodsto. £&> tfrSsrgd-eo 

dggigtio&So unconsciouss & technique^ ss^ooo^db. ®£3 

tfoepic dcS^eS 8 z'tiePdo. Milton Paradise Lost 
e5* i£rS<xij'>Ao£);5a ssS. 

Mathew Arnold «&S Soharab and Rustum e? 8 iS%d3 
Homeric similesS sr>3<&. Rustum ss3 &>&b<h(k> 6& go&rdba^ 
SohrabfD !ki&p&>ci£> 3Sc&>! ^53 ssrSo!) dgodgcskodoe? 8 
tio~hgr&>. s^iAd && c5oSb^ 3g§ .DSS 8 3Scft>! 

Rustum ^SS 8 £r^d5o& £>a'd!orr> ^otooS. 

As when some hunter in the spring hath found 

A breeding eagle sitting on her nest, 

And pierc'd her with an arrow as she rose, 

And follow'd her to find her where she fell, 

far - off anon her mate comes winging back .... 

-£a Stforv &foe&o£i. Rustum! d£§ 2sOftJ5 3Sc&><±>. 

ss ^SodsSoa^^g! go&rtio&Z) 3Sc£bdi>. iS'brbbcorr 
&§ -^8^00 && 3£r°i5db£) Sort© ss &i§ SOo&^fcgrp^ 

£>Soi5ao ^oS 5 effectives $)o£x>o£>. 

Epics sS 8 supernatural elements -SfLo !3&>&>odj’cxx>. 



- prosody -. . .. — 

dpdgr'Sd ^oex> gd&dos*ooo. Paradise Lost e5* Si§)<l3, •P&d, 
Sddeo ad&^ dpdiPSd go”! 

Epic e5* cS&octoj", gj^joo, di^co* Qoirox). ssccoil £DS5<5§ 
dospodo «sddo ^otooS. gQ fpep lod ddg (dtfcdo ssddodeo 
©3g ©q^gcCSpoorp asSsodedo&oS. a’d^odbar'd} 5 'o<dex>rr'do, do Sir 6 
snds*dj dcpgeoorrdo, sprtdsrd} d^.oqr’oorpdo dd6&dix) a oft do 
epicsd booksrrdo*, cantoesn*do dd6S> (jr^db. 

Epic ergo* &©£>, dc^odo, 3*(^©<So, d^dodcrSS (dodo&j£Kib. 
^5”^% &3 sj§^.^. $godj>aj (ddoosporr ssS^BodcrdS (dc&^o iSiSrdo. 
AKftoit $gcdoo “To Justify the ways of God to men" «s3fi. 

Folk Epics : Epic ddgtdddeoofi’' dep d>d*oSo6 <3eoodo 
SSs’eooS fo3o 3d%3$ rtdodoipq^odoooS. Espddd 

d*d*£gorr> dooodo -de epics idpd'oaodaocSi djodddo}. a,g ddorv 
as S3 (dggg3od dgt d^oi3d3s»d). dtfodtStr a,g epQg o$o3d 
common wealthrr 5dd esdo^dddoy s»dodrr adoeoeS* iPgSooi3d 
ddS b43§ dopepjy-do ®sd 3d)ddo> S>d3d ddd 5 s^db (f&gOoQ 
djoddd^j. id»dg3*Srdg 3dcdooeT*dj» g3 doidcpobbo. dod 3S<d 
dcromeip, g8d*3»op &»cr gep ^<&g8odsoadddo<Lpdb.. ©odd! 

“ss:Si$s dotis*$ - ePddf^do ^r-doSo i 
d^o^do dd*(ddg dod*d}d; II sso^db. 

*$®*S a«3*3-«> dg&o c5£Sdoos»d). ^db gSgoo sndb. 

f deoo |d§eo do»(d3o! dOp&dd n*do Scdoddomd dg£3*o gCj^pexorr 

©S mdo 3ddd S’dodj’db dsgJOO. 


QD 



1 : Prosody ere: 

Authentic Epics: 3*s^3g gd^s^oo Virgil, e Zasso 3x>d33 
£T“8 didrSeo, Homer, ej”43 ip’ScS d^)^ da epic ©3 (»in§cdj§ 3”£pdg 
3dorr> Sj¥ k£odo£> dC^ocrdb. &>3o ddoeS* 38p3o&!&)to 
d’Sr’eSgoe?* 3oS)S da (3i§cdo3 sso^Sr^ 3dex> godo<do "3843 
S t &> 33 o^rr > ^43, epic 3d ©efr)d ^d^o^co ^oxioO, ^DosSi^-da. 
•^b Epic ©3 i3(§<3o 3Jb3 S’coef 33© ©3 $i§cft>rr» id3i38ssp3jo 
3ofiofi. 5 ’o^Sdest Epics ©5 ds ©fiSyjeSSoc6 (3(§cdo3 hondle 
31a ^ LSid i&foofP esd^gSo 3*4Sj%3 333oe5* 33©ex>, 33Sdco, 
dcd 00 , darSdco er>43 So'S^oeJ 6 3o”S'ew 3cr)oa>. £>a i3o^r 
CP3a»c>dbKr>a a©^a»o§ 33$4fa* ;>3o ©erS&otooa. 

&K53iSPS 3o33od3ddj> ©0 3% 3<Stfcj). SiS Paradise Lost 

0-43 ST43S 383x>a. 

Mock Epic 

©33r*3g3) a®3*3o : \3d &cre|d334 ©d 31^803 ^)otooa. 
j5oSj»^S I, & ©33*3go 33^ d'gd&eo (jrSS adjf 

^rifon-QS fb8o£) 233)o4j*db. “33 d"33o &>33 3^33) 23-^)4j*3 £>§ 
e3£r;3o” ©3 3o3*d3 ©3rr>3, ‘33d33o §4?§*i£ ir6srk 3rtd§*d®’&> 

8S04oJ” KOtbc-^OoJ’dD SS^SOtJ-da. aili3o4S SP’gS^ddj, 
tft533>a j5o^ irds-^ dgo3$). 5'd£&2)3 3 j 

©>oSoSj-c6o ©&do3irdb 3^£o©o. 3033 3»a3 5-^33 iSasSs^wn* 
fog^soa 333 «r3o SaaekS'crSi ^<*to%oa*C 3d 33 £srtSo © 
3gortgd3o^3 3>go<&& SoS'fcoo’C 3d ^ 00 *®. 

Epic poetry 3 ©3oda3£ ^«cr d^ ©3^3g3> <***«» 
3ex>3c£a^. d* ggcsfcfi &rar Italy, France 3?r3 I 5 ** 0 


(ID 



Prosody 


ajSstySa; r ^ eras satire ©odj^db. Satire^ 
SVsgoS-eogoS 3383 3 d3 3&>8}4^3j» ^S^od g'oeS 3g§rf«* 
Sg^otooa. s-S ^ Mock Epic is* S^eS^, Epic SogSo-tfS^ 
e5*c&do §oix>o£>. Epic ©3jy3 ©gsr>©3 foQoO SeosSo&srp 
Sc5'!C5’e? Great hero. Lofty theme. Grand Style &fi£2bi5 SWfcfc 
^d£3, &3l esa^ergos'ex), Epic Similes 3)odx»d&3 

awSafea^oga-! 633 Heroic poem ©odw® HcoSo&^o 
£o°. ©axil & (o^^csiiS Sios'do 3&£ S33 Much ado 

about noting S^cdySi 3t) ©c^pcOm Sdos'do 3 ?oy 5 >fio 3 

*** ©^Syfc. « Mock Epic o*t>3*0S 4 g L 6d&5biS 3o«* ©do3) 
(authority) 3)otooa. Ssyaom 6 ,gt>o 333 S S&aSpi^^&goS) cr-aa 
styled o&as tf^a 3-S^ (similes), 

3do , '4)}, sS^&oa ©S r?od5orp ijPff»3a& ) § 5 oS, creg ofiffij 
^ s ° *«^a^oa. ©qx 3 s^gdds S&toajefo ©a, <&»£ ©dortcdbgg 
^ ©s^gom 3 j> 3 ^dj«do 3> 0 a. 

Mock Epic § ©ddorr $3j ogesrfy Zstecgo! Seri¬ 
ous epic -%5S metres ©3oay5 *g romance. ©axiL.lg^o 
romance ©oi5 S>a*S* a%3 S"oSo ©go 3&&o3 ©s*^ 0 . 
Romance ©o53 love, sex ^geskdx, exposure 3oiS3m Jbd&SboS 

S *® l E tfS> Romance ©3 3y& Rome ©3 ddo^oO 

■djSoOoa. 

^ Romans a§3o£)3 33 . 3 ^ romance ©3^dd. ©^ 
3od^ *g e<S$on- e&3* 3a-g3o&oo vZoiSsHb. L j>&j 5 
em ° oel ^ s<&wp ^©rso a*o-3ij.tfa, 


QD 



Prosody 


©eooeodo, SjdgOj, 3 &;reS d|p 3 yd&, 3 ¥£J,, ©aasyoooS, 
©SdddoeS* SS^rdd, ©dg, © 3 c&>o, © 3 go, aey ^^fpO 5 o|sr©} 
g©ft j&oSs’dS, ©ey4S j&Ss’©} 3fSj*&£ (S'&ddo ©3&* (Sdggorr 
dydeSdon'M'tdoo ■^io'da'D iorc&xdSo tf&j’&jS &£>$’& 

&x>£>Q EipS^r £3odo«5* ©SySoddo S'dygf ©ooooS. ©ogsrS 
S'c^'codo 6 *©o<S3»o© 3o3o S>oodD &>3 sySo’ apdo^dorr- |336oddo 
s’cSd. ©oooii -da romance ©3 c©© ©’’Sydgddorr ycidoyS da 
3^0rr» ©go S^od. sO ©dgSgd^me? a*© &o 3 ©tg©l 

<$£>qj-° ^£>e;orv^ $)o£)o& jSdSSj’I 


Mock Epic agsroo: Epic d 5 t&crsgbJS theme ^)odrr, Mock 
Epice5* cr>ey d&^sS^ao themed 5 epic dt&SS 3=&>do. Trojan war 
iS&<$goe5* i Iliad ©3 Greek Epic ijy>c&£>&o£>. ©ojo 3 Srfydgoe? 
Iliad's Battle of the flies ©3 epic p-dfaoAofi. Trojan b&o * 
JSoS^d&oegSk dad© oSoogom ©©35o© hypocricy © *2&&go 
*5s><&> ■& g£>. 


wer* ©odS^dgotf 3o33 ^S 5 Mock Epic Alexander 

pope ^3 " Rape of the Lock - . theme ** ^ 

esoood ©odSod ©3 j»^oo skoods<k»l ©(d^odn* ©35 s g§5oddo 
cyS) bod detection da Epic <S»% £ q ° o 4 o . 


^Soo^coy© gWS»«>s<» ^ ^ S ^ S 

es^S bddo. *er&* epic *SW &*& t**”?* &**” 
asiddyoo 3)3^ «s© jpg«r§cikon* ^©oddda’oDO. ®°*> ^ 

Epic <5* 3*43S%3o Zx>ipg3r&» 

*. 6 ^ S dyio Spenser ^ Faerie Queenne, SirMtelt®- 


QD 
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The Lady of the Lake 0-435 Mock Epics n»3 <§%ox>. 

Rape of the Lock «S* Pope zf&S ■& Epic simle 5 do-doS. 

Bright as the sun, her eyes the garzers strike, 

And, like the Sun, they shine on all alike 

ssSj SydgsroSS 5 ©S^Sgo 

Ballad 

s-3;5<5ric& n-tfew: Epic erfi Ballad Sb-s- sr-SSeS n’^rr- 
&&>&>$ £rk>n° ga&»t s* a»o- s-ooSo5 (p-dodg 0 ( 5 * 

*° a - "■<**>&«» i&do-a’-Sdofodb*, Harp, Fiddle o-43 sr6g 

aSagfiSoS* tobd***. dqrmSo aSa^oSaNfc. ©3;rs 
«2F'dgS’e5o aodoSeS* crude ©3 ©a5o;y;3oao sen a'&>db» 3dbfbe£j» 
^&£s-do Ballad ©og ifyfgAtfo ©3 ©go. 
Sod^doadgom aa SogaootSa. a a s* 0 *s*c-a6 ^ L a^3o^ 
****** safari* |d£<3oa. L I. d. 17653 3oJS$<Jo«5* "Reliques 
of Ancient English Poetry ■ ©5 SodoSod* d* Ballads d^aoo. 
5,53 3£>3 Id do %ishop Petcys. 

Ballad etfireo: a a^s- 3xd4: ** Sdg^odb. L 5ggd^d£r* 
©3 Ballad Form ©a adooooiSsj’db. £3 Stanza e^l&o 
3-8 rfwwn-5, 8-6 feraom© ^od^ooo. Sweet William, May Margret 
zrdo ds tfod&y2« dd^ao 3fb3 rs-Sd* 3aod43a-db. aa 3o3 
aDOEddd^ 3*€>3 dd3. e.£& Statements^- 3 ex, So <§*03 gddb© a-Si 
So*3*Wo ©3a 543 Sogn*cts>o. SoS 5a ©•ttSs-eu, sb°a^cw©o, 

a^d<35co, ©-4SS d* rae5«S £&ox>. 

Folk Ballads n* chevy chase; Sir Patrick Spens ; The 


on 
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Cherry tree Carol, Robin bood Ballads irSS iaS^cSScS^. 
ea <&>£>£ ballads tv 'John Keats (pSiS La Belle Dame sans Merci, 
Coleridge 6£>oQ& The Rime of the Ancient Mariner, Alfred 
fioyes The Highway man ^»Sr«Sg 6<5on , '®«fog^& bdladsn* 

ssaBoicrax). 

Ballad So8§”^ SS§a|Grex>: 1, 3 fro=e«5* i^oofb 

lambic rtssroo; 2, 4 S'O’ae? 6 lambic rtsr’oj’ $)o brox>. 


Eg: There lived / a wife / at U / sher's well, (a) 4 feet 

A weal / Thy wife / was she, - (b) 3 feet 

She had / three stout / and stal / wart sons (c) 4 feet 
And sent / them o / 'er / the sea (b) 3 feet 


6S)§ a, b, c, b, rhyme scheme usher's well 

^rottfgoi'So U / sher'srT , & stalwarts^ stal / warts n»&* scansion 

§°^ ballads a^efc^S” SsSeoddcos 5 

S>lb^5je5* a3S§ ss puzzle Scr. 

The Ship of the Fiend 

Eg: Where have you been, my long - last love 

This long years and main? 

O I'm come again to seek your love 
And the vows you did swear. 

Epic <5*33 Ballad 3* personal touches 3>o<&&. Epic §*od 

subjective^* #*>«*>». «* “ •OP**’! ptolect **»•»« 


—. prosody ~.i::". : . . .. m rz 

©3)d3o£>. Ballade? ©trs'ido. tdoo 3&yS3i) &o$)go. 
fi>e? &D ©g>jd*<s£j»3^ i5*Sjy>3 S&log «5<±>. ©ox>i§ £$o&" x$S>Zi£ 
&&>£*& &£&)&) e&S ZX^dz&goo&T’&i. ©oS5 6\SoX>& 

©>£Hp*c&>o<§ s 3*id©j do&r&d©} 3i&d8o£r<? ©3 Stforr i8£p 3;<&>- 
®&jcl ballad dtfcood Sgcdoo 3dS8d$5. 

Balladse? §*3j CTsngoo 388 38ft dS^odyooo. a£) iSo3 
4&g Sbcr > ce5 s &>&>dp©’n\ 3*die? doDepm d)odT»coo. SdSd© ballad 
<*&>% ©odo adodoiS&oS db^ ballad! ©S5 6 <bos’&>. 

"Spenser Epithalamion" ©3 fidoe? “Sweet Thames run softly 
till I end my song " ©3 &>&dr3} 8^% stanza S£<Ssrdfr , &>'. 

T S Eliot db Waste Land ©3 s^bgoe? crej’ bdoborr 
dg o fig^»d^orr 3’d@*<&>). §°^ phrases 3 388 388 syddo c6o 
ballads «ft, 3ft b<^ooo. 

Eg: "O they rode on and on they rode, 

And all by the light of the moon, 

Until they come to the wan water, 

And there they lighted down, 

O they rode on, and on they rode 
And all by the light of the moon. 

Until they come to his mother’s hall 
And there they lighted down 

sdiidodS ^cSyrvob© 3)b&&o do ballads tddddo cr*cy 
6 ax>rr feel©3)3*0. Ballad ©S3 3<& 3}dg*j*43ge»rp 6j°£roG>3 
.allet (argS) ©3 lb>i§c&. sofi& S»lr»dgoe? ballad s J gid3gd<^c0r»^ 
loidSoodD&id^ £’b*dg(b(§d£>.. 
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Satire 

sSgotfgdiS&OQ : Satire hdgo^fda, 2>dgoe5*& 

l&(§cdo. ^^§cc5d§ ^{cSodsS, ^)cc5dS5o^)sdo<$^2S§ &&&&& %r>£?£ >d3a;5 
^Pdodcpoodo *&* i)5oe5^. ■& satire £) d£3o& ddgdd^j* 

^^ecSoeJ 6 ^^ &6 elegy sndd^, Ode.^ddo^, Ballad s’SSifc}, 

$5 a* sonnet SOa^cr satire £ tfjsjSosSSc&S&Q. SgSjch 

§o€5&db&jp £n&e5* $)oS <5*^% ipaScSfc-l)}, 

dDddog2D<beSo^ e^a^doddo satiree2*£) dcogpgo^sao. &G$D&)dot^, 
expose £dad^l^fo^oddod^ ^Sg&so&i ss^aaoda 
£b£> tS"cD •& dd&* £>dotfjjSa a*g ddorr &£dadps5 £8de5odd:% 
&96€F*g u>j ,r cO satire § s^pdgoeJ 6 -dscdadd^. le 3230 ^ 

d&orto^ ^^S^oer*a5 ^3 satire. ssaaoB satire ^ &-g- 
£rtr >&g £pd^S)} fo£r$o£ ScbS &oda^aa ^axsll «£> 

^oiScr^oo s?s? odadorr g3b3;oaa. ?a& z>666orr unpolished verse 
«-«^©s-Sot3*J0i SSfto© ft©ftotfe» Taifa&oS. 

' 3 ^§“<S g©ocs 5 »cgex> &rer 3a2>&>oa. &£>£ s*s 

a-^S^SioS ^nSc&rr *C”M orr ^ otoo£s - n ’ a ^P‘ 

£g§rt^ %£c»oi a*o©1> sa|>3 ^*5*% 3&>;re&©& s^b^oS 
&o<3<5^oe5* &>5o6 sr^ejm sSgiS*BovSeSo ©^Bo. Satires? 
Sro^gJ^ D*^ &ocl *3w2t* to8o3 S^B^ Shakespeare &*•« 

i^o&! 

" Of all opinion that grows rank in them 
That 1 am wise. I must have liberty. 

Withal, as large a chatter as the wind. 

To blow on whom I please, for so fools have; 
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And they that are most galled with my folly. 

They most must langh, And Why, Sir must thery so? 

The" Why" is plain as way to parish church; 

He that a fool doth very wisely hit 

Doth very foolishly, althongh he smart. 

Not to seem senseless of the bob, if not, 

The wise man's folly is anatomiz'd 

Even by the squancf ring glances of the fool 

Invest me in my motley; give me leave 
To speak my mind, and I will through and through 
Cleanse the foul body in th' infected world 
If they will patiently receive my medicine. 

- As you like it 

S3) §©33 ©3 3oo(_d3d3 <bS> a! Slower” 

3)o«ood. lo^m, 338Sod 3S3 Sod! 333 rv©©*, 335*3 
ao&i 33o8jod3doy ©3 3oj»3oeorr’ 3oo(d3<3>3 

ar-^dgo. S3od}e£3)o3 ddo-d" S3ooS SaorfoeeT 8 3)3^3rj'<&o 
SSsSodg^ a,! &g ■feBff 338 Sod /bO^sa&oO 1 

scd8!^ 3^3rr> 3rfeo &5,££g&'<£>. Sod 5 ! 4 §ex>3”? ©ddo 3sr>3§ 
^ r 1£l 2^ 3^J§ ! s*©. ©§do S*f Sa^S ioOo&Srr 3)o<33 (i eI 

3do8^o3aS3^do «r-;5S3 addoeo! §S33Pdoo6!t3\i ©©'S'dooar* 
■oScdoSrr 3)o&3 4 § §©33^,53 ©3o&>3 ©dS ©03 ddoj.Sdd^) 
aoepdo ao3odo3dodood. ®-3o §03 d&^SdS do^oddSo 
3033ij*d ogao. a^gortgo^S* Odo^odo. ©oooS 6*ft a»3o 
S.do^S 8 1o3lo 333^ood. 
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^Sb^SsStforr 8 Satire ojfsspeso: 

Satire s>o da&xSjn* $)odcr&>. <0363 §*§3^ ^6§ ‘df 
&>£) da^oS^a* ‘rib 5* &>£) dfi^a- $ocpg). 3^dft0^do 
&<zx>go£3$ Sorter 8 sj*£>£cpe5 “bs sp^db&ft) Sdcp 0 ^ 

hvoo&do. Neo Classical cboodoe5* satire ^dgod [s>dodgo 

5^o£>. («» 5Voe5* poets Bodo dcpaOT 6© ^cdpdb. 0d8 
^T°dD <D01bodcr£>§ ds satire ^^^^cdoodorr 8 sjodl 

•^8 dd^tPdoa cDd"ddQ§ dodg spot d&r=£prp Sc^dorp d^od 
4szr>ck> <b 6*ap©e5* £?S§ e<5* gaSS^dra S&SgrpS Jjd’ 

moco&ooo doocdxcgao 3pdb d$)co. d^)co ddo^«^§ Qt6oB 
^SpS^c&>oo§ ri^.© ^ol&o «>j5}o&*& (£.£ 1457e? I^do 
c5 £5 odcorpd 02^0 ds cdbocpoi &pcf doj*o (tsdsa sr°ddo 

c&p<^£^do. &o«5^£ (do^o ss>£) &>d§ <Kr><idodo e££5^ 

&do£drp oe^g3oo5. dod&>}0^ dgl^odcpaa 0 , s5c?g^ dSSad^god, 
^>dgo dt^^cxDod, 5p”^cdogodcpe5 ^pctcq dj°a> ^}D ipdao 
i36lh;6o&)S pd$3Sjozr>$3 pc&>&^5s*d dod ^^dgoe^ 5 2P&&d 
j^SpeSgo, PioDcbb^Srdgo'5odp <DSjd3° csodo&$ep &£pcSdd£b Ss’oco. 
o<^db»^dbgeo, l^dodo Soodgd^db £oddol))., sKSodbe)^ dj°CP 
doeSo&sl&p rig^ ddd0) S^db. 

“£p*Q£r>& (PCPoSosS* ^a^crcdbsp gdbs8o£> do3o|tT ££bo 
<&&2 d°<g&>§ &>«**$ pbc-Sdoepdo (subject to 

correction). £o<p© £)dd8^^) &z?&£h Sgid s^Sgorr £o&d 
£>do6b€)^ do23o£ ScdbeScr? ^opdS&qrSj e$c&>3 arigcTSdofP 
^cdbScp? 
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©ojoS Neo Classical AgeeS* «s38|>S e5d&. 

3do3d So&> ^Ir^goe?* £><5* £rox>(5*, <0^(5* 

■&'&&ox>o&. |.¥. 1457e5* s^odS a^d&a^ao S8fl c£&>S*S><s5o5 
S^rt^Sod§ jSoSSa©} S’&oa’tkdb^ €T , ^^((^055’O 
iOs’SI jr'db £j»iS3 cTtdeSo 3oiboi 53”db m3 mSeS*^^ ss&j°og3oi5 
a&cdj'oo ms! SScdb^. ©&)S'§ srf^S sji&}a&o(0 , '3} g©*Sj&gcSQ, 
Q"33 s*S rfySSoS" erSsj’db improve i3c&><do er>43© asdrfc^o t3£ 
printing «3(j&i§c& \p‘6o$o ©ooooS. & aoS&CP^oo &&>& 3 £^3 
lfi& eT“g<SS (fJoijrej ijSifodsaeM SS^on* §*^d , 7^oco. 

c&x5”d3ci&>5 3<&f)d|jbod Senfi 3o3e£}0*e>§ sJjpdgiSo Pre Chris¬ 
tian and non Christian cd’&nsfgo s^dS ©aa^^^CoiS 

(fi&) frtr&gZoZ), «s a»£r , &3^oe5* Socrates, Aristotle, picrto, 
er6 5a”o&>ex>, tiomer, Sophocles, ej*S creative writers (poets) 
3)o3md3, s°6 ^£r»d (s5(§cS5bS a’&a&SjjSjSS, ^a-doe^§ 
<sio”dS«5 i a">eSg^)^d3^aa , agajo (Renaissance) (d"dos5o ssocoofi, 
3ex>fo 3oa>3 SdS^)&ySo (£>& ^dg3j»3i aid (3$-&c5g;5oo (Countei 
Revolu1ion)<&odx>oa. a5 reformation t&dg^o. aa &>&o£<5orr,'io, 
5°<J°Sgo3d orT , &” &PC5” 3»fioa. aScSjSocdboS* smobSio^joG ( Romon- 
ics)ac&eM Smdo. 3s»3§ «tpsSa&fii 3-Srtfgo ^oartoiS 

tyod&>oi S5 d aoaoaoSdo. Jbdb <£3o dsS;5e£ syspag ^■cr'iSgo 
a3gdo §*6& S&orr (mlarndb. Neo Classicists!, 

Romantics! &dg S&Qdfoc 0 & 0 Q. Neo Classical Writers •John 
Dryden, Alexander Pope ’Jonathan Swift enfimdb Romantics 
!bd SdjiSj&^cgiS). S>cgo33tf2b;5 Sg|rt«J3g£fe»rr> ^cr 

^oiD. Jonathan Swift p*a Battle of Books « dcSoootf o I 


CO 



Prosody 


dSjoriiSiS^. (Swift rtSSS} |dj»3^j &>& rto&oa 

3)£»o£>) Battle of Bookse? 6 4&y , £rir ! £)oix>Q&. a.gS'sj’jS 

j'S'e&on' EjSS^jS ^)c5^ ^iSs 0 ©^ s's^oo (&Gex> lf’£xi&>£) 

oodbioSd. Classist writers ©o^ ©d G'6rr&, Romantics 
ST’rtorr'&i' 3&3*a» c&ocgS! GoaGendb. ©ooog Swift Classicist 
s”5dlo So Romantic Poets 3 Classical Writers SGdiT43 LGoGGto 

SJ €J 

<^ax>g gfi prose literature § Soz)qQq&& SgSSi«c5o a&g'oa. 
sSdt±> eo^orr* g3S>oS Spider and the Bee 

£f°6o *^a Battle of Books eS^cS. £p0^dbfb §*&£>* srep j6o^^orp 
cDo^® gto&>£) §*&>&>#£ EDodbs^Sod ^ft’cooep, ff&&6 

&pc5^o> ^otoo<S. d’&o es 

k&CFdbDCS ^j°6y^Qix)oG>. &}&$)§ $&*go£o3€>)jS&g ^djo®* 

&&£>;d«oco ©ooo^dfooa. ^SdStfiSo 

sScpJ^ 0oeooo5. ©cooB 
75&> io^docy^ «JYbeF&) 5*3 3&>S1o ■& iddgsSo 

3)3c^o§ £)&y»^o ^ogorf&D &Odc? S&> qDo^ 

<§ex>£p? ssotooft. ^>oii S’&ocr 3&> ii3£> dc&Kk 5& 
zD^gkrcr &o<tx>oQ. {t£)§ &bdo 

aS &oo)>€$3o;$ cfcp^ obodd^didorr ©oo^tS 5 ! ^ 

g<5fo£T’ tr#86oe5 e t&'S (dJSoS*3 s’S) Socn Gxf^S 

eSGo. £>6 G (Oefclsr* ©otooO. ®&J<£> iiGdSrt GoGgod 
g^'G^orr So^Gom g'doG dSG^Qs’Gx g'dodkGoe? 8 S) $godbo SGoiS 
©&}£> Soospgo. £> Scr^oo ©os' G’GdrfG Iks’©} £“&&> Stoker©! 
jSjoJ)^ oS^jiS©. ©G cydo s'Go S&o ©G GG^G'GoiSooG. aoGi 
S'S^dbGoS Romantic Poets! iGdS/fG Classical Poets! poors' 
&&>&o£) (oJ'SG satire aG. 
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s£ satires poets <5* JohnDryden, Alexander Pope, 

Cord gyron ©o doo$oog©o. Dryden <S, Absolem and 
Achitophel, Shadewell, Pope Epistle to Dr. Arbuthaoi, 
Byron The vision of Judgement ©3 satires 

zp&dl)} rtosrfosrooo. ©ooo3 a3 dg§ddorT» £dgdj>© &>d <35130 
.DSdSs'ddo 3d §*od universality 3 §*e 5 ^ci&*coo. Dryden qo^oS 
©3»dg3. crs^rrS §*8g5od a^rr8 Sod Sdbrb £p4oo 3&>;5 <3S>dX) 

Q 

§*do&3, $5 §”do&>3 id'd^oo 3&d losfd^sS satirize 3S£ LjyM 
dgodgo <333 Dryden spej° 3doyr handle S'sr’do. 3odo£oi5 cr'oj’rpQ 
©sryoooS iodddd&ocp villianS 3cdo"€> ^d^©o 33d io^r>§)^)S3 
left and right DdoSjosyD. aS aro’ er^drr Sff’do. Shadewell e5 
dy|do tT’en dOyp dg§rtd db'dral S3do. a£ Dr. Arbuthnotd 

cdood^eSod EjodSs’SS 3cd;do. Byron's Vision of Judgement 
do8* direct satire . Robert Southey ©d^ doS* dod^SS cy© 
O’&saorp SdoS^do. ©odol (dsjrgeS d’Sr&Sd, Sdodj&xdo, Di 
' Johnson dd Lives of Poetse? pope.Dryden ©3 do8o£) (OO^d-i 
zr4^3 Poets (£d)©o) listed s'g prose writers list©* dcS^do. asvS 
satire ©3 cp3s Dr. “Johnson d^eS* fTdde^do 3ddj do*4o. 

" Who both by precept and example shows 
That prose is verse and verse is merely prose" ssodoed. 
Johnson, grades 01 ? satire ©e5* feminine rhyme ifdodj»o<*j”db. 
Let us begin and carry this corpse 
Singing together. 

Leave we the common crofts, the vulgar thropes, 

Each in tether 


■cs 


Prosody 


Sleeping safe on the bosom of plain, 
Cared - for till cock - crow 


Did not he magnify the mind, show clear 
Just what it all meant? 

He would not discount life, as fools do here, 
paid by instalment. 

He ventured neck or nothing; heavens success 
Found on eath's failure; 

"Wilt thou trust death or not? He answered " Yes" 

Hence with life's pale lure 

That low man seeks a little thing to do. 

See it and does it; 

This high man with a great thing to pursue, 

Dies ere he knows it 

That low man goes on adding one to one 
His hundres soon hit 
This high man aiming at a million 
Misses a unit 

That, has the world here; Should he need it 
Let the world mind him! 


QO 




prosody 


Feminine rhyme <ss>o53 &j!i0c5oD*3o<&> Ds^rrcxjrT 0 Sdv) 

£<5 &»£ rhyme, "&Q&& Rhyme, ^c&odjo 

ns&j&rk). &>& 3o£a’c&oa’4S So^O'ctoo <a^&s»<b. 

Satire, criticism sttv $)£>&yfi£i&>&)oS>- Samuel ’John 
son (jrlbJS London, Dryden Mac Fleknoe, Cord gyron 

toPM Bards and Reviewers §”3j i&spgeS satire e». 


^Dramatic Poetry or Dramatic Monologues 

f Drama s}Q&»cp ^ 

©:©otf<S oe S< 3©J&©jto vStfs-v dcS^ ^fcW 

I ©vb^©)oc!©. 3»g©-a: sW ©d g &»©o^ ^l^dog 

A>°P« p-fejs Essay on Man, Essay on Criti¬ 
cism «£>©}© ©eSg{fc-.j'd£$©3. Greek Tragedies ©©j ©©gd-p^oe? 8 
tJOocSM&©3. Shakespeare^^ (srbgdiSon* ©©60 dog 
ss3 ©odj-d:. ©o*>3 » ©c&© cp©©© 99% 3*4 js* 3) Sge?©^ 

besgc^^orr cp£>© ^rrg 3 ^© Christopher Marine grt>© 
prose p-ire^ ©dgdpSo^ 3 &^n- ©:©«©: 
fcafeS^aa. ©<d<±> Hero & Leander ©©j s’S’g©} db-cs* L 3 ^d:. 
Mitton ifrS:© drama©: Samson Agonostics, Comus 

0^433 «£><©^e$3:© ©dgs'iTg©:. ©3 3 ’ 4 : 5 r»© frfo&'cxx), 

|horus 36 ©©§ 0 ©© f^fi^S:© 3 ”gsrgs*©^ ©dgd£ 5 ©i &,d©&rr 
f 00 ^ 0 - 0 - ® er ’^ Shakespeare (S’©© 3 * 65 ^©< 5 * &>d (©3gd3:© 
technique© 3»<Ss»<S:. O'©© soliloquy ©o4j”db. a© Christopher 
Marlowe ®6$6 orr- 3©g© B.$g5(gcfc. ©dge§©^oe 5 * ©:©o s.*$3a 
DoaaS &r*d£do da»! a,d3d <D© 33 * «o* ©«©& tfStf* s »3 ©*©^ 3 -^ 

, ^©eJ'ej’©: /feso^odS*© 4 , ©Sfr ©dbdj.5* ©ytr33 ©©:§ 5 oS. 

©d©>© JS:© 0 tfra^arn 2^3 ©;©j*? y’©o3©j«? ©oS di> (© L Sc&> 



prosody 


tiroes 4 gdoB'oa. dJ^s*^ d&£ &tx> 

<Dcr pD^^6^pdo?... fi>o)IT S^Sdeo «§)0&. 

^bgo ©Sa s£3®*5>§ \daSoao. ^aaoxSosTd ®3ex&> 
photostat copy 5"&>. ^bgo a’cSdoo’bS sO z'co'&o’S'do. &&x>do 
egaoCidbo dbocriS rcO £DBoe5' f cr>' s&aodgpddx dBg jSSBoed* 
&S 0 e,g «s>& As^&roa. «*»«• a-w* 2^ **» ^ o4j,om - 
Aortas* So agjja^, So &*toyfa&a^ta- «rfa«* ^ ^ g 

&» l b& Be»^oa s»a Sa§ $i*« 3>°^- s-a l^«*? ** ^ 
Sag §otooa. Sag§ dx»&>3&eP Bde5*, fi'deS 4 djobrox. s>is£x<d g 
o’io’SS g3*3$tfo, b*das ag^otfiraa dad 4 o^do & 0 & 0 &. 
•sn* Sag dxodo «pvfi&3dito *©«&:*>■ dod Sdafcn- ado 3>obr*i>. 
&So stgfiaa, d>d L aagaag, &d isaa^b, &d b’didg&ojs 
a&dbrv go»d$d a 3-doaos doS&s% a-do&cr ©S ^ ocr 
©oasl ©gj&x&go* ®soaox3*a. ©djS ■& idi§c& s$ag^ao ®^oo. 

aag^aerai ^*b5*ai, ^s'Sl aagsgaerai sxs'dxspgifcd 
dg«Tgdod)oa. eSSBod* dodi&gex J&obr'dx i3*e Sj*beo, 3«BeXJ*. 
S«Sg, S«dwdgg&>d©3* Sex^ox. spS irdgdo^e^S 

&.<*&, dod&efd dod^o; assort* 3l$S Sls^S tuftiS ©^-S'et’S' 
&a s JSS t l:iiojri25©'l Bacdods. SdadsdSxyS 4 SdxoS 5 Bexxoo^dSo 

• ^a§- S a^oS a*dgos*d>. « *%<$>■ ass 6 s*& bddoefoS. 

Sxdda BexIoS’d ; 3 *b>go d|g^£b. sSo^oSaogeo ©«5*3de» 9© i 0 
©ds’do SfiSi s*doBb a*3 3dS Bifry 3©* 3S^a ;a*&? ®&j3 &> 
ddsr*ofo (S5¥o S3 srQ SB aSyscra. ©odoS g3 (tfc$ox>«S)S 
gSddoBbd dob dfrS’CPdjBokd 3*lB. C*3§‘do ga.Sd^&d^ ^*^Sj 
■ ds soliloquy ©dj technique. 4* soliloquy «5* a,g3"(B 3oo& §■» 

_- (^3 --- 



prosody 


a^a^a^oa. ©a spotdo 

esSfij-to. ©&}&> n &J"<b©3<b ^ ©Smird 

^dood^k. awtf Zotuyn Hamlet, Macbeth cOz-to 
S’ejd* did! *bcb£6®°oxs. Hamlet eSd b$*o\§> 33c&) 3<3c&>e3ex> 
*^53w Sp^o^S rf&aifcjl&ofcrdb. S)S«o^5to ^oSoo 

d&asjoto.a^^^a&j.i^epsoftrr (Id^S 6 Hamlets 6ogrS^ 
^otrfc. Hamlet 6 r$o "A man may smile and smile and be a 
villian “ ©^- ©o53 * 6 * 6 * 0 $ $ 6$6 6 % Hamlet Zto 6 o& 

^o^Cft S^S 6 o^eg &i60 65 d ^° SSor 

a-olSjJk-to. a& s'ks’ol Sk*g& SaaxEbS eJi &£gg &6 tech¬ 
nique. Shakespeare, Marlowe StodBSaMfc o*S 
sseS^eSSod soliloquies ^o&, ©3 ^J^osS SrSrdgoeJ^S ©£S&oergex>rr’ 
3©S>gox>. Hamlet eS* To be or not to be - Macbeth <5* Tomor- 

eo 

row and tomorrow ©3 soliloquies Zo$<g&>63- 

" To be, or not to be - that is the Question, 

Whether *tis nobler in mind to sut fer 
The slings and arrows of outrageous fortune, 

Or to take arms against the sea of troubles, 

And by opposing end them? To die to sleep- 
No more; and by a sleep to say we end 
To heart - ache and the thousand natural shocks 
That flesh is heir to. 'tis Consummation 
Devoutly to be wish'd, to die, to sleep; 

To Sleep, perchance to dream. Ay, there's the rub; 


<3D 
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For in that sleep of death what dreams may come, 
When we have shuffled off This mortal coil, 

Must give us pause. There's the respect 
That makes calamity of so long life; 

For who would bear the whips and scorns of time, 
Th' oppressor's wrong, proud man's contumely, 

The pangs of despis'd love, the laws delay, 

The insolence of office and the spurns 
That patient merit of th' unworthy takes, 

When he himself might his quietus make 
With a bare bodkin? Who would fardels bare, 

To grunt and sweat under a weary life, 

But that the dread of something after death- 
The undiscover'd country, for whose bourn 
No traveller returns - puzzles the will, 

V 

And makes us rather bear those ills we have 
Than fly to others that we know not of? 

Thus conscience does make cowards of us all; 

And thus the native hue of resolution 
Is sicked o'er with the pale cast of thought, 

And enterprises of great pith and moment, 

With this regard, their currents turn awry, 

And lose of the name of action, Soft you now" 


" Hamlet ” (Shakespeare) 


- . .—— —n Prosody ..::: — 

soliloquy. && SotfESP^’tooo£)£ 

^j&jiS© St 3^%'6(±). Hamlet &3d£Sey&j” Sj'SctSt ©3 . 

^”C5o^53o <638Esr“©§ c002oo§o3rS ©Sis ©orte&C)^ ©S¥ onglessS* 
Sb5^©^i±i. aS ^■Sr’dgoeS 4 ^ ©<&>gd£3a3;S soliloquy. ©cxo^r 

£> Sba©©©* Hamlet 4> SrhS^wz^, a£> ©oe£ ©SoiStf^kS 

soliloquycSa” 3e3o©joS. ©3T"©§ Hamlet eSS »3iS«£o^©, dojS© 

oj”e^g TScbSoT’&i’v foQoxyCb. ©033<li £j ©cS^y&is (SddjS O’ga’’ S<$ 

SSSoi&Sd&SSS 8>$ $&)&<Sa§&>fy *&><tb° &£> - 83 6&c&oe5* 
Hamlet ss«^|£r^g& fb8o£) ese5*£)o£5do ©<Sodd^S3 ©38! S5033ii 
Hamlet iy’&goeS'o© & passaged ^©’SIs s)£ es 
i5<©©i%<5<±>, x2j°6fyS&>. Shakespeare ^iosnoo iren©} 

©0333. ©&jis£);S£© So^doi^^^S ISoo ©3D” 

£dct> &p^o5”<±>. soliloquies £<gkr&. Shakespeare 

^ytos'oo W^eng©^ iroSox>. d” 4S© out of context rr iSSSz' 
a»«g©n” ©os 3 iWo ©q^Cm©©. ■ To be or not to be “ soliloquy 

goc^s a”©D”&> goto 3$d5m ©©§a”& $V$* &&& 

Sa ”g3^ wff. <sSd 5. asdtfjiSon-S ©odSD”* ©©lf>”c& ©c^cSoS, 
6©§ ©o«£4S 3)©j^ ^©o ©g©33)S s o&gB’! ©SSSerw! a£> 

«s*o<5^ soliloquy ©^b3.0’©3ey ^^38 o£5o ©odJ'O*? Dr. Samel 

Johnson &©§ 6, ©8ify8©J”<P©l ^»Oocr<&. Hamlet *««:$) 
Diversion S«©o &.* *|$otfo<5*© ** passage © «5*>a*>32*» 
ssSo&oS ©SS'&oa. ao^l 4 passaged subjectivity gjSS&Aoa. 
&>6esr©^ fo8o©© © 3 ©^© ©O^c&on” 6©© ©3©o ^Sof©^. © 033 ^ 

Merchant of Venice^ o^rfoS}, (H *® 9 •*rf*>ffoa' 
• SS*©© **«•»! ^.cr Shylock ©^gcr Shakespeare 
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&& Shakespeare 

©Sld-cck&sr.. eej’? 5 ] Paradise Lost 6* Satan ^r,7to/t 
SajSQoSg&S ©Did-c&peo © &>^$f.D§ ©a-aoiSjSofc^Sip? aej» 
Sdods'B’eo ac&cu.gder-coo. Sds’csk 

S& adyb 5^<s ©3 ddcusd ©©(d’d&’co s^.. g»3d$... ©3 
§”o^ subjectivity ©33&oa. 

Shylock c^daS^ rt&>docSo&’. (gQ Prose) 

Hath not a Jew eyes? Hath not a Jew hands, organs, di¬ 
mensions, senses, affections, passions? Fed with the same food, 
hurt with the same weopons, subject to the same diseases, healed 
by the same means, war med and cooled by the same winter and 
summer, as a Christian is ? If you prick us, do we not bleed? If you 
tickle us, do we not laugh? If we poison us do we not die? And if 
you wrong us, shall we not revenge? If we are like you in the rest, 
we will resemble you in that. If a Jew wrong a Christian what is his 
humility? Revenge. If a Christian wrong a Jew, what should his 
'utterance be by Christian example? Why, revenge. The villany 

ou teach me I will execute, and it shall go hard but I will better 
10 instruction". VtoSo” <3»^ ©SiSdorSo Shylock d- L * 3odo&, 
Antanio 3d pound of flesh demand *&; bond 
a»iDi JSSnsds© Shakespeare © Sfatsb 

Shylock cr-m fctf ©oaod'cu ©jS^SsnS 
Shakespeare 3$ 06 ©S^oto-com ©^SodsOg btx>8c to. ©oooS 
«s SWos Shakespeare &Q? Shakespeare 
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S35! sso£§ Shylock £D&&yQ^&£) 
8ox>o£i 9go£^cr? &>eS£>;0 oDeT* ©go 8&S s 3°Q? a£> L lig riddle 
6t6ox>6 tidtiex) grhbZj&i ©e3£>e5*<33&;o ss£>&o6Z), wd<±> ©&}&> 
Sej)o4j”^J), j<6Soi°ie££) QiQoS&Dobji&D © s3”ie£tD sr’tSorr’^ 
sp-Ooifog'do 3d cr’S^s^’iT’Sj S^33orr> CnSoiS,^©^oer°^S, 
Shakespeare So^gDID 3o3o ©§ s eaoeJ < o3 ©go 
irttrocyS. 

Macbeth e5* &>3§ 6k>'&£%> sSoS 4 ©iS^dibS soliloquy 3 

O 

She should have died hereafter; 

There would have been a time for such a word, 
To-morrow, and to -morrow, and to -morrow, 

Creep in this petty pace from day to day 
To the fast syllable of recorded time; 

And all our yesterdays have lighted fools 
The way to dusty death. Out, out, brief Candle! 

Life is but a walking shadow, a poor player 
That struts and frets his hour upon the stage, 

And then is heard no more, it is a tale 
Told by an idiot full of sound and fury 

Signifying nothing. 

^oS^po/v sB&Q&azS Metaphysical poetry rrt 
6e5*£> ^croe$$) 3<So&>eo Robert Jrost &>&*££>£) ]£^ 0 S9o5o£> 

CO ^ , 
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Out Out ©3 captions 6 ©g ©d 3 ^d spo3£3 d^ocrdoSS 4s 
Passage cSoofy 39^g©} ©go^dog'ddoy ©0336 6 © ddoo&o 
dodo^©j ©S Macbeth rid d 8 (dS), dj»ddg|©3, ©d© §ododd$ 
HeodoSboS ‘dcdj’geo dsoisrco dSoddo’ ©3 ©"Sod ribibg 
O’^dj’ddo. ©a33li ad ©d^dSbd soliloquy ©draOS docSd'oeSdo. 
3»(3*a®*gai dc&SS Shakespeare 4s soliloquy © ©oddscoolo 
Macbeth ©g dddodocr^d £dm dj”(d 33 dtoriboodbofi. 

©d)&g doda^©j £b&> 3d8odSddDSbodj” Macbeth ©3 ©'’dj'dogSid 
&.S Is^add© d(gd 8 £po 33§ 3ds”©§ dddodscr^assr 3 , i 4 ) 6 csi)gboES' 
plans a©} (d s d)Spo£)d ap’dg (Lady Macbeth), £58 over actionsS 
fboadn© dq^a d©a»'d3oa. ©d^S§ ©dd 3 dd aSdd^dgo ^cr-do^d 
©o<S&> c&oc?©§ ddyd)3 Stfpofcrik. ©djd 3 sr’dgdodrajj^ ScodoaS. 
3od3 ©odj-ds ©3 j adjdos’g doef^e dq^oa'Sjoa. c§© 
^©do^Jk d* Vd)’ ©3d3»<b& tdCar^oiMoa. 3©*, ^sr-d^iS 
dos 6 ^, dDS 6 ^ .. ©od 3 j» 4s dcrodo ©os’ d”od sS^do. csd25 
©S© 3a”odd30®” dod3a”od33 s'© crdeS 6 ©^©dd^joa. aer 1 
d8 i od3&oto»^i^d S o©oa»dod©'Q soliloquies S^derooo. 
&So& ©08^033. ©a ©dddoSo^, do.^o, 3o<s<$eocr«o 
3j^033. a© ©dpSdrorp Dramatic Poetry eS 6 dodo^dodrici. 

* solil °q u y «S « gifd&a ©©o©do Sd3d3© Dramatic 
Monologue ©3 ©§ Poetic device *dp 0 ©oa. ga Dramatic Tech¬ 
nique S'd3. Poetryak Pure poetry ©oS &Q m dD sa^ddSj 

***%• ^grio St> subjective d= 

0'©5'^ ) ©© ‘gs’ «qo*& 3 ©dsndo 63 6d3. ©ri ©do&o ©d 



prosody 


©£H3*<s£>o ©o&y dcygd &x>o&) 3©so&yS ®©is)»cSdyS)§ 

dg©3d323 &$>\p’c&>o $6^&o6&>?o& ‘©&J& ©eT” ry© 

ssSs’CSo a&y&i Sala^S 333 ©©id*cddo‘ ©a ^to£>o»ax)od0*3§ 
a}e3i5o. ©odcydj® (^Syo ©3 SS3cy.. S©3 ^3 d453oo 43 ©oiydx 
Sep ej*e§ a»3 aoqroo 33odo3 |^o«5* 3g dafay fi©fi© ey&iS'QXid 
i5»dbiJ^db. go§°o3o ©SSdory 33*^©o3 d2©*3do 3)3} ^S3”d> 
3*>3y3og3do53 £>3}ory ©<5*33}tfc>. d3}d ad stage d* ©33o, 
lydo.^ydo, ^3ddgo, 3*3og;y<do ©*£3 iy43S5^ &gQj&&Z Sdo 
3*3y3gdd^o. © 3^32 © ©3do£5* ‘d©’ rv §”od l)cy3do<§ s §°3} Qo&ix> 
t£r<k>. © 022 ^ da ‘©odoao’ a^d d©24532o£22ry 3y8 ©33 t2ddd32i2g&)3 
© 38330*13 ©e5*3o3&cSi)^). ay3o 383dg32 d3 $5*dg£) ©£5*t53£j«5* 
rod3odd 3)3j<33 dcygd ©d3§ ©3?2o3;y (© 022 S 3©on*8ey gdgon* 
tfe-3} asiD^DdoS 3oodcyi3}, 3o*&} o*£3 3syg3} 3d^cd2orr 38o33 
Sad g)8gex) e5d3«e3£S2). da 3odd2|© &>o£ ocdDio 3do*3§ 3S3^ 
d^oo 3©33 3ycy©} 332}do;y}d2. ©5 da Dramatic Monologue 
©3 da Technique. 

da i3|§cd23 cyey ©<3)dory, adj^jry Sbdi&ry, o*d2d23} 32o3*d3 
Robert frowning ©3 ©djfcd.. dadd^ d3d£? ©3do3)oddo. d3dy 
d*ddo3§ d3ddo dodgrr Doadd). DSedd^S* &•&> 3s*££ ©&>&« 
^y8 dyiocory 3*ddd3§ §”3} ©*o*©} 3^)S’d2. sr&S) d3srsj*e»ry 
SSbocS 33o§M2. Objectivity^ dSdgoo^cy ©3%8oddo da tech¬ 
nique £5*3 (33gdd. a3 techniques frowning aeb^ry s*&>da3 
dramatic monologues® ©d 2 g&>ry&>, ©?> 8 o*d 2 ryS 2 3©£ydb. 

/■«. -<< Tennyson dyes* da technique 3 d^/y 33dSyfiod2 
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•&o , *dpdss)§ Robert Browning Fra Lippo Lippi, Andrea 

Dei Sarto, Abt Yogar, derge^ ^r^do. 

Jra Cippo Cippi ss>ddo d^ds^dodo. <®&do 

^Sdd’SelT <5*5§ii iS&\&65 &>£$£) Ido doerdo. <9<D£?$rr ^do^ex) 

ft1oss)d£) (o5©s^5) foaod es)d£)§ Oids^dbdrr ^deoD^do. ^dDD So^ 
d5^ SScdo dosood|bd £>^00 IdoodoSSI) Do3j»ft?>do. 

ssddo d<3o^ d^g^&S^eS* d*4)doo£o dtosoda^do. 
sx>d^daoO d^§d 3do^ q5o ^c&s-oo ed ^Sdooo^ 

Fra Lippo Lippi ^odj°do, soodgenodo ddc^o^ dodxn dododogo^So, 
dp^p ^odpoco. <*>oto° a^gtfdo rbaotDd §^ dwspg £dody>©2 

ddd^doeJ 5 ddad^do. da^fifdo Sod ^doj°d3od gSedb TD^er 9 ©^ 
IxnooS"Scdodo ^<Sgosr°dD. dbSdj»d sTdo^cdodo^ab. dododogeo 
doOSpPodo dj*£)dd do5dj®ddo -^^Poddo c^dgdj*? (SOdj^dO. oX$™ 
da^dSbd ddo cSdd 3o6dj°d§ d5^§ aabg O&IY dd^J d^€T°d)d) cS 
ddd &ogr»S)i d^ca ©D 05 o<Lp<±). (d^bsSooSS 
cJcJ^rD^ dd& ^T8rr cOO*d) foCodd ^)dxpd d(JPodj t&dPQddo c^C^gQ 
s^do «sd^&. Ld 5 ®! Browning d(d£#do fbCodd ^O^cdoo 
©d dodo ddcdpd§ d"|o ddj^J 6 s^eScbdS.. 

Andrea Be! Sarto ^sdj Dramatic Monologue ^J 6 z$o& 
*j\&& > 6d& dadedoo 3^do. Andrea perfect artist. 

x^do^d h&hbz? perfect. Raphael Mlchale Angelo <0*43 
* d|ds-doo^ perfection ^$odd^dx dd studio^ 
sFo^) lo d^doo d^oddxp^oeJ 5 S^dyS), 5T*43eSr*cO 
2 &r& D§ dKo, ePdo Dod doa^m SdfigrtoS* 


QHD 



0 coo<§ Raphael Michale Angelo bo6<m© 

^ £)(jj°o§ e5d£> frank rr ct°£>s ^des>o 

S^)eF<±). ^5 u)^o6* divine spark divine spark 

$5^)c 3 ddbj’go 3d5dd£3 §5 >o6p<±). -da ^odd^oeS* Andrea 

^ rido^c5,Q! 'My art takes you as far as heaven, but not 
into heaven' &)£>. ssoSS art! 35cdo do£>Gc£3o5 inspiration 
$)oc5^o^)a §s>d& doc^o^ r- v \ \ 

|^o. OX) G^\ 

sjodl Robert frowning <®$){p*crtoQ Fra Lippo Lippi 
e5£ ^Sda 0 <Dbdo 3^^n, s?<3 grown- 

f **sr ^©^cdoodc? ssS ssdo&D^e^m AbtVoglar monologue 6* 
Afc>t Voglar me &>d m~S> &oAd ^erg^ g£fb<6d &oft<d 

d^sr*>db& SoAd^) Sdjeng3j d3do£) 3STJ&; dSsrjaS, 

So A^KDi ^aosfrdx g3®^'3o&Sxrtfc> &>&;©£* 

So^b^odoo Bco£tcdo6>! S^^dddo "dodo dodsco £e)bii &xj*6?d odo 
&£hoo<d£), bar 1 bo dortoao £oaoo£^ c^ncoef dofb bbood£), ©oo oil 
rr , oc5odo£) ffoboe? 5 330r\ SogsSf bd^obbo 3&g»dd£) moixp 


d9C5o^^3od bood^. ss>o6nbo " Not the Fourth; but a Star ! ' §s>£). bca^do 
g&lb bS^d bbo^bosl* bdyl zpozff d £o tfgoo'dS) (Star 

osoSS Wonderful effect) &j& ssdovdboS osoepds. ^ 

v\p d-cb Vifvp^ 

^odS £3dobbo&>o6* ( (srSoA ©©i^edroo 5bo6? £)|d££ 


FTSS^eS^n! boAdo tfbySa 0 ! ^odoe^bj* gbede s^bo^ 

^ rvS-^ PT> gg bbc&TO (d*8bdd SodcT 8 ®>bp -ds gpofigo ^^dolY 


^g»ooood boobddo. «Do6^oe5 ssbb^ growning Abt Voglar, Fra 
l^Ippo Lippi, Andrea Del Sarto [bboDs^ocSd Sb^oSbb 


-- - - . prosody . . z:,,-..—_, . . 1 — — 

g&g Kabbi %en Ezra £°d§£ philosopher £dorr° 
gpc&pgo gp^s*, S>^r, rr^cr Serous S&po'&q 

^ooo<xT growning t5S§ &)cb ©o&o^&ocs* S«o^C)rr , <iSo, 
©oooS s}£$^ fjrowning q£) Sco£$&c 63. -da ^)^)eld^p^go 

&t>o^ stcp £?*<&&;$}_ ^rdo Robert Browning,* 

Robest Browning, Cord Tennyson er°d3 d^jex) Thomas 
Browne «*5 social philosopher 5doeS» &g transitioneT 6 <d&> ^rg^o 
rp0^ &»fto£);5 ^do age of reasoning § edosdS^co, irS^r<5£&o 
sios* §°^rt>db^oao. -& <3o<&> ^croa* 6ir*«SSSo 5cdc>sSe&&£> £^ooo 
erode £>ft ^dst’Sst 8 ^ ^dito^oboos? 5 6S&, ^o^aoed* <s$>'T°o<B§ 
s*dss|birQX>. da &&}£do£* B rown * n 9* Tennyson §“£|5>e£o 

3ooo doooodo ^o tS^do. (frdoeS* S^oSorrS Dro- 

malic Monologue ©3 techniques? 33^e54)^ cr^§°o£$&> |£&x>spo^ 
€50023^ 3&>db3 <5^o3d €r><3*^d Sfiytefido. ss 6*83* e> <5*3 Chem¬ 
istry &d sciencem develop s^ftoA. da 6& ao£)d z*& 

d£r£t° 1 d&d)S$£> 3 £>crgdoos Boo^So d^obo£)d 

^fS^dcrao. sfrtfjo cps^oo soorra*^ c^SotS &d&30£) dDIbkjCPtOS, 
Elixer of life ^drr 6c^cdx>^) «3d 3ods>a t, ^Perg^ (o£o^do^$o£3 cp<Oj) 
d£)lo<b€3°£)§ d£oddd&>^ S35>d &o£d0} 3£^o£) ri&2go<bo ^SxotS 
^rd<b. ^icfegoj* <S5 do£oood§ £5c3rrroo 5 &£^o5zpc><Lx 

©oooii CP06* £Pd§ Rendezuous O&pgdodg^ £)t^o& rt^o>)er° <d A$S 
§*&} 258§*<$i3» $OsPoo d^cdo^S ^^rgoorr 6 

establish ©obrgooo. s*odl <Do&>$o |oS^5)o€5sSoS) £>£^o£Sa£5 
Cord Tennyson Tithonus ei3 Dramatic Monologue <£* &j°&£&£fc) 
i'4$£oir \p8i csSrot) S'dbg'sStf &>od& &£*&j*ddgo &>6*£3 e3d$& 


Cm) 
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&^orT>Tr>iS}Si^±>. Tithonus ©3 [ft&xar&S ®a° 

&£) cto-gjorr D^doiSj^oo^o. 

Tithonus z,g$&>b&xk>. ©<3&> Aurora (Soi^gSjSsS) 5 s {?&><& 

ieSe-da. e*aa rr$on* $&>**>&. S>0 ^ && 

as Ib£)o ssSSS* g'dbg'&S) TithonusS) ©i&fks’ik- Auroral 

‘^•*2 ^oSoeSiSo boom, Sadau**®*^ &&&&&■ 

&Zo*Xb sS <Srf3 S6o &&•, **«■* S^iS^a-! 

^ ssyfc sodo- sSo-»t ^ odew ’ SoJ ’ 

tert&Oittfo^o* aSavfoir ^ aS&ao* o^c^. rode* 
bod^das^oM. ©<S3)W ^oft c^rroa ^Q&Asrpx- 

d;5o £c»^o ■a’£ioo&&>- ©cxoi l6§o to&o&J? ^SocrS 6 eSS 5 
5x»;&©d;So 5>o&, *6<5o ^ozato&ob aa^oaao^D r&rdo 
^5^^^ Tithonus. s^ L ;X5o^ Tithonus dS «3^a ^ 
Dramatic Monologue rr. eSycgo S&ofcrS 8 ! 

Tithonus 

The woods decay, the woods decay and fall, 

The vapours weep their burthen to the ground, 

Man Comes and tills the field and lies beneath, 

And after many a summer dies the swan. 

Me only cruel immortality 
Consumes; 1 wither slowly in thine arms, 

Here at the quiet limit of the world, 

A White -haired shadow roaming like a dream 
The ever -silent spaces of the East, 

Far -folded mists, and gleaming hails of morn. 

Alas! for this gray shadow, once a man 

_ __—G©-“-“ 
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So glorious in his beauty and thy choice, 

Who madest him thy chosen, that he seemed 
To his great heart none other than a God ! 

I asked thee," Give me immortality 

Then didst thou grant mine asking with a smile, 

Like wealthy men who care not how they give. 

But thy strong Hours indignant worked their wills, 

And beat me down and marred and wasted me, 

And though they could not end me lift me, left me maimed 
To dwell in presence of immortal youth, 

Immortal age beside immortal youth, 

And all Twas in ashes. Can thy love. 

Thy beauty, make amends, though even now, 

Close over us, the silver star, thy guide 
Shines in those tremulous eyes that fill with tears 
To hear me? Let me go; take back thy gift 
Why should a man desire in any way 
To vary from the kindly race of men, 

Or pass beyond the goal of ordinance 

Where all should pause, as is most meet for all ? 

A soft air fans the cloud apart; there comes 
A glimpse of that dark world where I was born. 

Once more the old mysterious glimmer steals 
From thy pure brows, and from thy shouelders pure, 

And bosom beating with a heart renewed. 
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Thy cheek begins to redden through the gloom. 

Thy Sweet eyes brighten slowly close to mine, 

Ere yet they blind the stars, and the wild team, 
Which love thee, Yearning for thy yoke, arise, 

And shake the darkness from their loosened manes ; 
And beat the twilight into flakes of fire. 

Lo ! ever thus thou growest beautiful 

In silence, then before thine answer given 
Departest, and thy tears are on my cheek. 

Why wilt thou ever scare me with thy tears. 

And make me tremble lest a saying learnt, 

In days far-off, on that dark earth, be true? 

"The Gods themselves cannot recall their gifts". 

Ay me ! ayme ! with what another heart 
I used to watch-if I be he that watched- 
The lucid outline forming round thee, saw 
The dim curls kindle into sunny rings; 

Changed with thy mystic change, and felt my blood 
Glow with the glow that slowly crimsoned all 
Thy presence and thy portals, while I lay. 

Mouth, forehead, eyelids growing, dewy-warm 
With kisses balmier than half-opening buds 

Of April, and could hear the lips that kissed 
Whispering I knew not what of wild and sweet, 

Like that strange song I heard Appolo somg, 
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Kinds of poetry (Special) 
Rhyma Royal (Septet) Chaucerian Stanza 


5<±> 5o&o 55g5x>. Qeoffery Chaucer e£<5 Cant« 

bury Tales ©3 ^\6o^o& a£>. 3o&£ex> gS^DOCF 

Stftfcrr loPcdbs 9 ^^ 503 3d§ gS(§d&. ?^ep&>o& ©ort^ao -& metre 
dtScSex* S33*&. Good morrow ^3^ spo&$>3 John £>onn&: $$t 
O|ap^do. Metaphysical school of poetry § 

SOrfd^dx ^oowSS ©a>ds*3 &&&£.*& ©£> 0 &> 3 &o rr3 

John Donne § $b*cr €p3d Metaphysical School § ^£>££33} Sorf« 
©«£<0 $>«De£ s->£ 333ydo0* j^rtdSoe? e£do£P€$ <sy? 3r*cj^cDj 
eSafifloaNb. S2i%o€?. &$*«$>}, «*(gaogtf&, *crg*S), 3&C& 
3*io&*l)j 5j*(e£5) «s5o3 Dr Johnson, John Dryden <CP>d3sT'*<«k $ 
**** 583 Metaphysical school of poets rv 

iS»54£ 3gorfgon»&, d&sj»eS feSc&5n’&>) 5§g8omk. 70 /m Donne 
iz* 0.3 The Good Morrow 53§ 5 do 3 An’^rds). a b a b c c c 
rhymes *oto-o». 531 Rhyma Royal ©5 1>fib King James 1 
^ 5 *^° ^^©a. & iSi§c&3 ecdb3 ^Sr* 0 o*di3. 


—. . Prosody —. .. . . 

The Good Morrow 

I wonder, by my troth, what thou and 1 - 

Did, til! we loved? Were we not weened till then I 

But sucked on country pleasures, childishly? s 

Or snorted we in the seven sleepers *den t 

'T was so > but all pleasures childish be c 

If ever any beauty I did see, c 

Which I desired, and got, *t was but a dream of thee c 

rhymeababccc tti&dasrdo 

ababbcc rhyme n* grcdoS 4t rhyme <5* 
eitciMcer TToilus and Criseyde , Shakespeare The 

Rape of Cucree €>* Spenser Tlie Ruins of Times 


rhymed £pcl<&3. 

" There on the otherside, I did behold a 

A woman sitting, sorrowfully wailing fa 

Spreading her yellow locks, like wiry gold a 

About her shoulders carelessly down trailing b 

And streams of tears from her fair eyes forth railing b 

In her right hand a broken rod she held c 

Which towards heav'n she seemed on high to wetld c 


-Spenser 
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The Rape of Lucree 

From the beseized Arden all in pose, 

Borne by the trustless wings of false desire 
Lust breathed Tarquin leaves the Roman host 
And to Coliatium bears the lightless fire 
Which, in pale embers hid, lurks to aspire 
And girdle with embracing flames the waiste 
Of Collatine fair love, Lucree the Chaste. 

rhyme scheme ababbcc rr riSoSocrdo £cy\ 

The Ottava Rima or Octets 

<D£)£oa £o&oc Z$o&pox>. t8J5 ■& (£n§o& crer” 

oSoa. aS Italy SoO England § £>fo&& ssocu^. 
Sir e Otontas Wytt sort ■& gufc&iD aorio£b§ afo&S 
crSi ag<&. aa lambic pentametre e5* ^rbekoO. 3oo£5fi 
ss&i £>o&oe5* rhymes ^o4j”a». ssoiS abababcc. afl 

Sdj aS 3dgtf£5;3» g>i§c&. 6SS satires 

5*;Sgc&D£ tfcSiSe ^660 ^>8d"43. 

Spenser Virgil's gnat wt 3eSg 8po&&&, Keats Isabella (pofl 
of Basil) tpo&gd, ffyron Don Juan ©3 tfoS 1 

p>^c3b. 

"There's naught in this bad world like sympathy 
Tis so becoming to the soul and face, 

—-■— CnD -- 
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Sets to soft music the harmonious sighs 
And robs sweet friendship in a brussels lace 
Without a friend, what were humanity, 

To hurt our errors up with a good grace, 

Consoling us with "Would you had thought twice! 

Ah! if you had but follow'd my advice. 

The Spenserian Stanza 

S3& 9 Soo. S3& srep ss>dbc$orr m 

'jCSgCSc 5^J° ^b(§cc5o. Edmund Spenser \p°£d6g oe?§ 

5o 600 nonet t&S&n® 3 sSgS&’edjik. Spenser 

£c5 Faerie Queenne ^cSgtitSeJ* i£\§c>5jS •& metres? 
lambic pentametres ^r&jePdb. Keats £bd£$r°0§ 

&do&d0 $&g<&> Shelley 

\donais pastoral Elegy0 Pastoral elegy ss>oS3 elegyiS 

shepherds I <&&&&% 61odtf3. &>3do & ^cdD^ spoc 

£3d&>;6 Sood^^^o &j°cp otoSod 

des>o ssoSS <Do?S 5 ^o. ££>o<doll ?i>odo02 %BQ*do doc 
*flDcnTr*t5o 3cdo<do 3*5 So^Scycdoo. -da 002§O(5 o 83 crc&>oe?5 
5£)o^do 8sori&j)eo dpcr Shelley directm Keats 

tf^^csdp*r 8$0 £P^db&>0 i^Sdoocr Adonois &■£ lAi 

fT(3o S’SSjt &>oO elegy (?’«’&. 6e? &>«$ /fdDoo^a 
5 T€F^d 8 s>o &6w&&>oa. (Oaten Pipes) rt§l)<&o«? 8 ^o 

ftsdooo, 89^cdbde&jo, 83&oo, Dc?crop 2^cSj£P€P£d€oo dcSoc&)ebo£>. 
5£S£) <830020 cS 3&>do0, ssc&rg ©fcoSotf ^saSsposg ?e5^cdp<3 sj> 0 
6os<)oi5<do &ss&&o&. 
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Adonais 

" Ah woe is me “ winter is come and gone, 

But grief returned with the revolving year, 

The air and streams renew their joyous tone 
The ants, the bees, the shallows, reappear 
The amorous birds new pair in every broke 
And bind their mossy homes in field and brier 
And the green lizard and golden smoke 
Like in imprisoned, out of their trance awake 

- Shelley 

Qos* 0& &6g6x$$ex> 

Mariana Diagramatic stanza. £>^orr° ^o&x>a&. 

Herbert £3 Easter wings &£>§ 

Easferwings 

Lord who created man in wealth and store, 

Though foolishly he lost the same, 

Decaying more and more, 

Till he became 

most poore; 

with thee 

O! let me rise 

As larks har monously 

And sing the day thy victories 

Then shall the fall further the flight in me. 


flip 
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S§)o tr6d. &&£>o£z*2dG \§£co rr ^5 
&#g§ 2Si3^g $5ft iD&rbek’ 2o^ seFlS £(*$ 

SD^ex) £$)co sSp^^Foepdo. loofosf &»cp ‘OTfesocSo’ 

erffl iSc^j°rr , oo SVdo. <^0*3 §*$j g^Sbcpgod' 6 S»cS4SS)oC £>sS3£ 
iS5£)£y% £)35£>o£) 3x>C$£3s sJop^ocI 

phSozS* ^j°cf saor£3 £)\^|b3 ^d^rros 31GGFdo^rndc. |, s.2. 
Vt)g^cPcCbeo3oF5 ss>3 £5s$pg^ saotS* £$of\c&>3 (Rid, Professor 
Andhra University) ScDcS & £>£)^Itoc6 ^cSprnSh i&p^Soa. 

The Flight 


~ed 

-appear 
and dss 
into the sky 
air and flew 
and rose into the 
The bird fathered its wings 


Q a ^ egos-s **s°- ec»rf 6sa ^ o6SoC 

us *as & i.a .^5 **•§"•&. ***• ^as ’£ 

*>^e» &j>cr > g3^o«5*S> s;5SqG=<±> «». £s ^Sa^&jo.* 

^(txxr ^ «°<* <0 ^ 

.oS 0 < S ^<S«So«o *i •%«*>. What is poetry? «oe wnat- 

ever the poet writes eS M s Z°v*> -< “*S‘ !o '' < ~ 



---- - .. • p roso€ iy r— 

0dg&re&6d$o^&o &rb&r>3$) otoofi. ^oooS dpop, sooi^ot 

^OC?OJ> <Dodogb? 32QdS £S>S UDodCP^oS. ajdrt&5So&> (DfSo^^^O 
cy^Sd&o^doS a^^g^esrg^j O^rrd&wgsr c^ftosp^oS. 

ddo&do $>ptd &ft o£> -# dodSo^doo^oSdo log^rrdo Scg&>&) 
"fcj^rpdo Sofood ! 

tfoffaeSSbJS Scrgoo d&^&rd<±>. ddd ZurgoS* £r>ix> 

§90 S^nddodo SodpO. Sdpddodo §9&)& {pSdcSo, doh 

Sodo^oddo §sS ^goeS^S ! ssepfi £d<£P0} srod£oo&) 0<5 &q£) 
«§€>£ sjrdo^ ^S&odcrbo. £0ePgoo So&crSoS cdooSd^co ^dgg$)e) 
2j°£§odo edgpdo&o S^&r^So dcn 5 ^ %>&*&* Soood ^cdo^oddo 
^j°gcdoo sss&e&oft. Intuitivem g^epqpd SoeS^oS loto£)§ £<DdgSj 
§9o5od£doy So do ^gpgdoacp S’Sdoy §9oooii esG 

Sc^doodddoes* SoSS’oSdx Sdgdddoo 5tD£o£j<&) (sjofiSoed* 
Sj°£o) grammar syntax, spellings Sdgo dd£§*So g^g*^ dcp<bol^ 
d&Qob) Sc&•!>) $)otoo£>. §*0} §*0^ obselete (those out of use) 
word$0 ^d€Pdb. cp 0§ £<go£) ar*a§ ‘3-^€P£0j 

SDftodcroJl 

"Poets are the unanthorised legislators of the language", 
§*d §“<£ Scro S^ddoo &§)e5. Shakespeare,/Wilton 
Shelley, Keats, gyron, Tennyson, frowning, Eliot ep>£3 ^r&> 
$p&& ScDc6 ”&o$ §90p$oq §9odol» f/ernard Shaw QoAsSpfl 

CO 

sprS iSia s*8tbd5 JiaoS SaclycSa. " You have no right to currupt the 
language enriched by Shakespea re and Milton ” ©3 ©otay ! 
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Poetic Diction 



rfdgod* ^7°S ?f>&§ ©^orr* $)o<boo£j. 
poetic diction ^obp.do. 5*tfs&o &dgdt&5e5* d>d3o£3o£>3 
So *go g^sD^orr 5 

cDcCbsSoo & lf \ &)£5q ^^opcc sS^doS^oSo^o ^bn<&>&h3 £)<$orp 
tt ^r><5&>&)Q£3 &p^oo, rferco, s>cpoo c&>© ^££)o3o&poo ^bo^do 
^go. ^b0*^cS£)gc6orrloOA^ 3 dj^ 0^ pruned ^eoS 

^odonr* &5^£>S;6bo £d°goo <50o3<^<So ^?cp 0^om 

§*rD^ ^§5o^)0^ *5 o&pO. g*0j g*^ ^Spb^ coin *5c&)& 
s><i£&cp<D^ ^>£>o£) g^^a 0 ^ *3d&*0. Word order 6. 

syntax^ S*oe3 SgdSo^o §&>&>£) rearrange tSc&tforpC). (prose orders 
poetic order €>* l3^fcr?0) Robert frowning &>&*££) i*y°£>;6 4& 
g0e&O rt^^)o€5o6. 

Pippa'ssong 

The year’s at the spring, 

The day’s at the morning, 

The morning is at sev’n, 

The lark’s on the wing, 
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The snail's on the thorn, 

The hill side's dew pearl'd, 

God's in His heav'n, 

All's right with the world. 

£8Qo$)©^ ri&SocSo(5 year's ©oE5 verbs 
£§Oosp&> year is. «serS ©S^ lines 'sS ism ©go t5rSo§* ofi. 
sevens sev’nrr& Pearled S pearl'drrSo heavens heav'nrr& 
¥§8oSm5&). ©trtf ©3StfSo&>&od5 o&S ip’Soo ^oe5tfCT'’S§ 
mornings mornmSo evenings evenrrSo 

SmgSs §°oes *cy , |><=£S 3o«£8o&i§o&>cr’S§ §”S^ <mc3£a«T 6 ot) 
■^SSo^>8oi5aS S’efoa S'axiS abselete wordsS Sol 1 34oo§"tD\ 

M CU W 

iPddo 8oi“a} > . Modern English thou, thee, thy, thine 

second person singular number § Sosjo^oOS s$j»£ooo 
§” efi£i s o&Fcxo. ©aoii SdgdiSSe£ oom ■& second person singular 
number gSSSooS. are art©S, has ©So”S coSooo hast, 

hath ©S give, take, read, sing cp& 3 verbs <Srl5 giveth, takefh, 
readeth, singeth eriS S£^«$ forms Sc^SSoS^^oi^oco. ao’iS 
Sc?ge5^ srddo SoS& sm? &j»;Sot>co mg;5£F*8£ OoCb&j 
controversy &S§;§;Sj5 ©otfdiSajosSoe? do-cr- 
Coleridge, Words Worth ex> S'oS SS^Oyfi Lyrical Ballads ©3 
gSsn&o$a§ ^ poetic diction bz(S cr«r> es^{J3bj5 

£5d)S €5S3 sSj®» i ±) Words IVort/i. "sScr-goO* m3:SoSekofi 
»$&<&«• ^o45*oa. S^Sg a&ex, aa- 4 j. (So& a ^qy>fe 
©S Words Wort/. L SS3«ao€r&. Of course, 
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poetic subjects^) faSoO Erics' s’SS £;5tf o? n=ss 
$&&£>o&£& Words Worth Sj'ifg't. 6£j°ir i&sofi s”33al Stj'.iS 8 

O- sv 

cn^c^d3cb <s^$tf<^Q'Dc 6 qX)(6S Words Worth I cS&j^SdgQ. S 5 d &<6 

6 §°^ captions (£5£co) gMdcT 8 ^ 

^cdogoorr ecdj’dc&ngoco. 

"Ode on the Intimations of immortality”. & §dj 
SoZj* 3idS)ftj55j*8'i 5&5 s dbddtfg cr^ simple 

rr "Immortality Ode" § 9 er>r\ Lines composed a few miles 

away from Tinturn Abbey ^^do. ^oco^ S&c&j’S! caption! 
£r>Oe£;6 dj<dd«5&) Sj5 d<|^b£i 6 cxor‘5 £)|do 

<s*> 73 2§*§’ sp&do S&joft. sjo<d! i^Soodj’CP? &,d 

£> € g5’ hb €5 °^\§q6 65^)d(|&b S^QCO^ £f|do §s£) 
de|i£>? <h>£) <«5^)^oiaibo5 es^dto! &>8 £3^}? S&zzrS 

£odo$ooix>o&? S^s^oodo^ ss&y^eo. sscnfi de Tinturn Abbey 
SSg^^cSo Sa*cr. Tinturn Abbey 3<S& £,£ Famous church, s church 
3®o*$j£ 6 oooo£. C 3 °£)§ ^o^&pdoe? Words Worth ojoj^Sountu^ I 
raiSo ? 0 OaSe|])CJ , ’o |§eso &j(&“S ac3 ^53 ”c^ eSod^o£5^*^43 s^^e/j 
l|bSboeSo ©eSJDeS 4 345 ep^rl^ &&$o$Sg &5* z6 

£>o£&)zr‘& S&Z’S s»& a<3 (SbS^iDf &h Ost" s’sS's'iSr &zr‘n>£. 
jSj^SyS^, Key^, #£)&§&>£> ©&^o$oS a.f Oof o3 SaSs’S'aa«j&. 
sioeSos? 3ocr , *§§ <ao6iO «s-3f sSoSaJS S&c&’S' 

ssocroo 3x>34o £6crO}3)o§o£>3&, «se5*£5;S©} ££>«£ SotfS) 
^rSj^dO, «9*%& 3)S«so 3f>c&0, ssl’^jeFgS} fOn^o^s Tinturn 
Abbey eJ 6 Words Worth sscfSoOiS £>3g&Q3£c. 



Prosody 


"Poetry is spontaneous over flow of power ful feelings and 
emotions recollected in tranquility" ©d SdjjCiocpdSo, afi 
d'JSy&gSi 5'<&>, David Daiches cn43 &&& Sdadj&dl 3ai5da& 
©coa&j-da^oa. Spontaneous overflow © o 0 Soodrn laaosaiSdo 

, co co 

<S5S powerful feelings, ©o*5 g©rfrr<3 

£l § ^dr^S ©3 dado tfe*&pdpodiv3 emotions recol¬ 
lected i n tranquility ©odj»da. *a^<Sj6o«5*a»o&«r>n*O i g^on* 
contradict 31a condition gfi. Emotions recollected in tranquility 
©da! ©od5 powerful feelings drtdoSVj© ^Sjrraa (d 3 ”o<& 

©on 3da&a3 aa£r>^do 3dds»oodj’da. ©oS Sdia* ifr*<3rr*3 

gdsnrrdo Slacdadda'? Sg ddasa&m plan 3daSbd 
l&Sad&ida&id (Si^odorT”, rrdo Sc&xdda-? S)S gd«%o? 

©35 3©}Ssf WordsWorth ©djQ David Daiches d3ao% 

gsp^gdo. ©cnfi child is the father of man ©odaa* (Immortality ode 
*P 3a3o voe-Si^og&g itisoe* S^os-eo-Sb 

.&£s*oo gos' |fiSn* dade5* 3)odr*cdaS, 1a<5brta<g s d^ §°& o dod 33 

Sos,oCS ^ 5 3$ agdo ©3 sW«, dado $&oir 

a»3Sp®» § 3i 6a*do ©^j&^daS, $£§ ^ 1^3 
i3»£Som $jod3*dS, dado srdolada© 5 Sda^bodS^a 3^d§ ©^dSadS 
>cgoddaosj»da. gada«daa»oa 3a<5§ ©oS sfqrdsa ddo&o s^t £dda 
** High priest of nature rr ©©dOo^^. Samuel Baylor, 
Coleridge^ Words WorthS gqr^cda-oa SSnddjda z*6gQ d©o 

cdaagoda3«3dodSan*^noa. If a child is better than a man ©>dp *33 
3%8da: Animate are better than children. An animal is better 
than Words Worth ©odor- Coleridge 33^ SrtfofaNfc. dcrgcaeS* 



• . -— prosody .— - 

d'tiePtfZ) go*! Shakespeare &*&>&* v*S* &FCF 

poetic diction^ 

"an" "and if" ^ sstfod' 6 zr&zPdo. ere &>t be¬ 
fore S&v^ggo. &>3o 633&L iS<S)4)§ s ^Sj&) 

^Sj^eo^} original words 6o'c 6§ §ex)^ooo. innocent 

%$!$>££*£ogF &6£5o&q ^o£>. ss£> nocent £>oO§ £)g^§g &£5o &>£) 
^€)d&{£>. Milton 6& Paradise Lost «5* nocent origi¬ 
nal o$j*<b£) ®erfi Pandamonium es*5 

Keats leaden, eyed, despairej°d3 phrases^) S^otrdo. 

£bo||o Poetic diction fbOoD SstStyS ©sSsr^oe?* D&Qod&o ^<3ga 
e^cSo. Poetic diction Prosaic diction €To& S^on* ^oix>oS>. 
Ba)c5o§ s i?D. ©oooii (ShcS 5*aoe5* i^&PcSgorp &>c6o 
oj 7 *£3ssdo/b^oS). §9e>g sSft a)^ §*<6o §*os£ 
^^SSooiT°$)^ Poetic diction^) zrd&o &6ofoek)oE>. 

Diction <^o3 !D£)o£5* 3&bo6Z) &£o$ootJ* I Dictionary 
Boo£ogcy ! Diction s§)5}5 dictionary. §soS5 Diction words 

os£) BD^^ooooa go*! Dictionary oo Lexicographers ©r 

&PC3* oodj^db. Lexicon ^J6rr &pc§* dictionary <& ! 



V "Figures of Speech J 

3pd3rp &odtpgex> i'SjSfco cdbcpdo^ sr-da^ o^eao 
J^oa. ®epfi ©oddp apdp^SoSooS poo tf&yp, ■&Z§iv 

Svfcs'oa. sni tio&iY, ©oi3orp cdvPooS •& £pib©3 rp<3&>f>o& 

CO 

S3&&& <S£c\rp ^odpdo. i)eSS ©oospepeM 

©oir-o. “c(i)CT>d^6S, 3&> £Pep sSV&SSiX), £p&pdao 

c3" ^©jp&a 53w zrQS S)o5o^5i5x dsodco (p^£5§”53 ppOsJ 6 

&”(3” ^iSpdo C3 ”&t j .p3 c^joS ©a) "oJ'CS^sa^filD Shakespeare. ©sr 0 ?^ 
®Srr“ ®oas>c5, spniiS. ©ocs^cpex) d45&p apipcSspaeS* 

insincerity ^)oQ &;Sp! sPirt«| ©odp&> George Bernard Shaw. 
S8«) a&^a? £j5><33p SodS rP3e5 ScP©, 2oS sp'deSSo £)<~£)" 
DtooiS “<S3rp ©;6rp rp-Sejo giSSf^W’ ©3 SS'ddb ©oto^db. 
.o^i mSe)} SS&oooSp? aaocp&p? 3sp©, 33cpdo. ad^&cdoo 
fb&ovkS oiS ©ScrS) ^J&cCbos? 4 generalizations S<0 

Sc &S3) This is to certify ©odap 2>;Sa§ £>(53 o»8§ <3prtg^Sjs*e» 
a^c&cp&>. ©sad^ ad<&^! s<5 cr-aaaop apaaa^p s^adbfo 

©^co ®OOS' , CP©} foBoa BeoSo&ocPo. ©8;5aospg3o;5S, <ddv5o 
gratis siS 1. Metaphor 2. Simile 3. Synacdoche 4. Metonymy 




prosody 


5. Personification 6. Apopstrophe 7. Allegory 8. Antethesis 9. Cli¬ 
max 10. Anti climax 11. Irony 12 Epigram 13 Hyperbole 14. Rhetori 
cal question 15. Tranferred Epithet 16. Litotus 17. Paradox 18. Pun 
19. Alliteration 20. Identical assertion 20. Zeugma 21. Innendo 
22.Periphrasis 23. Aposio pesis 24. Pathetic fallacy 25. Allusion. 

1. Metaphor 

633 Implied Simile ©ID 633 

esodcndo.'5o<&> o6k>o. lOT’iSn' aS 

SB'S oo <s& ©3 ©3c6o<So. ©oS3 as, like eniS Sr-iiex 

o. & s^o^o &r>cp ef366o s'&os’ with different 

things having at least one common factor © 
iPeQ&o ©005*60 S’SS'ik. 

Eg. 1 Yet all experience is an arch where throngth 

Gleams that untravelled world whose margin fades 
Forever and forever when 1 move 

-*c ennysot 

Eg. 2 Suddenly one by one the infinite medows of heaven 

Blossomed the lovely stars, the forget me nots of the angels 

-H. IV. Cong Jellow 


Eg. 3 An aged man is but a paltry thing 

A tattered coat upon a stick, useless. 
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Sou! clap in hands and sing, and louder sing 
For every tatter in its mortal dress 


-Cord gyron 

Mixed Metaphor: & Metaphors <5* rtaSgS D’5&1oer>43 
(oDoSj'rr’ex) ^oip’ooi. <s9eT'435 ^<^j°(r°oorp 

6?£ro6& t&y 

Eg. Hope, the balm of life, darts a ray of light in the thickest gloom. 

Hope.. 8§S©*3§ ©;5o;Sc&o ^€)ftoSarT'&» && } £>£on'&> 

Z5°&s>&oQ. 

Sustained Metaphor: £<5& da-S^osT 1 gr&ftoiS&o. 

A wild where weeds and flowers shoot. It is a garden that tempts us with 
its forbidden fruit. (wild ©o3 ©da) 

Decayed Metaphor: Metaphor x’dogig* Sd^^dsa 
iScSj-riorr sSySsb'JS&o. 

(1) He fell into debts 

g>S Metaphor JSr^orr tSxSpfloQJS&ycb ss^p^o 

ssooD^o&woa. ©odsl Errr* oa&rcr. escu^ii zrfo&jcrdS) ;&>$> 
“kf S’dtSo &*<Si5 S"djogo. «sauS s>3o3 S'dorr', i^&oS 3*&>S‘o3 
®>a ©3 “ssoorr-ds^ i^oco §*© §•© £ 0*00 Sj^oiS 

vdtpox,. ©3 spdS&OJ&fcS §e>£o. «s&jda ‘ssoos’do’ ss^eSo &J.3& 
fr&r&g 3dorr- ^dsSS^&oa. ®Sy<£> &g)e» ©Oft §*^ §*© Meta¬ 
phorical expressions §*^o Sdbftao .&<^db. ssodol "Poets are the 
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unanthorised legislators of the language 1 ' (&§je5 zySe Scr^poe? 
g'&jS ddex> &^do Shelley. 

2. Simile: Simile e? Steen'S z>g ddgmft ‘cyans’ 
(as like ep>43 ;5o»<bo (Sc^rtod 5 ) efcftyda <&£r£ioiS<&o. -& ifod 
&>t$Zr°5o£>£ Shelley do3*0 (pftd linesS do*dod. 

Life, like a dome of many coloured glass. 

Stains the white radiance of eternity 

(2§£>do dodododoeo escgoo ‘dfSo’ eo’rf 

Ijjd S’oSS &>§o Sodbsgoa) Sylvia piath ss&jS 

©£3 efddft Softool ioodrtod 5 ^oo^do 

-And now Cry 

Your handful of notes 

The clear vowels rise like balloons. 

-Sylvia piath 

Zjg ^SdS’ &o£b 3cido&j&> <±r»dorr 

3oioS £)£)€T £odb |§od 
T>§ ftftaft aooSS fttordcrSi SST^So 33} ftodtfjoe? 
eooSS SodoS’do, t><g5ft a*3 ftd<?;So ^eoo^do - a,g cdbod&X 
au” metaphorsft similes ft 3j*d3 6doe? irdo§ s cr^ imageries ©£ 
£ j ° cs ° esoio’db imagery dDs^eol &§eo£ ^eoo. 

Metaphor, simile uft^rddoe? §“^ ^fto§*deo&ft s»(ddex>: 

Sbcrgeoe? a'doS'oS ^r'dry^oo d&jp^ooo Scr es£ id^srgft* 
e?<So», cSosn&Eae^c&s*, rtdgddde?fto* ftd33 3'&£o&. 
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€a ©<D05’a”©&> ss 3&c&o t&6 ©&6§ gDfiod 

E'S'lmS ^ s J5^^§*^os'C5o. & ©005*0*00 33*aion* £3 &^do&*o4f 
o*<p*e£o£) o*o*0s*3 g^S&orr 5*0*03 ©S§o3 3i^od &*&&>. 

©005*0*00 &>g $*6 SesSySodoS & 3 u © 3 ogb^ 

Stforr Cj6d3Qs ©o45o&\cpvS3j* eSfi* i5j»<5&o ©33do ©odb § s &o: 

W) i£<3j*AosSo& 5 metaphor or simile 3o ££>50*53 doagoS 
S^oo* o*<3>;5 S'SdoS a*&5 a^dn* |d< 5" ©4idbo^S3j» £j»&>§ s od > . 

(£))<o*<53 t ©doo, 3&cd:>oeStaO 33-*33orr” 3)4oo&a*o*e3 s*3 
^oD^cSo &pi6orpcr ©c6jto ^odcrdo. 

(&) ImagesS a*5u3j<£ ©3 3d353<d2b3 35odooSod3g 
©5n*3-*;S ©aw £&>;Sdie5 enjoy 53db. ©o* s*dbora* ao* zr<&&o<s e 
zr *§tfgo S3 ^SooS5 ©3 £3 n't «53 3a&3x>o<&§ 33) 35|Q <&oS © 
metaphors o*ddo<2>. 

os*cdo;5 “ Sombody is playing scales down the road 

The notes fly like birds that coo " ©3 

^3 ej*; 5;5 SotSo^r ©g£oooooa*? “Scales 1 ' ©3 ;Sj»4j 
harmonium reedsi So'leroo. Playing ©o5 335* 5ofid o*a*g3} 
^ac^o^dS, explain Sts 3o£ srm^o£>. da d 6 ©^? ©35s£o£>. aa*S 
^•433 Far fetched images ©oirdb. ds S3 gr333 iSy^oiS- 

"Singing birds so sweet 

Are sold in the market for people to eat". 

&j»43rr &r»tom $oQ a%££3 «rSJ5. 5 £>oo irdUo z,i 
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Imagery cSo! Sweet <&£)§ ;So£)o<$oiDdc5! € 5 ooo^r sweet 

€£>^^Sj°io £o!\6 sSdorp ^SoScpAodsadoS. 

^fo^yyxoga* 3oda^>oto^do metaphors*) similesS) 

^ 6 ^e¥ <$Qotigo&. «sto£o43 tftfiS©} £&•&> rr&rS&&£cS 33 ’, J*a3 
Sdjs’tforr £5d3<33j* St. (SSj-do $ofi. 

Metaphors S&oriS^coo. wZgdo t&oo’ 

‘lo^Soo’ Sco^Su^. 136ft «3«oS SooSt (SSydo ^oS. 

3. Synacdoche: •& figure of speech *5* part for the whole, 
v^/hole for the part Sd ^&odsDd>dbo&. &£) &>£ £)<Sorp, Mataphors? 

=9- I have procured thee. Jack, a charge of foot, 

- Henry IV 

Foot ©^&r<b soldSers§ &a*gc&>£dorp z>&oQ. 

4. Metonymy £>£>1 Synacdoehel lod 3<$o s>£3od£>dd). 

Eg. Princes and Lords may flourish or may fade, 

A breath can make them, as a breath has made. 

- Oliver gold Smith 

5. Personification: 4* $s>oos*{5oe5* 2§doe5D sp^poI; 

£Sjr*i5d2^i>^ 3&pdodoo5. 

Eg: The sea that bares her bosom to the moon 

- William Words Worth 


■CUD- 
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6. Apostrophe: personification cp£Sc 5. ^)ooo§ qQ 

SPSS'S, Zti£ £o£*Qoi$tSo. 

Eg. 1. Who hath not seen thee oft amidst thy store? 
ao&eS* Keats Autumn ©3 season 3 

2. 0 ! wild west wind, thou breath of autun's being 

-Shelly 

3. Busy old fool, unruly son, 

Why dost thou thus 

Through windows and through curtains callon us ? 

- 'John Donne 

7. Allegory: Abstract ^pOosScpSI £$$£ a,gcb»<$Son’ 

^jotooS. aa proseeJ* ;raer>&>. 
Faerie Queenne ©3 sn<mg£} allegorym Edmund Spenser. 

Aurabindo Persues the Deliverer ©3jS sr66 S^o^g 

5g3io iheS (jr>S)3 Allegory ©odj’do. 

8. Antethesis: « eeos»do«5* 3gS3gSo3 ^ioSj phrases^, 
clauses^), (3^^3 t3o3j»fto£) s-3©33 effects fr§oi$<Zo. 

sentences^ &»a° (3<3a*floiS3c^. 

Eg. Our very hopes belied our fears 
Our fears our hopes belied 
We thought her dying when she slept, 

And sleeping when she died 


- ‘Thomas Hood 
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9 . Climax : phrases^, clauses^, 

sentences^) *330* BjtySog&tfj ssboo 3:jcaj*3>S 38$b3 

$i>ftoiS6o ° 

Eg. Some are born great, some achieve greatness and some 
have greatness thrust upon them. 

- Shakespeare 

TO. Anti climax (Bathos): aS ©de'Smt&SjorS 4 3by<3o. 3d <5 
Sb^ASa weak idea ssaoS (bad sensed*) cr-SS bathos eso&rcfc. 

Eg. He is a great killer; he also kills bugs. 

Anticlimax - Bathos a,£55/r3 anticlimaxes* £6£rr &£& 

S>0<s ^ S 338§ &,£ suspense e5d humorousm ST'S 

jnic tv s'S &oftoi5do. 

^9- chief Justic was rich, quiet and infamous 

- e C. %. Macaulay 

Polygamy may well be held in dread 
Not only as a sin, but as a bore 

- Cord gyron 

11. Irony: Ironye5* ■&b<3j'fto3cS dj’doodo ©bco ssdo £ai»3il 

Q 

8 £3<0>* C5*c)§ cSSrp 5 £5ge£6£c>o cSj^oSej 8 [oDdSj^ficiS^c. 
entieman &$6o, <5°orf£) an intelligent man oocSffo&S 

sr^cooS &dbc£;5<3o Ironical expressions, ssoooii &£)S l£«De£&}) 3n* 

u 

>(3a’»A"|> misfire ec&) (bP-do ^>oS. &>do ©bj'djbgon’. ironym 
•Sdocp ib^o9o3s” ss©®C>3da’a 633 ironym jrffr , o3«c* 

ibo“C53i! afi crej* &&>dorv, 3<fcyr* £<Sj»fiodbe5&;S figure. 
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12. Epigram: a£> a^oa^o ssSS)o3o , '43 S&SyJ 

gSfioS 

" Child is the father of man". 4> Words Worth QftSiD} 

D£d~hH ®6£o$)&>o&. goe^l SJ'JSiSoSo Sdb&DiiS#?” Father &&n° 
Zj£ a°b§ s i, des>$J n d^)d£j 1> <&> ^ ^)doe? 3bodoo3 

S&s^dooS. man ^drp dgf§ ©eS&eS* SdboSb sp^poI &u*oo 
d^o5o &6od child, man § father &xpq s^dgodo mb mdo 

Q 

sjep£3^ doQS*^ $ak°rpeo dj*ajo. 

Eg: 1. The only thing we have to fear is fear itself. 

2. There is nothing new, except what is forgotten. 

3. That government is the best, which governs not at all. 

13. Hyperbole: s?£> &j°cr zjd dds$) Metaphor di>. ssoooil 

SS)«> fb5o£) dodo crbb ur°ep 3b SdySo. 

6(8^1 ©odJ»db. sj£> a%Fdeoorr ^Sgo d0ftod<3NO§ T&dcSj*f%da 
sjodoe5* sincerity ddo^brv $)odoood. Hamlet Ophelia § ^rddo cpd? 

" Doubt thou the stars are fire; 

Doubt that the sun doth move 

Doubt truth to be a liar 

But never doubt that I love." mb loj^do. 

~£>rr 2 u£ stage 

" I lov'd Ophelia forty thousand brothers 
Could not with all their quantity of love 
Make up my Sum...” 

-CUD- 
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Be buried quick with her, and so will I; 

And , if thou prate of mountains, let them throw 
Millions of acres on us, till our ground 
Singeing his prate against the burning zone 
Make Ossa like a wart! Nay, an thou'lt mouth 
I'll rant as well as thou 1 ' <ss>o trdo. 

- Hamlet 

hyperboles z°66o ©es*4o&>. zrtg 
3f?;S3j><do s'ex) dsSdoS 8 ©o 6te. ©SaSs’d* 

20 §2^ 10 3dew$ ©o^odrr srdg sre»5*%od4j! 3o&3 

10 esofb^o <De& 

14. Rhetorical Question: & figure &.S (dtf)tfc*do£* 6joix,o&. 
l°o^ asij'ajon' Sc&adDdood. 

Shall not the Judge of all earth do Justly? ©oS 5;&d 
icr-gcsSoo ©3 3&ydo ©dj&j’io. 

15. Transferred Epithet: Adjectives^ dgo3da*S§ s'&ocr 
criog &otto§oQ& aorgdcriOS daoSer (d<&i*ftoi5do. ©0^3 ©go 
^;5ogo3 sr<h £2 £> srSotf ^<Sj*hoa'<5‘ ©ertf ©go 0&>gaoLrd>. 

Eg: In all the silent manliness of grief 

In all the glaring impotence of dress 


-goldsmith 
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1*. titotus: ura ^ a*,,.,, M5 , sW5 

°° PS8 ^ “ **>*>• =-*2^® .M! He is no, 

a coward 

He is no fool, not unknown to fame. 

H.ta»b«n WW « by no common deliver from the grasp 
of no common foe 

* ^ &• Macaulay. 

.* a P ' ,radOX: grfb 

- S^O’Sg ■& Figures ^(So^db. 

E 0 1. Art lies in concealing art 

2. Freedom can be enjoyed by curtainling freedom. 

„ . 18 ‘ Pun: interesting Figure zJt &&& ? odo v 

ZT ** «“ «**«» Sonrlu. 

l^T & ' "*** ThereiS "° S ° d «*<* *«l ^ 

06 Ves Y ou are ri 9 iit; There is,knowGod » fcwl 

wept for a second. ^>q£ 5 -s ^ s 

■*.. f-. _ S 5 -Sobers 

t0 ° Sa^dS 

19. Alliteration: «a *£© 0 F.djs» 

-9- Free, frank, fearless, first 

Money makes many things er-SS. 

A~*»: «o play aa , pSoM 
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Eg: Rule is a rule for all. 

Truth is truth 

Dr Radha Krishnan d&&o, e>d dcr6oi5c5*d§ 

sicr® osotxs * ^oct£p<5<b 

"What I said is true, not more or less than true. Exactly true 
T„„. FL. U.. E. (dSn 0 spelling 0 

21 Zeugma : a ,t \§o &«§* nounsd 

n oun^ <& \§d5o q & oo 5 . 

*=9 : He left in tears and a bath tub. 

22. Innendo: & figured srer dod^om dsSoQjoi5crdi 
$)SScQa«Ad^db. 

Eg: I want to die without the help of a doctor 

3j$£ o5o)S tSdd 6 GODOVS (©P f - 

toph) sjcp o^ito. At last she sleeps in peacejOlcne esd. 

22. Periphrasis Circumulocation: <5*o&B6 ifodhn* d&c&pd^ 
Eg: The father of the nation, the apostle of peace was shot at by Godse. 

23. Aposiopesis: dtfo dort®»5 doorio&>do. 
<S£>gsSoooo d^oS. 

Eg: 1 will have such revenges on you both 


That all the world shall... 
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aS " King Lear esoto•JS^ioco. 

24. Pathetic Fallacy: personification cj'dSS. 

Eg: The moon showered pity on the departed lovers 

25. Allusion: 

2iT° o5oSx)c6o 

Eg: He Isa prodigal son ©;5rT"c5 f3a<5e5*d &h^ox>& 

c^£)Q£5so<&>ei*o£>. 
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^Par apta^ 

Paraphrasing (£(§c& poetry^) ®&o t&Sa^zpSS Zbozpgc3d£ 
£rt$'c 5o. 'Paraphrase' is derived from the Greek. It simply means an 
"equal sentence". 6*)& restatement of the sense of a passage in 
other wordsrr rrtD, ' the reproduction of a given pas¬ 

sage in one's own natural style in its fulness * 

"PoetryS appreciate Sc&>cp£)§ paraphrasing Z)£q3? 

Summarising precis writing are different from para¬ 
phrasing. Paraphrasing has mainly-two purposes to serve. 

(1) Paraphrasing is a good test for the ability of a reader in under¬ 
standing a poem or a piece of prose. He has to re-state in his own natu¬ 
ral idiom or style. It serves as a training in the art of expressing what one 
wants to say simply, clearly and directly. It helps for intelligent reading 
and lucid expression. 

(2) Paraphrasing helps as a valuable method of explanation. 
Now a days we find many text boks of writers like Shakespeare, m&on 
and others with paraphrasing versions, (side by side with the original 

-—-dD-— 
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texts) goto eabirbrb 3bo§*cra4, t$$ZoaodarZ)i, 

<®&>&boi$ZPbk paraphrasing wbbdbr? crSZv poetry bob ssSoQ^ 
esoeS^oo’to, effects, &}o&o 3 ©gsao gsSSj 4> para¬ 

phrasing bo <S^85&d , a». g£> S8a3ob Ssrb&gp ©£> ©Sftg, bb^djr 
3^ood3 ©oiJbDS. b briiea tr bo-iocon*, gp sp&rp, gp^poeSSgdsoo 
S&jSSy&i ©3 ‘S3’ ab^od bpgbo^ brjbo&^odSS 

SOftotf^; aS ©gcpep Seso. ©ooo 3 ba*g^©go 3 &>§*&>ocp sp33 
* (S sspbe5*§) £&bp sp&ocp i&bjQ ^Sj&grr- ©&>£3o£S 

©oe££oi5 ©tfjjjjjo ^38 &ob&). ©cooii Itoj br^bofoo, lib 
^dc&o, b^cSc&o, cprodT ^5 br^oko, £ sfySo&o e,Serf 

^° a °^4 ®coo^p iPSiO ©goSbo&iO ;p 5 br^ciip©^ (bSaocpooS 
^■S&oao^s 5 ©a b erb.es* (aofa© ©coo^p && b ^;5 aofiboes*) 
ssgospgpS. ©u*d3 (£«$}<£& as. a ©o^do b^rrS, Zi&dSxga 
b&c&os* rvb bb 1 © Scrg^ b bg<Se5«§ aSog'rtaflS, ibgb 

S^eSdo bdgo, era erbo, cpe£ 3bo&o ©go ©b)SPooo. ©S apprecia¬ 
tion i cpadbooS. ©3j3a§ poetry 3 enjoy i3o&ri©orib©»b)- ©o<So^ 
poems 3 «p> paraphrase SboSVeS 4 ©ofibo^pp. 

How is paraphrasing different from summerising and pre- 

cis or expansion? 

While summarising we can just give the summary of the poem (or 
passage). We need not give ail the details. But in paraphrasing nothing 
given in the original should be left or nothing should be added which is 
not found in the original. In expansion we can do this. Precis is r educing 
the given passage into one - third of its length. 
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We should note one more thing. Paraphrasing poetry is di ferent 
from paraphrasing a prose passage; because poetry has peculiarities of 
rts own. Paraphrasing a poem is di ficult also. 

srfitfa 3o-g©i 3c&g^o<^m3 SergO* 

paraphrase tScdodSo £«jo. 3o°gft)§ ©ocreo, Ip^g 

6<S£* sp^, £>3ggSb;S S”^g Ocrjpo &oirox>. tfgShoiSdgo &otoo£>. 

6»S rfdgorr* paraphrase a<*fc<Sotf ^ ©oa-%, *rwr& 
s»grto ScsSaSoS) *Z»o£>. 3<5goS*» ^spg D ‘ a<5 * 

4)oS Sofiko, rhyme, rhythm 3oo<3«3& ^crgSl ssC ^'® 
ss^^satio. ParaphrasingeJ 6 3'£3;Sa>}4S£> 5Q«5cti)^e3cO$)otoofi. Pa 

phrasing^ ertfa sr-a-gfe JSoMpgo 

laS sSxiago ea^eroo. ©o*>3 (£3®$3}) 

3jSo§*cra§ paraphrasing ©3 £lf ^er* ^dSjtfsr 3 - ® ox > s * 
if oeS^od^pSoO^ aa^ocSjex) &o<33 

(a) Words: Words in poetry are specially chosen. Poets use words 
that are no longer in use in our daily speech and colloquial speech. Some 
brief forms of words are used for longer words. In paraphrasing all such 
words have to be replaced by proseic words. However, modem poe 
generally avoid using such words. 

Eg: an = and if; O'er = over; oft = often eve = evening; 

morn = morning; bough or bower = branch of a tree; 
ere = before; chide = scold; well-nigh = almost; 

Quoth = said; albeit = although; brand = Sword; 


CUD 



Prosody - ■ ■ — 

Cot = cottage ; Colt = horse; of yore = in the past; 

Perchance = belike & haply = perhaps ; 

repair and wend = go; sire = father dame = lady; 

methinks = it seems to me ; 

whilom = while; eke = also Ye = you, thou = you; 

thine = your(s); three = You (S&j) hast = has, art = are; 

giveth, taketh, readeth, hath etc = gives, takesreads, has. 

aer aos» srer 6Arotrox>. £3c&r» ;Sj»ibex> 30};S&ydb 
equivalents^) paraphrase 

(b) Syntax (Word order) Poets change the word order of sen¬ 
tences keeping their poetic needs, while paraphrasing we have to resort 
to the normal grammatical word order. 

" Breaths there the man, with Soul so dead 
Who never himself hath said 
This is my own, my native land?” 

In paraphrasing this has to be written as .. He who never feels 
vithin himself the thrill of his native land is equal to a dead one. 

If we can successfully give the prose order of a verse, it almost 

nakes a good paraphrase. Sometimes the mere poetic text may not be 

sufficient to make complete grammatical sentences. V\fe may add words 
here and there to complete the grammatical construction where neces- 
'>ary. These should be put with in brackets. 
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Nightingales 

Eg: Beautiful must be the mountains whence ye come; 

And bright in the beautiful valleys the streams where from 

ye learn your song: 

Where ere those stern- woods? O might I .render there 

Among the flowers, which in thst hesvenly sir 

Bloom the year long! 

Psrsphrase : O nightingales, you must have com. horn Are 
mountains. They must have been vsty beautilul. The beaufflul vatleys 
where through the steams flow must have been bright and (hat you must 
have learnt your songs horn hem. The woods ere full o» flowers which 
resembled stars. The poet would like towanderamongthe flowers which 
bloom (through the) whole year breathing the heavenly ay. 

(o) Flower, end ornament.! language: Poeis ohm, uae flow- 
ery language . It should be simplified in prose. 

" Now the golden mom aloft 
Waves her dew - bespangled wing 
With vermil cheek and whisper soft 
She woos tardy spring" 

Paraphrase: In the morning sun ; the bird with her dew - deco¬ 
rated wings, which shone like vermil cheeks flew aloft into the ai 

spring season. 
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(d) Rhyme and Rhythm have no place in prose. So they have 
to be avoided in paraphrasing. 

Special hints: 

(a) Direct and Indirect speech: In paraphrasing we may use both 
direct and indirect speeches. If indirect speech is not definitely re- 
cjuired, better to use direct speech. 

(b) Metaphors have to be converted into simifies 
^9* The lovely stars, the forget- me -nots of heven" 

This might be paraphrased as the lovely stars are like the forget 
- me- nots of heven. 

In some cases we may even drop the metaphor and give the 
literal meaning. For example Keats says " Much have I travelled in the 
realms of gold" Here, it may be noted that keats does not refer to his 

travels. He is only telling us about his reading books. So it may be para¬ 
phrased as 

I have read classical literature extensively". 

(c) Avoid abstract forms and replace them by concrete forms. 
Eg: Let not ambition mock their useful toil may be paraphrased as: 

Ambitious men should not look down upon the useful labour of 
the poor peasents. 

(d) Rhetorical Questions should be converted into direct 
statements or negative statements. 
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Eg: " Does in this Caesar seem ambitious?” may be paraphrased 

as Caesar is never ambitious in these matters. 

(e) Exclamatory sentences must be turned to plain statements 

Eg: What a beautiful flower! 

may be paraphrased as" It is a very beautiful flower. 

(f) Avoid " thou" and replace it by u you 11 in the second person. So 
also " Thy" should become '* your", " thine" “yours"," Thee" “ your" 

Paraphrasing d°£3ot55o^ Sct’cSo. 

1. 2So^o ^ paraphrase 3 *c&S 5 sgo 

esgos-S) (e53) tf&S&sSggo. zJ&ir 0 i5fi>3 paraphrase 
'dotio&xF&z x$6£do 
3x>^o bo6 SZn 

-e$e>zi&>£Q&> £D <5^e5* ^)oi£>&© iSdsSoS! 

O'So&a 2)8§©o3oS. 5a£)33SJ* ©go s ** 40 

^ospgo. £r>($;S, ssr&SoiS es^s’do 6©§ ^xispg 

2. egSjoMoOgo*! StfrfSsS 

ify°oidocF , ^)§ \o5cx5ol^os5o&I 

3. passage© 3x>^o &Zrr£°Z Sa^en’S- - 

^go s^gcrr o-*<**Q. ^ gofi 

<£>£>tvZr-£ s°g&3, Zxgorr cr5<fi% ^ oS ' 

4. 2o5^5 45 ^ ^ 

5. aejodfoa. 

^(Soorr* 
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6. zjgjjd decagon* Zjg .D&c&o sgjofi. 

sp°&5* dta&SS, &j°£ogo t6oSj > cj t, ^orr > ho&hj*£o 

Sc£$jSd). £>dj*<b£> oD^, ^ej^speS* &§o§ &p^& BodJoooS. 

Paraphrase 31bfc>Sry& £6&p ‘g3’ h d^l^c^ftocptS 6 

^5 £p*od ^reS<£o t&^&ogeao. "££)’ ^6^6 dcpoo &>£&> §°db&> &<£*>3 
^cxoi d’tfgSbiSo# £<5&p & ?rSsS) S&gooCF WQ& &>©#3o;5 

^ScrOj 5Pddo 3^8. aO^ £<Sgo<S* ^o#^r>g|b;6 £cr>S 

‘S)€T £> ‘&pcgoorp paraphrase dofosoj^^o s£(££Q|b& 
^is o^j Argument. ss&\ £cr£)§ adeoorp ratiocination $$«&, postpone § 
procrastinated, fire§ conflaggerationd, pain gone s^ar°£>§ agony 
abatedd paraphrased^ d&> fTdyre| es£&>odj goo o°&>£> 

5>eo5*£oS! %rZxia6 irfio^o $)o&6o d$<5do 

s*ddo 

7. Paraphrase d"b<b&j<&) lb d^o&*oj% ho zrgqrgzreoo 
rbSr}Ox5£o&. Be faithful to the text without omissions and commissions. 

8. Indirect speech^ d$3«sp paraphrase dcdodo&d'cD \£& 

^TS'gSl The poet says that ds^S), The poet further says 

ds»3, According to the poet dd ^cEkiSg^deidj. hot d&tfo 
s^^doS Scodeo gj^.^5 dj*^o The poet says d £>do£>o£) e£db£r°€£ 
^PS^goD dp&xpaDfT* indirect^ ^rlodbood SQ&SjqQ. 

4s tb*£3~cO &g £ooO paraphraser s^rfoDfoa’do. 

sidj<±) §°^ dj°5Q paraphrases^) dO^dcgo. 

Eg: 1 Lives of great men remind us 

We can make our lives sublime 

-QID-- 
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And, departing, leave behind us, 

Foot prints, on the sands of time; 

Foot prints, that perhaps another, 

Sailing o'er life's solemn main; 

A forlorn and shipwrecked brother: 

Seeing, shall take heart again. 

Paraphrase: The lives of great men remind us (that) we can 
make our lives sublime (= noble). Like those great men we too can leave 
our great deeds behind us as models to others, just as those who walk 
m the sand leave their foot prints and guide others to walk in the right 
reotion. Just as the foot prints help ship-wrecked sailors to reach some 
esti nation our lives should guide and help others. 

Stopping by the woods on a snowy evening 

2 Whose woods are these I think I know 
His house is in the village though 

He will not see me stopping here. 

To watch his woods fill up with snow. 

My little horse must think it queer 
To stop without a farm house near 
Between the woods and frozen lake 
The darkest evening of the year. 
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He gives his harness bells a shake. 

To ask if there is some mistake 

The only other sound's the sweep 

Of easy wind and downy lake. 

The woods are lovely, dark and deep 

But I have promises to keep, 

And miles to go before I sleep 

And miles to go before I sleep 

- Robert Jrost 

Paraphrase: Robert Jrost once on a snowy evening stops by 
the woods ( = a small forest or a groove) He thinks that he knows the 
master of these woods. His house must be in a nearby village. Even then 
he will not see the man stopping there and watching the trees in the 
forest which are filled up with snow. 

His little horse, which must have thought that it is strange that 
the traveller should stop there. There is no farm house nearby between 

the woods and the forzen lake. Moreover, it is the darkest evening of 
the year. 

The horse as if making an enquiry if he had made a mistake in 
stopping there shakes its harness- bells. The Other sounds that can be 
heard or the sound of the sweeping wind and that of the downy flake. 

The woods are very lovely. They are thick with leaves and deep 
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with numberless rows of trees. The poet was attracted by their loveliness 
and wanted to stay there. But he is aware of his goal. He promises some 
one to meet before bed-time. He has to keep his promises. 

Eg. 3 Then a herald was sent.... 

" Hail brav ® and warlike prince! 

Thy generous rival bids thee cease 
Behold there flies the flag, 

That lulls dread war, and wakens peace ! 11 


King Porus boldly went 

Where midst the gay and flittering crowed 

Sat god - like Alexander... 

"How should S treat thee? 11 ask'd 
The mighty king of Macedon 
'Ev'n as a king’, replied 

.Snd's haughty son 

The Conqu'ror pleas'd 

Him forth released 

Thus Ind's crown was lost and won. 

- Madkusudhan Dutt 

Paraphrase: Then a herald ( = messenger) was sent He greeted 
the king in glorious terms said." your generous rival wants you to stop 

-—— -CUD- 
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war. See, the flag of peace flies and the war subsides... King Porus went 
boldly amidst the happy soldiers, who were running hear and there. When 
he approached Alexander who was sitting like a god, Alexander (the king 
of Macedon) asked him" How should I treat you?" Porus, India’s valiant 
son replied" Treat me like a king”. This bold reply pleased Alexander, the 
conqurer. So he notonly released Porus but also gave him back his 
crown. This was how India’s crown was lost in the war but wan it baek 
and status by being valorous. 

H&oiSoaaD^rapaa paraphrase Sodb £dfc®joi5oa. 

Howevermuch theory you study, practice only can make you 
perfect. 4s paraphrase ScdocrSs £dk©pcSo&. 

The Cloud 

I bring fresh showers for the thirsting flowers, 

From the seas and the streams; 

I bear light shade for the leaves when laid 

In their noonday dreams 

From my wings are shaken the dews that waken 

The sweet buds every one 

When rocked to rest on their mother's breast 

As she dances about the Sun. 

I wield on flail of lashing hail 

And whiten the green plains under 


QO 


_ _ ___ prosody 

And then again 1 dissolve it in rain. 

And laugh as I pass the thunder 

I sift the snow on the mountains below 

And their great pines groan aloud. 

And all the night 'Its my P'» ow Wh,te; 

of the blast 


While l sleep in the arms 


. p. 13■ Shelly 
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Appreciation of Poetry] 


1 Appreciation" stricty means " seeing a thing deeply". What we 
have been doing all the time from the beginning of this book is nothing 
• but" appreciation. As we have already discussed, so far, no satisfactory 
answer has been given to that question." What is poetry?" W e can Just 
point out some of its essential characteristics - that's all. In this chapter , 
let us just revise what we have learnt erlier." Verse" and " poetry" are 
used indiscriminately. But we must know that whatever is written in verse 
form can not be poetry and that poetry need not be in the verse form. 
Verse is the body and poetry is the soul. Needless to tell you that a body 
without soul is fit either for burial or crimation. 

There is a special method of writing and printing a verse. Whether 
agiven piece in vese (poem) or aprose piece can be appreciated (seen) 

at a glance. In addition to the eye, it is read, aloud, it should sound dif fer- 
ently from prose. 


"Joyful, joyful 
When virginity 
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Seeks all coyful 

Man's affinity. 

Fate all flowery 

Bright and bowery 

Is her dowery! 

Joyful, joyful 

- W.S.gibhert 

What we observe here is that the words in these lines are ar¬ 
ranged in a different way from what we see in prose. W e can not get the 
same kind of thrill if we p'ut it in the prose order and read it. The rhyme 
endings give a special charm to the verse. The repetition words and 
ines also is an attraction. The brevity is another quality that makes us 
love this piece. We try to read it several times to appreciate what the 
poet wants to convey. More than the message, the method of saying is 
provide us with pleasure. 

Stanzas: Another attractive feature of poetry (here verse) is that 
the verse divided in to several units called stanzas. These units should 
fee alike in form; either two or three lines each, four lines each, six lines 
each or eight lines. W e have already seen that these are called by dif fer- 
ent names, couplet, tercet, quatrain, sestet and octave. There are four- 
lined stanzas also called sonnets. They have regular rhymes, rhythm, 
and metre. There is another verse form called the blank verse. It is made 
up of several unrhymed iambic penta metres, a&y* verse I poetry I 
tfo iicr es;Srr > £r , ;5 w<xoo6£o&o&r&>. 
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Music : Verbal music is an essential quality of poetry. Words have 
sounds that sound musicaLTthe arrangement of words also is respon¬ 
sible for musical effect. An experienced poet will handle words in such a 
way that suits well to the subject. The verbal music depends not only 
on the musical sounds of the words; but also on rhythm. W ord music is a 
combination of lovely rhythm with sweet sounding words. 

The following are some musical effects. 

(a) Rhythm : Words rhyming together give a musical chime of 
sounds. 

Eg; Strew on her roses, roses 
And never spray a yew. 

In quiet she reposes, 

Ah! world that I did too 

Observe the Chime of the rhy mes in the words 

(b) Internal rhymes also add music. Observe the following. 

Eg; "The ice was here, the ice was there 
The ice was all around 

It cracks and growled and roared and howled 
Like noises in a swound ! 

(C) Vowels and Consonants: Words with open vowels and soft 
consonants produce sweet, soft soothing music. 

Eg: "Season of mists and mellow fruitfulness” 

To dream and dream, like yonder amber light' 

The murmurous haunt of flies on summer eves" 


— prosody : 
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cooing of thebirds and the humming of the bees'nf'n sounds g 

humming murmur. 

#g; Th.ofterscundsere.heeouhd, 

and the downy flake 

(e) AU»«ra»on: This #9»re »' sP sech 36015 ote " USS ^ m ^ 
lO give musical effect. AHtteration is brought by beginrwig words with th 

^ame consonantal or vowel sound. 

^g: The fair breeze below, the white foam flew, 

The furrow followed free 
A reeling road, a rolling road, that 

rambles round the shire. 

petition of words and phrases serves 
(ft Repetition: Repetition m ™ 

emphasise the meaning- It also increases the musical 0 

poem. 

Eg: "The woods de cay, the woods decay ^ ccennyson 

’ -Tomorrow, tomorrow, tomorrow and to ^ Shakesp eare 

Pol : What do you read my Lord? 

« —.: *»« 

-s^crewfc * S * F v “ 
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^ £5£$E|^pd3£) &)3b<b£oo &oii°do. s?5 &9of> &Zr>(z$goz5* 

"Refrain" ©Stsd ^ScQpfi^db. refrain <5 burden <ss>£) ^pcr 5 ^odo^db 
Spenser {fp&ti ProthoJamean <SJ>i5 CT& 6 " Sweet 

CO 

Thames run softly till I end my song" refrain i&cx5j°Ao*dco<2>o<5>. 

Vision 

Another essential quality of poetry is vision. The poet is a seer 
(see-er). An ordinary man sees only what he perceives but he cannot 
see beyond: AH true poetry is the product of vision or imagination be¬ 
cause imagination is the expression of poetry. Real poetry should have 

suggestiveness. 

Words Worth shows us the difference between seeing with 
physical eyes" and ” poet's vision". 

For an ordinary on- looker 

" A primrose by a river's brim 
A yellow primrose was to him 
And it was nothing more" 

For a poet like him? 

"To me the meanest flower that blows can give 
Thoughts that do often lie too deep for tears" 

Imagery 

Imagery is a literary technique through which mental pictures are 
°«WlV«» a MM llM0 ,^ sWe ^^^ indoffecia 

“* “ ' e8lin9 <"“'■> *» by the use of words The 

CW .0 cresie images depends on «» peers tft c imagination. 



. . ZZ Prosody ._.... - -. - - - 

Images talk in pictures. Imagery can be achieved through descriptions, 
similes, metaphors, and picturesque epithets. 

Eg: 1 With how sad steps, O'moon thou clim'st the skies. 

How silently, and with how wan face! 

What! may it be that even in heav'nfy place 
The busy archer his sharp arrows tries" 

2 " Somebody's playing scales down the road 
The notes like angels sounding sweet" 

3 I wandered loanly as a cloud 

That floats on high o'er vales and hills 

To Appreciate a poem 

1. Read the poem thoroughly 

2. Put these questions to your selves. 

What is it about? What is the subject? and what does the pot 
say about the poem? 

3. Examine the language used in the poem. Is it simple? Is it apt 
to the subject? Pick out specially used words and try to explain them In 

your own words. 

4. Observe the simles and metaphors used. 

5. Are there any other figures of speech such as personification, 
apostrophe, hyperbole, etc? 

6. Examine the sound effects employed in the poem. 
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7. What are the striking lines that you like. Why do they impress 

4a "3 4s i§o<5 4sc&m&$ appreci¬ 

ate SoSbcrSI ioSa&f^o£5ocl. 

“ What passing - bells for those who die as cattle? 

Only the monstrous anger of the guns. 

Only stuttering rifles' rapid rattle. 

Can patter out their hasty Orisons. 

No mockeries now for them, no prayers nor bells, 

Nor any voice of mourning save the choirs, 

The shrill demented choirs of wailing shells, 

And bugles calling for them from sad shires. 

What candles may be held to speed them all ? 

Not in the hands of boys, but in their eyes 
Shall shine the holy glimmers of good byes. 

The pallor of girls' brows shall be their pail 
Their flowers the tenderness of patient minds, 

And each slow dusk a drawing - down of blinds. 

4s £5a3&ooii> ti&>Z)oiSo&. Sac? 14 

^3 Soo&joQ. 33£oa S& Wo4 fyjSo $o& 6 £3& 36 

s^rr rt&aoswk&Sy! 8 S3& ©IS ©a, 6 3S&» IbTbdJ 
sotr-dS Si'SiS' rr aaSdS SeoSo&a^orferl 
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Cattle - rattle; orisons - guns; bells - shells; 

Shires- eyes; eyes - byes; all -pall; mind - binds rhyming words 
^ Rhythm gSzjtio&ooQ 

perfect metrerp §* 0 ^ iambic penta metresrr 

8-6 §^£$ptfo &£>£) Fatrarchan e5£ Italian Sonnet 
subject matter^) So&ssrvZ) 

«— CO 

Sj'eSS^ <“b8o3, £533*0003 SP8I ssCbSeoS (3ig£ (3«|53e» £j*83 rfb8o£>3 
«s3lW3©o e5£ (3#o£ejj» £5g3*3s'3j /b8o3, a,^ §£5oo*gcS<j3oe>3o<53 
3o5*3g§ 3<53o3 fi*o&>ex>, s°Q&>6z s™3§ 3; 
«3©3o£5g3*3cr3^ fis3^8oiy& £3, 3£5goe5*3 Oct; 

. ©ooog £533*0003,3*8 ©SjcfroeS* §*,2rs§63»eoo» 3 o« 
©3 ©oe>g(_§c3oo 33oodbo«5 < c3oo3Sb©o 3©fto3 33oS)o3 
^oa3 5*33, ©3 £533*0003 3*8 ^«5* 3 Sri £>3gf>£o3 

CO 

esS>3So£3*<5og3. ©3 3*8§ Jb^eoo 3©l 33oc£5boe5* SeoofbekiyjcSSO' 
S£>otx*<3o. ©3o»£ooo© 3ooip*e£ S33o3 33 p£S3o 4» 3o<5s§o03 3 *t 
#6o*eo§ ©£^6^3(3 o ©3, 3*8§ 33o<5ya5c3oso5 3>3)3 o£5o5j*©o 
oJ”CSo 3od£o 3oiSc5o^e§* 3*8 go£3 3oj°rtrrsi j e5eooS$)©^ 3oo*o5o<3o«5 < 
§s&j£> &goorp £>dg$) ^cpo^o. 

si£ ^oa^, © 00 £5§0cpo 

Passing bells t&&cSj*ftoi5doe5 6 ^od. 

Passing c5£^3cp^&j*£)&2o&. <^5 &3rr» &p£)£ooi£> . Bell? 

x$S&ox>$ ird fF<53 iSa*c$;Sorp \£j*~c\ 
€S6^rJodooj° s^sSjy "Who die as cattle" ss>3S simile. $$£> Sj£ 
£tf|5o;6 sSd^^^(lmagery) &>i5&)0Q<±>o£> &>&>£pgoo 3o6 £r^6c&> 

-- cwn - 
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Scrd^orr SrOS^od. Anger of the guns ©Sere? per- 

sonification, rifles'rapid rattle ^£5^>cSj>rf’o«5 < alliteration, no mock¬ 
eries now ©tSp’e^ Irony, Choirs of wailing shells ©3 ^db’rioey* 
wailing ©3£j»<b£5e personification &j»£io£ 5 aekS'oa i&SqSon’ ©;3g 
esoos'O'oo sren” effectiverr > (SafcpftoS zdctodo. 4 > sonneteS* ofooeS&o 

® p 

cr^)e? dosser dS^oood 5db©S fbSoSd ©3dS iSSoyado^<?o&. 
■da ddorp dO^OotDd ddb^d Ss£)od simple englishe? &jd 
appreciations ^redoddoy ^pOrr 8 spoonfeeding aDdoco SQ&ot da 
appreciations SdS’lod^ ©ddodorr ^odooodS da S&cdp^ sjodd5«? 
dd0 Scdodo zzdtsoQ. 

da appreciations SoS*£d<8e? ^b°cr &6§Srodj°db. 3ooddo £pS>d 
dSS rbdoOd S&qrgS^ djo^orr Bcodo^do. ©dS ^Sdo, ©dS 
sidd worksS tfoOo£), ©dS gSerSdo©} ©dS d^e? d£)dg deJ 8 ^ 
dbdoSd SdcdrS^ iiooSodoS proceed ©ddo. 

ddbrd themeS fbSo£> Sro^oS ©drrSpd dSA ^oddo. 
ddo^rd Sdg^) cSrcr’orS^ (oTcdodo, ddb^rd |<^od drdo© ©cr€>^ 
B©o£o§*do (By using a good dictionary). ©Sydo daofoao&d ScrgS^ 
^odo dordo S*do ddo^§*do, §°S^ gb-^oo S So do odor £r°d5§ Sdrz^^r© 
drSoe? appreciate Sc&ddoy da d<g©e? Cord^yron ©3dod*dS 
sr»&d Love ©S £SdS dO§0crot 

O ’ 

Cord gyrom: (1788-1924) He was born in London He was 
educated at Harrow and Trinity College, Cambridge. His marriage re¬ 
sulted in unhappiness. After seperation from his wife he went and settled 
down in Europe. He was an inspiration to Shelley. 
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Byron exerted a great influence on romantic movement. He be¬ 
came very popular at home and abroad. His poetry has vigour and charm. 

"Childe Herald Piligrimage", '■ The Prisoners of Chillon” and " 
Don Juan" 

Love 

- j Cord gyrtm 

She walks in beauty, tike the night 
Of cloudless climes and starry skies; 

And all that's best of dark and bright 
IVieet in her aspect and her eyes; 

Thus mellow'd to that tender fight 
Which heaven to gavdy day denies 

One shade the more, one ray the less 
Had half Impair'd the nameless grace 
Which waves in every raven tress 
Or softly lightens o'er her face; 

Where thoughts serenely sweet express 

How pure, how dear their dwelling place. 

And on that cheek and o'er that brow, 

So soft, so calm, so eloquent, 

The smiles that win, the tints that glow 
But tell of days in goodness spent, 

A mind at peace withal 1 below 
A heart whose love is innocent 
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Theme: The poem contains Byron's vivid tender and well - con¬ 
trolled descriptions of his beloved cousin's beauty and temperament. 

Summary: This beautiful woman resembles the majestic, lustrous, 
tropical night in • arious respects. She has a stately carriage. She has 
lovely dark wary hair. Her hair style forms for her sweet smiling face. 

Her physical beauty and charm proclaim her innocence and her happy 
disposition 

VocabuSary explained. 

Walks = moves gracefully. 

Climes = regions 

dark = fair skin, dark eyes and hair. 

meet = join, coinside 

aspect = appearance 

mellow'd to = blended with 

tender = soft 

gaudy = harsh 

denies = refuses 

Shade = slight colour difference 

ray = trace 

half impaired = half spoiled 
nameless grace = indefinable charm 
waves = curves move gently 
raventress = glossy black hair 
lightens = lights up 



serenity = calmly 

express = proclaim 
dear = beloved 
dwelling place = her face 
brow = fore head 
eloquent = expressive 
win = attract 
tints = colours 
glow = shine 

all below = every thing on earth 

but tell of = are proofs of 

goodness = virtue 

innocent = purity without blemish 

Q1. What does her cousin's walk resemble? 

Ans. Her movements are calm and graceful. They resemble the 

passage of night seen in the and star studded skies. 

Q2. How does she look as she is represented in »line3"? 

Ans. She is a fair skinned person, with beautiful dark hair and hair. 

Q3. What sort of a light do her eyes radiate? W ith what is 


this contrasted? . 

Ans. The cousin's eyss radiate s seh Ugh.. The tight stands tn 


sharp contrast to the harsh light of the day. 

Q4 What is the meaning of line 7? 

Ans. The perfect colour of her hair is not a degree more nor halt a 
degree less than perfect It is exactly perfect. 


MB». 
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Q5, What would have happened if had it not been less so? 

Ans. if it had not been less so, any other colour woned have marred 
the “ nameless grace". 

Q6. Explain the expression "nameless grace". 

Ans. “ Nameless grace*' refers to indefinable attraction a quality 
that words cannot explain. 

Q7. What evidences can be shown to substantiate the above 
statement? 

Ans. The glossy black hair and her face stand as an evidence 
serves to substantiate the above, statement. 

Q8. What kind of thoughts does the lady entertain? 

Ans. The lady's thoughts are sweet and serene. 

Q(9) What are the thoughts that are H expressed simply 1 '? 

Ans. These thoughts proclaim the purity of her face and well bal¬ 
anced nature. 

G10. Cheek, brow, and smiles - How are these described? 

Ans. The lady’s cheeks are soft. They glow with health. Her smiles 
are attractive and her whole expression is calm and intelligent. 

Git. What do these testify? 

Ans. Her cheeks prove her beauty and health. Her calm looks 
proclaim her peace loving nature and her spirit of tolerance. Her winning 
smiles testify her sincerity and friendly - nature. 

Q12. What sort of a poem is this? 

Ans. A lovely, lyric written in admiration of a lady's beauty. 
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Modern Poetry 


S^ratr 6*% s^ 0 "- d ' a °’ S ^ * “ J 

fiteotf TT-c-oz-seri'^ ?: S) 50 “ &05r 3M ‘ l44 ***° 

***„* «*w«><*. <******■ ^ 6 J 

rS^^O^S^Soll) 

«», „s*(aoO So^rrai •**&«■ <«"•«* 

^ «*> I - « « */*“*& 

s-sr^wSOS, *Sg!S re-ivies' ®»sS° ^ 

* ^o^o'ac&aos- ^ g»*s^ " s jf *" 

fa*** ** 0 * ^ ^ *T<nT« 2 l 

l s 0 & e« s «» *»•«?>». c*rt* *>*■**»* , 

UcfcOon-*. • Poetr, is morethan usualteellngwm, m °re.han usua 

m% " 

order" - S9c0* 

Such feeling response cannot adequately be conveyed by logical 

discourse. The pea. is an art* Ths artisfs task is to translate the ina- 

ticulate ay into significant images, patterns and forms whiem convey the 

import with precision and beauty. Poetry is a subtle and i 

materia, is the use o. words and grammatical structures. These h. 
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meanings from which they cannot be divorced. In assessing modern 
poetry establishing possible meanings and individual phrases is a must. 
Not only this," What it as a whole means” is more important than this. 

Special Difficulties in assessing 
Modern Literature 

For a better understanding of modern trends in English literature, 
we have to go a step backwards and examine the period between wars 
(1918 -1945). When the masters of poetry Yeats and Eliot were devel- 
oping new depths, perspectives and techniques. Till now poetry has been 
intelligible to the readers, inspite of its strange and eloberate imagery, 
since most poems are prosaic in spirit and set in a rational frame work. 

But from about the dawn of the 20th century even-these are often dis¬ 
carded. 

The poetry of this time reflected contemporary changes in soci¬ 
ety. The Georgian poets (1911 - 22) illustrated how rural familiar tradi¬ 
tions are out dated. A predominantly urban society was developing in 
England. The country side images made popular by Shakespear, Keats 

and Words Worth were no longer relevant Being inspired by French 
experiences. Ezra pound and <t. s. Eliot began their highly original 
experiments in their themes and styles. Thus they gave direction to a 
new kind of poetry which is urban in frame work, sophisticated in pre¬ 
sentation and cosmopolitan in spirit. .The horrors of war. the commu¬ 
nistic revolution; the economic crisis; the decline of religious faith; the 
fall in moral values, and the newly emerged discoveries of Freud 
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(lp*QxiS coc^oall these contributed much. Another noteworthy 
aspect of the new style was indifference to accepted canons of respect- 
ability in subject and diction. The free exploitation of" sex matters”; the 
use of vernacular slang has made its inroads into literature and some 
limes even degenerated into obscenity. The development of romantic 
aesthetic is another important development. 

The French Symbolists 

Stephane Mallarme, was the leader of the symbolists. He at¬ 
tempted to create a new idiom for poetry. His views attracted poets like 
Whistler, Degas, Caforgue, Valery, Wilde, Qeorge Moore, W. 
lets and Debussy. Edgar Allen poe also influenced symbolists. Hie 
ymbolists mainly aimed at reproducing the flow of music in their poetry .. 
hey even discarded the classical Alexandrine and developed Verse 
ibre. They took pleasure in Indefinite ness, and in confusing the per¬ 
ceptions of the senses 

Eg: He hears the confusing darkness 

What is their purpose? 

The symbolists were much preoccpied with the unique quality of 
individual experience and with complex nature of consciousness. They 
completely set aside anything ordinary and considered descriptions and 
statements as falsifications. They tried to express their feelings by sug¬ 
gestive images and symbols chosen and patterned with utmost care. 
The age-old rational frame work of peotry was being scrapped. This has 
made the meaning of a poem “ irrelevant” 
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1^ (£P©©dos* simple ao£©o«?3 ^a. 3j*ddS £i»c&(i5© 
©go S&I^d ^cr©! s’dsoo aodjs? ©©Boepdoj. Mo «? 
«T8^on*, tr’&S’dagorT* d©dgo ^joo'oS zr6£ symbolisms? ©8 e 8© 
3ofi^ s’dsr© S)o©oo)rr &9}3{g©3} ©©odoo ibo<5 “©a” 

(^©Sroddo ©o ©dg©co <Sx»^ ‘©g©x>’ ©3a ©gdSr"d 33 © ^JSacCSoo 
<tsox>&ox>oG>. ©o dot ©©gd©e3^3©8o© 3©jdo d^dgorr ©j*8oa. 

The problem of objective validity in symbolic art 

S>oa*e)f ©§<5* ©’©Sda&i ©o»o£ou>© 3&>3g. 

Laurels ©33kg §*©j£© ©i»o3j-©§ ©oldon*©^ 3©o3)dort>©o 
3*oS ©S^om©^ ©©5 §"©i£© s»o8§ &s$p©I ©o-ddofr©}, g*©*^© 
s*grp©§ ©srprr^, Yew tree 8*2^3 ©crd ©yddon’do jj*dc$o: 
©od3*Sj»dgo«? ©o(©ccCbo. ■& symbolists 3©«? £?>4S§ ^©o 3©oa. 

O 

©i 8 § <§*©©613 a»d 3 symbols© iyS&i'eSo 33 od©o 3 £ 5 db. £>43© Wil¬ 
son ©3 ©•Sr*© ©©iC^&da “ Mtaphors detached from their subjects" rp 
®©©8o€J*d3. akO©o43 d© 0 ^<J©S ST'gSjT'gSP©^ Scdddo ©od©o© 35 os*dD. 
* symbols© ©©^rdos? ‘ga’ft ©didd&g © 33 spg ©©j©g d©§ ©©o£ 
3oe? ©)©j Imagery© ©©Djg'do, c*©© ©©a So*©®* da3 zrQ§ 
©g© 3 <&>g©’ ©© 8 odrt©rtdo. a© ■£« d©© 3 dood 4 S &©tfos«<&. 
©&>s&r©§ sr>© a*d©do ©3 cr©§ © 0 < 5 * 3dd), str^d ©asr-do 
S’j>©. ©o&>33 symbolist &§© dOs^oj ©3©§ ©o< 5 s ©pa’©orr» ©oft© 

3*0^033. « Sodd^oe? §*od©3oa ©5© rtdeoS §"o3o 

iioo&g^So §$2S&do. 


csd 



' - .3 Prosody ......: " ."i". ■ 

W. p. geats 

«£<5 subjective images! objective validity £©^oiSs*3§ ^cbbt3 
techniques^) Shelley erA -&c&>;5 symbol 

3 ©eft ©5ft ss S)oa^ *§%% rsaoeToCi 

* bS }r^lr <3tkS5*g^ &»(3* esS^SoSQ. 

^ ^crsj*d£8 : ©©<& ScodSfi 6‘as»eS* p*t> &)©«5* ‘foer&’ S 

C3 V - CO 

^olf^orr i^Zido. <£dba*e£ cr&S sodoS 
P*£c5|bgg3&» ssoa’Sl, (§Dd5x)crDl drcs* £o£4oiy srddbo Saodeo 
!)§<&>. Juxtapose 3o&<£o ©oS sadcr3gS%;5 *o&tfo. §% 

Rl *9<3$£3 d«S symbols^) ^ 3$orr> *5* .Sxr 

xOi^dd yeats. 

^3 c&x>tfoe5*£) £roocpd;S£} cp^ps'g^ pile indignity of age. 

| M a sort of battered kettle at the heel" rr% " a tattered coat upon a stick rr® 
yeats gr*>«S ■& x$j»6 o&. 

“ O Chest nut-tree great rooted biossomer, 

* 

Are you the leaf, the blossom or the bole? 

O body swayed to music 11 , O brightening glance, 

How can we know the dancer from the dance? 

His poem " Second Coming" impresses us with its clarity, force¬ 
ful metaphors and the controlled energy of rhythm. 
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.... somewhere in the sands of desert 
A shape with lion - body and the head of a man 
A gaze blank and pitiless as the sun; 
is moving its slow thighs, while all about it 
i reel shadows of the indignant desert birds. 

yeats££>&& paradox££3<&>e&)o£>. Blake<^o£j°<&> M without 
contraries there is no progression" <ss>£). A dominant theme is the di¬ 
chotomy between sensuous living and the creation of immortal works of 
art. (dichotomy ss>oS ’3o<&>rp D35s3o£) 

" In Dialogue of self and soul" the poet opts for life, how¬ 
ever sordid (nasty) it is. 

" S am content to live it all again 

And Yet again, if it be life to pitch 

Into the frog Spawn of a blind man's ditch" 

Paradoxically, the splendour of Yeats is the unresolved conflicts. 
In poem after poem he passionately faces his dilemmas, personal, politi¬ 
cal, artistic and metaphysical; His zeal is never to rest in complacent 
final solutions, but ever searching for novelty. 

C.H>. Cltot 

Eliot is born in America. Eliot was scholarly and exceptionally 
well read. He is familiar with several languages. V\fe need not necessar- 
ily share his knowledge to enjoy his poetry, but our appreciation will be 
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greatly enhanced by if we are able to see through his sources. Eliot 
achieves unity in his poems not by his frame work of narrative or descrip¬ 
tive or even by logical sequence of thought, but by imaginative associa¬ 
tion, where several layers of thought and feeling are fused. Like flfilton^ 
he is a poet to be read aloud. 

Eliot has subjective vision. He gives it general significance by 
appealing both to the primary experiences and tie literary experiences 
°f the educated elite. Look at this. 

“ Whisper of running streams and winter lightning 

The wild Thyme Unseen and the wild straw berry®. 

He was also influenced by the French symbolists, secondly 
toy Ezra pound . 

Pound not only helped him to find publishers for him but a 

acted as his healthy critic. Eliot's famous work 4 Waste Land* was pu. 
tished in 1922. This established him as a major figure on the contempo¬ 
rary scene. Of-course, some considered it a literary hoax; because it 
was full of eloberate allusions and quotations in several languages. This 
infact presented the plight of the present generation. In this poem sev¬ 
eral things connected with the land are presented. It is represented as a 
dead land where the sun beats; Where the cysterns are empty the wells 
exhausted and an empty chapel with dry bones; the crowds on London 
bridge walking through the fog who are dead; the modem Cleopatra sit¬ 
ting on her burnished throne surrounded by erotic symbols, but the sug¬ 
gestion of gold Cupidon is distrubed by synthetic perfumes and destroyed 
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by the recollections of the rape of philomel. This Cleopatra's Site is point¬ 
less and unreal, she can only look forward to a game of chess. At the 
other end of this social scale, there is the prostitution of personal rela¬ 
tionship expressed euphimistically as having " good time" and instead 
of new life - there is B abortion". "The nymphs are departed" indeed. His 
other works are Prefrock, Hollow men, Animula (little soul) and 
Four Quartets. 

EliotS 0^0 enjoy 5 c&pooS 

3<&n»CP*goj 

Sb^oon* 2 S 06 ! iS&ojoS 363 

What is this nonsense? wZ) Zx>60&o& «so 4 jo» st-SoJ' 

Eliot. 

SOS’ Edith Sitwell, W. H. Auden, Stephen Spender, Day 
£ewis, Dylan Thomas, Philip Carkin, Thom gunn, Ted Hughes 
geffory Hill, Peter porter o*4S fo QoS «s<Sgc&;3o Z5c&o<!&. 

Some more Stanza Forms 

1. Distriches: qD unrhymed stanzas, ssoooii 6£>e5*regularform 

osetScfoa&x&ofi). John wain " Brooklyn Heights'" 

examplerp It is written in distriches with accen¬ 

tual metre of five stresses. 

2. Hymns: English hymns short iambic lines€>* ^c&saajocD. 

3. Common measure of hymns : 8 - 6 , 8-6 lines with a-b, b-a 
rhymes. Eg. O for a thousand tongues to sing. 
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4. Long measure: 8-8, 8-8 lines rhyming a-b, a-b 
Eg. When I survey the wonderful cross. 

5. Short measure 6-6,8-6 lines Eg. Blest are the pure in heart 

6. The jobber woeky stanza: It is used by Cewis CaroU in 
(Alice in wonder land for his nonsense verses. This stanza con- 

l S ' StS offour iambic lines; the first four of three feet. The final line of three. 
Th® rhyme scheme is a-b, a-b 

7. The Omar Khayyam stanza: This stanza form is used while 
translating " Rubayats' (by Jritzgerald) the stanza has four iambic 
pentametres, rhyming a-a, b-a. 

8. Sapphics: it is a quatrain based on the form used by Greek 
poetess Sappho in her odes. The first three fines are set in pentametres: 
The first one in a trochee, the second one in a spondee, the third in a 1 
dactyle and the fourth a spondee. English writers generally prefer the 
following variation dactyle oblique , spondee, trochee, trochee, trochee. 
The fourth line of the stanza contains only two feet. The classical form ir 
dactyle and spondee. In English form the line may be of a dactyle and < 
trochee. 

Eg: " When the fierce North-with his airy forces 

Rears up to the Baltic to a foaming fury. 

And the red lightning with storm of hail comes Rushing down; 

9, The diagramatic stanza: Some poets delighted in writing in 
strange forms. The very apparance of the poem echoes the theme. Look 
at this poem written by Herbert. 
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Easier voirujs 

Lord, who crcatedcsst snan in Wealth and store 
Though foolishly he lost the sarnie, 
Deaying more and more 
Till he became 
More poore 
With thee 
O let me rise 
As larlks harmoniously 
And sing this day the victories 
Then shall the fall further the flight to me ,f 

The second half of the poem repeats the pattern so that the poem 
has the shape of two wings. Dylan tUiomas has successfully created 
even a more complex structure In his " Vision and Prayer " 

10. The Limmerick : It Is a single anapaestic stanza of five 
lines; First two lines of three feet; next two lines of two feet, and the 
concluding line of three feet. The rhyme scheme is a-a, b-b, a . The 
origin of limmerick is uncertain; but it has become popular through 
zdward £ear's " Book of Nonsense". £ear's limmericks differed 
from the contemporary type in that, that the final line is a repetition, add¬ 
ing nothing to the sense, repeating one of the rhymed words. 

Eg. There was a young man who said "Damn" 

It appears to me now that I am 

Just a being that moves 

-c hd- 
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* n predestinate groves 

Not a taxi or bus, but train. 

11. The clerifew : it is an amusing poem of 4 lines. This form 
was invented by Edward Clerifew Bentley, ft rejects regular metre 
and solely depends on simple rhyming a, a, b, b. The special nature of 
this type of poems is that, that it is concerned with some eminent per¬ 
son who is named in the first line and then described in a wilful fanciful 
way the matter being dectated by the exigencies of this rhyme. The un¬ 
der memtioned is an example of the clerhew on John Stuart Mill writ¬ 
ten by clerhew himself. 

” John stvart Mill 

By a mighty effort of will 

Over came his natural bonhomie 

And wrote principals of political Economy .* 

12. The triolet: it is of French origin, it is a single stanza of 8 
short lines. The first line is repeated as the fourth, and the first and the 
second appear again as the seventh and eight lines. Only two rhymes 
are used a-b, a-a-a, b-a-b. This poem is reinforduced by Kobert 
Bridges in 1878 A.D. 

Jk 

by Austin Dobson 

Eg: “ Rose kissed me to - day 

Will she kiss me tomorrow? 

Let it be as H may 
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Rose kissed me to -day 
But the pleasure gives way 
To a savour of sorrow 
Rose kissed me to day 
Will she kiss me tomorrow?" 

13. The vilianeile: it has five stanzes; each stanza has three 
lines followed by a stanza of four lines. There is a refrain which consists 
of the first line and the third Sines of the first stanza. These lines alter¬ 
nately form the last Sines of the four middle stanzas. They reappear as a 
concluding couplet to the poem. Only two rhymes are employed through¬ 
out. Stanzas are to five rhyme a-b-a and stanza six a-b, b-a-a. 

Look at his vilianeile by Dylan ^hornets 

Do not go gentle into that good night 

" Do not go gentle into that good night, 

Old age should burn and rave at close of day, 

Rage, rage against the dying of the light. 

Though wise men all their end know dark is right, 

Because their words had forked no lighting they 
Do not go gentle into that good night 

Good men, the last wave by, crying how bright 
Their fail deeds might have danced in a green bay, 

Rage, rage against the dying of the light. 
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Wild men who caught and sang the sun in flight 
And learn, too late, they grieved it on its way 
Do not go gentle into that way 

Grave death, near death, who see with blinding sight 
Blind eyes could blaze like meieors and be gay, 

Bage, rage against the dying of the light. 

And you, my father, there on the sad height, 

Curse, bless, me now with your fierce tears pray, 

Do not go gentle, into that, good night 
Rage, rage against the drying of the light” 

14. Hie Rondeau: It is a short \rerse form of thirteen each 

of which is usually of eight syllables. There are oily two rhymes in addi¬ 
tion, there Is a refrain also. The refrain is usually of four syllables which 
introduce a third rhyme. This refrain consists of the first haSf of the 
opening line and Is twice repeated. With this addition the Rcndaeu makes 
fifteen lines. The Rondaeu is devided into three stanzas with f: do¬ 
ling rhyme scheme a-a-b-b -a; a-a-b; and then the refrain with c i a-a-b- 
fc>-a and again the refrain with l c'. 

Here is Rondeau by Austin Dobson entitled 

You bid me try 

You bid me try, Blue Eyes, to write 
A Rondeau - What forth with? - to night? 
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Reflect, some skill I have," its true 

But thirteen lines I - and rhyme on two! 

' Refrain" as well, Ah, hapless plight! 

Still there are five lines ranged aright, 

These Galiio bonds, I feared would fright 
My easy Muse. They did, till you 
*You‘ bid me try 

That makes them eight. The port's in sight - 
Us all because Your eyes are bright! 

Now Just a pair to end in 'o o'. 

When maids demand. What Can't we do 
Behold! the RONDEAU tasteful, lihgt. 

You bid me try 

RONDEAUD ffcOoO &<3go«5*c5 Z&Zs* 32>yfoc p? 

15. The Roundel: This is a variation of the Rondeau. Swinburn 
rrote a hundred poems following this pattern. It is a poem of nine full 
iines, plus a refrain (consisting the first half of the opening line), which is 
twice repeated ( Total eleven lines). Only two rhymes are used 
throughtout. The roundel in divided into three stanzas with the following 
rhyme scheme a-b-a; refrain b-b, a-b; a-b -a; refrain b. 

-—-QzD-- 
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^%0£6fuadc/ 


- Swin gurne 

fy- A roundel is wronght as a ring or a star bright Sphere, 
With craft of delight and with cunning of sound unsought 
That the heart of a hearer may smile if to please his ear 

A roundel is wronght 

its jewel of music is carven of all or of aught, 

L° v e, laughter or mourning - rememberance 

of rapture or fear 

The fancy may fashion to hand in the ear of thought, 

As a bird's quick song runs round, and th hearts In us hear 
Pause answers to pause, and again the same strain caught, 
So moves the device whence, round as a pearl or tear 

A roundel is wronght 
The Rondel: (Roundel Rondel 3 do note the difference’ 

$£> roundeau 6$^ 3ao«|o 14 ^o&pcco. Only two rhymes 

are used and the first two lines are repeated as lines severs and eight 
and again as lines thirteen and fourteen. The roundel is arranged in 
" theree stanzas. Rhyme scheme a b b’ a; a b b a; a b b a a b; Robert 
fridges, Dobson, Qosse, and Henley are some of the famous rondel 
writers. 


16. The Ballade: It is a poem of three eight lined stanzas fol¬ 
lowed by a envoy of four lines *SfSDcoo§oOEi&f6 licofta 

gg envoy). Austin Dobson wrote several Ballade? 
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Look at this example; 

*7Ae 6^ t&e *JAvtaA 

" Across the noisy street 
I hear him careless throw 
One warning utterance sweet; 

This faint at first, and low 
The full notes closer grow; 

Hark! What a torrent gush! 

They pour, they over flow 
Sing on sing on, O thrush! 

What trick what dream's deceit, 

Has fooled his fanly so 
I, Prisoned here below 
Feel the fresh breeze blow 
And see, through flag and rush 
Cool water sliding flow 
Sing on, sing on O thrush 

Sing on, what thought thou hast 
on that dull bar thy foe ! 
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Beyond the roofs a-row. 

Somewhere the blue 
Somewhere no bla 
‘ Poor hearts with h< 

Smg on Sing on O 
B, rdj though Envoy 
The empty cage, th< 

Still ere the brief da] 

Sign on sing on O 71 

| IT. The Chant Royal 

stanzas of eleven lines and 
s a-b -a-b~c~c-d-d-e-d-e. 

18. The Sestina: It has six stanzas each of which has six lines. 
>flie end words to the Sines of the first stanza are repeated as the end 
words of the other five stanzas, but in a dif ferent and stereo - typed 
order. The poem concludes with an envoy, Exfittiittcf sjsieitser f s fa¬ 
tuous work The Shepheard's Calender was written as a sestina, 

Wt barn's " 1 saw my soul at rest upon a day" is another example. 

19. The Haiku: <&£} dzrssp eoco^S 

« 

j!S)«r {&\§d5o. $)q (stresses and 

.unstresses). Stresses and Unstresses 

©fr^go. ©ocoil 

-aoto formal, structured, spirit5 Ip&poo 

' CO ^ a - 
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It is a poem of three syllabic lines unrhymed. The first and fifth 
lines are of five syllables and the middle one has seven. It creates vivid 
pictorial images expressing an imaginative or spiritual insight. 

Eg: 1. Morning's white light, a 

new beginning heralded, 
by a plump black bird 

Eg: 2. O fan of white silk 

Clear as frost on the grass blade 
You are also laid aside. 

20. The Tanka : sa£ er>o43 £><5g&. 

S&> $)obrax>. 1, 3 3?$e5* Sjosuoj) xx z'iSS 
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How to enjo^ 


£O €9^63^500 


* si * 


£2&$Pl t5& 

SD^S^orr €£)&>^2 >oD Soi 
){^&sp&o 5crj 

^QzScsSdo 0£)£rS§ 3£b& 1 

sr-e^dd eajfcg o*a «* ^ 

S^la^ooS. g&r^cSofS* ^s-oS sr "" J, "“' 

3jS”c>S3c 5 3^ £de$S c «S* 5 *'*" 

eB , «» ^ <** ^ a, * s ~ 6 
*»<>*, *»<***> < - : 

*« - ^t;C 

*r*o**- &&**** ‘f S ;^:; ;^. 

, tfdSrr ^dSrr ®S>* a - 
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spoon feedingrp ^o53 g*o&£d&j> &&&$£&) 

©SSs&joa. <®ox)t %p&hz6 zrix> £0fl^od<3o 

&)#;o<5*a ©cgSj, sj»3^©;5n*S»j5 3&>§*rtorf<3o CFiOa SSlDoiScrag 
^a; 5 3&2 ©S&do. Sdgo rtoffer csaSs era ©cx&a’gS^ 

eras ©&>£ acgSx>23 &S5 aSo&o s'Cb. 

Eg: Much have I traveled in the realms of gold 

And many goodly states and kingdoms seen, 

©3 O’Sn) £2 ©3£ £>on»<k 2jo*J5a3©e5* tSc&*sao£5S5 SooO 
•k° a o*2j»g^eS6jocrei) ©a s'g^gaocr &>3o§*o&. ©a eSSj. sj^iS 
rf&as «$;$$ is^ro&otj&s foaoa 3^5 

Atayk). aS Romantic c&ortoeS* S3 (jj'SS Sj*4jco. © 003 ^ SoS* 
iS&lSiao) - 

" Much have I travelled in the realms of gold 
for which I thank the Paddington and 
West minister public Libraries" 

©S © iJ’S’ge^ ;t> 43§ t5e«rg<£ ^oo'CSj. 

>ax>t Sago ©gosrsSdo ©3a a^&ospgZbS aacsbo. © 0 3d enjoy 
icsbcrSI SiD 0 £b make out the meaning ©a aS^SoJbSSooa. ®coo3 
£) meaning? 

1. Plain sense 2. Feeling 3. Tone 4. Intention <£Poofb <8 £>qspoo 

■6a meaning^"&S5&&3 ^odj»ooo. SScrg^l subject ^g<*joo£>. 
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theme$)QiX)o&. ^qrdsDorr 0 sSd&o & *3o&r &>£25 g$&>£qq$ otor£&~ 

& a*3 dj°cp rf^3oi^z£$)otx)QQ. 

•&cr£rtfeQrr Shelley tfr>£>i6 0cle ’ 

Ode to the west wind S &&>&>ocro. a-e^ subject west wind (e^^S) 
i^^ccSdo. cs*^ 3d£>l*Po<§* 3^§o3<5<&> Shelley - 

$9ax>if €£«££> theme "west wind" €$«So&x>25 

gSotSo SOrr fe£o*tfo&» e-JSj* west winder «*&>* 2 d S 
tf;S& ^03 **rd». eo<fci5* fcrf So-gSl G®*® > en *° y 
So^ooS o-aa aan* isaiS*-*®***©- r i ^ 

ssocr’ejo ^kg8b ;Sd;ax> s&Sxj* ■&*& ^ 0 ^' CI ^‘ 

&>s* a&d&o: 8ad n*a§ 6os>o$ooa a&ss^ae sc®a©o©^ a 
^ &03 - ga«sa **oao«s 8a ao^o-al, 8a da** rtra* 

£,0000600* <=-6B* S-o** «Tlf«. ^ 

a^<^o§ ^6oa^&oa. 8a*a 8a*n* «*,* a^® 000 ad - ! 
^ „a^s a*** .tM^s^o 
o« a poem is a pretext to transport os Mo to -—» ot «*& . « ~« 

' tex , a aaM » -*«l « a “" r “ SS T 

A-fco-ao*. *<*•&. .,«iU<S&a»S^ oS **"'*’ “ 

ta^-M e— *S*«*"~ “*n 

a-o-oW «s aa*r-T «* - - “ 

* «*«*» - **" ^ 6J8? "*** 
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&x>Sb #db3^tf&>§ 8 o& $ag8S &xr>6ooi> ©So^SoS^oa. ©&j3 
&>&o Words Worth, Milton oej°<*3 «0do^) 

God's is in his heaven, All's right with the world ^psSSe? 
enjoyment^ experiences <&, <p>0 

jpooeS* £8§<&>4^ £P8 So 6^6 ^Ssr’gS} 33<3;Sepgo. 

&)£ £5>&&>£3 ©o8o^Kooft)^oa. gacrjjS 

^)o^cP^)§ s’&oSSS ©Sd^sJ) 0 &rr£pS. ©c5 inspiration. 
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The Famous English Poets 


Geftry Chaucer 


14-15 SoSS .otoO- ^ - A -- 

^ Modern literature iS'doSio eowoS. Carte^*- 

narrative po«n» ^ - - ***«• ?* 

Canturbuty .dies ^ *S ***“£ J nr* 

.***« Canterbury churchS .**> **«* - “ 

=**«?*>• . asn?- “SP*^ * voi ^. ^ 

lfos-<bo£-&. » oSefctsSi-0 k’ 0 ' “ o s& , 

^ "\ ns 8 «eod85®a06joS'e»»‘%>' 

U ««»-«** ~ *«-% nm ?j*T t ZL 

S65j a-£o 0#*S» ^ s S° S5 ' s " iS <3 ’ &S S 0 b> * -* 

camurbury TB.es m#**P** “ ^ "** 
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( Edmund! Spenser ) 

Shakespeare § s’£)&><&> s’dfo rrd, Shakespeare 

Spenser &&&&>. Spenserian 

stanza ©J5^ t£o£5&j}§ ;S^£d. Alexandrine ©35 i&iig&eSdsS* SSS) 
^oa>&. §”o3o d’e^jSiSoo 3)^ ej’&sS* crc&a' , 3§ i3o&ajocr<&>. 
j^&kegoB &3>©3&^;S ss^ofi, romantic &£)©§ su&S&m Sty Poets' 
poet ©£ 15 S“o5i±). -^cs±)^ (Ssfrgd Epithatamion & 

Prothalameon ©^ aoio spoSioo ( ©£43 e$!S &>6*43 &j£ 

3d£ gS&ospS) ^^^©OjSSjSj; ifJ’&SS). "Sweet Thames 

run softly till I end my song" ©^ &>£o4oo -6> ^crgoe5*33. shepherd's 
Calender ©3 spoSiS). Faerie Queenne ©3 allegorical 
epic $ (fTff-eb. Keats e*43 £^)©i Spenser. 

( William Shakespeare ) 

"Shakespeare ^§cr&£oa;p<±>” &*) <asdb^5 rr<& crio " 
Shakes peare 3o&£r<±> «&£> print s9ox>od<b. &£>£> 

joke 

Shakespeare &5)oodO£ft$J* ctcp fr&yT°<&>; 

oooii original rp Shakespeare zj£zyb££6. zrt3&*o<S* &j' cr* $$&<% 
&& woQozj*&). Hamlet, Macbeth, King Lear, Othello 

J*& tragedies (3£pcroe£ v* bs^exj) Merchant of Venice, Much 
Ado about Nothing ep<*S tragic-comedies; King Henry IV t Ri¬ 
chard ill, cp<$ 3 historical plays. Winter’s Tale, A Mid Summer 
night's Dream a*i3 romantic plays, Julius Caesar, Antony and 


CMD 
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Cleopatra, eriS Roman plays 37 Sonn 

®S 157 sonnetsS 6 Sq£o3°Z>l \£&>Qoi3°do. Bernard S 

ss^to English language is enriched by Shakespeare and Milton. £3&S° 
Zb6 «&§ *1^ Shakespeare 8 ^ wtfgdtoSo Sc&*©. 

Sofia 5*6 ®dc$d Sospgtf contribUte ^ 

$o;5^ Shakespearet 6&>} T &>oQ. 

f John Donne ~J 

a<£&> Metaphysical poetedi asa’'<£>g<&>- Meta 

physical poetry ^ **** &4& ^ 

$&* aowooajsa. -m* *°°* o0 :“ 

^otnoM. Metaphysicaql Poets <3»% ado£>d d* (I S ' E ' IOt 


S<5Sb* W£Zrfo#o£>. 

( Ben Jonson J 

a^ ^cr ^<51 Shakespeare S&«***- ***> 

Shakespeare# SHr ^ ^ir®> ®° M * ^ ^ 

" In little measures man can perfect be 


Jonson —, 

f John Milton J 

• Just are the ways of God and Justifiable to man" * 
Ztfr# CPC-SjO mton. 

Lycidas, allegro and llpensoroso, Paradise Cost 
Paradise Regained, Samson Agnostis, Comus o-a* 

«*©> dooaa &s«m. ^ “ ** s J 
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3®§>ocr<&>. ©dd 3®oddgo <&Zr6o. ££>&*&»& , sr& 

fP-SSglgtfsB ds-do v&tip. ®*a styles) grand style »oto*&. 
@dd doodo® ©dr ) d s ddrd&. daeSd d£>d>da®a 
"3to ^djdorr ladddo ddgo. Sddr^do, stfrtdodDd ;3*gc&io<o& 
ododo d^do ©d3bd «J<rs»6 3SjfS»«<». SsreoiSdtfa&dfao 
idooS dog dodd^a®© dcskd$«5*3 ©d(±> ^arr ©odsdcdrgdx 
©dS) gdde5^ da ard ©didfbfto;3" dgiSo ®$>&>o£>. 

f John Keats J 

26 doddyr©'! dr5& aoSjy, d®o"g ipS§d do dorr 

goftdp dSS’ddoeS* fberSods doSo£)d ‘ ©od3o ©dodo dd) §45) 
He ia a poet of beauty. "A thing of beauty is a joy for ever". 0 Beauty is 
Truth, Truth Beauty that's all”. "Heard melodies are sweet, those un¬ 
heard are sweater". ©3 ©d^dSod, dodotfSod d©D&ew Keats 
£©o£o£) arto^ada. ©d<&> ©d^dS^d odes ijre^dD. aoft°» 
^rdrdgoeS* odes - the great five ©drr3 Ode to a Nightingale; 
Ode on a Grecian Urn; Ode to Autumn, Ode to Melancholy, 
Ode to Psyche ©djd odesd <S-dd®a^&>. Eve of St. Agnes; 
Isabella, La Belle Dame Sans Merci; Human Seasons; 
typerion do8 ©d^d SddS} ijr&d §45j. ©«*a sr-dtcSM^ 

drdno'g^ ©do£do£) ©doSoirl^ocSs'®*) Sd8o£5d£gos®do. ' Keats 
feasts our five senses” ©oir&. dssorr 5®<5ra »&£*> ^bdooa. 

ad» gddoeS 5 ©odfidorr ddt®do gdddodiofi. adneS^d ej®d% 
doda^rrdt ©®di shelterrr, zj£ balmrr, ©£ <d®ddorr 

^do^os^ do4j®<&) 1% Escapist £3rv ads§ ©$da^&. 
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rf 1 ^ 5 ; P oe ^ lC 

a®*- romantic sS Of g o-M S>ff' 3 * 

Son. c. Keatsm *<*» 

«“ s **** ^ “t 

revolutionary ST'O-an «<*$ i wlnd t» a-" - 

<«* -. *** °r°j: ^ *»*> *-° s 

powertuln-^*,^ ^ 

Shelley^ *^8. *'* “ ,i»l« 

aswssso ^ So “' ' 

^SrSoiSao ao<4>o»? e» l?5 «,*» SS-P**' 

«««, **»* —* t *Z« eleavs «"*■ 


i 


1 ■_**■ ^ . 

- 77 TTL 5,0-. ** ^ 

a*sn ffS^S. Ou'tfnj _ ^ „ _.^ 0 g e& ffjofo'on’- 

*s ^orf"® 4 _* s sfe ^a 

Baron &*•<*• *»*!»«“ 0 " The ocean 

l— ** 

<0*5* 3 ' Ur °' aS***” * 2 

&-S4,*. S * 5t>iS “ ^ J , jS S0 rraVS «“> 

a^o n-s ***»• *%<*> * oU ’f_ 

Sh ^|e. S 0 "- * Robert Southey ~ -- 

Vision of. tndgemen. - ao5it , al «o* 

S^gon- a™* ^ ^ 
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h>o& rv&o S^ospo, 
£><5o§b&3;6 £3. $yron$$&QX)&££dd es3^S§ <D£)£)o£> £)&5 g&>«So^ 
Tennyson. W*o& xS&ctiohzd €p£ 3 ^o&oo^ o^cncsS* 

“Byron is dead; how can i live " <&& ^<6 c&oS&do ho6 

Byron (S^p^So. 

(william Wordsworth) 

gSsnj&j, &g ^dgioorr 3£>43;5 ZotfigD Words Worth, ©c&>;S 
Nature Poetrr- Coleridge ©3 &S* SoqrDd* £©?b Lyrical 

Ballads ©3 &og©;p^ cSps^oSocpdix es*a§ Words Worth 
bSg, ScSgdiSrp gn§o&>3 r^Soco^SSj^oS. SdSgtfsSSeJ* i>p& £ep 
J§JOCP£)? £3ePgJ)§ S^OSbofT* <DS00^043 CP©© <D<S^§*£Pl)? ©;S^ 
©icdpoej 6 o*cp &,§g^, <5 6 deaow&i 5g|£a£P<±i Words 

Wortli. high priest of naturerr ©©jSSot&go^do. " Let 

nature be your teacher, throw away your books " ©o&xp §*«£ 
&cro«r©} (oi>Sd»aotP<&>. 

<a”&p&)ge§ ©odSjsrioojo^ sr&e5*3 &DeP£o«p©£), »4So3o;S, 
epd" id-rfe^goS* “gSgjo sr-So^oS 

e£cpgp ©&)4x> §)o&it‘6& ©o4p<&>. ©eplft subject selection 
jO&c&otS* &"JP S^g^Se^oS 5 "3;S5;3o&>;^ ©Sg ©op©ibod5 ££)SPg©o 
(jPc&j^t^Si, s'iPg©§ • (IxSo, ©dygS^o epd3© subjects 

©o<Lp&. ©3w & & 3©K»3y5 “©fl^ep^ 6ac£&«p, 

&< & 5>e s” 5,36 «>*£S£o, ^od5 ©oiSfS sSSf SSiepa ^p^pco 

Words IVortAi «p43 dP6-^a^ 3ex>;5epd&© ©3o§*^o ©&>&e£o 

-—- n9n -:- 



s-aa.. tdo astyr* &6o 3crg^ Daffodils, soli¬ 

tary Reaper ao-S~. Daffodils Wordsworth *i>oSo&& 
H&A •*** **« 9oM. Daffodils •& »■** 

national high way ^ ^§° ^ *%* 

HQ&ovOD. © 0^3 «ss 3r«§ »«* «e»rtaS)'a*«36 

d^ago^ tig Words Worth, z *s*c&3 & 

*as « tH*& *>•*» ^i 5 JP* t9& * 5) 

s/wa^a sw>§ stow «®»* ^o 68 85 

^ycsSo^J) ssQ out of seasonssiO gcotio&S ^«r&dc&»gd&>. Words 
Worth ge>oe5*o3 ^orjr&SloS’oim «>*«» 3«»3i£o». Ode to 
Duty, Ode on the initimations of immor tality. Tintern Abbey, 
l^domia^®Cb^^^L^ «oAa«N*Sorf Words 

worth a taSg^^ao. 

f S.T. Coleridge j 

Samuel Baylor Coleridge Words Worth ^ts'SoC&o. 

SkSUkcra. Words Worths 1 ^ ^ 

SdcOo^oS Sae-SSotf g -^ 0 * 3 -go*-*, 

sra CoUridge^S^ u***. &* *crfrO 3^3^. ** 
2 Sdo(±) aa^3*fraS. 2 j’>a; 6 e’c&!’g&>. a’fjeS* rgrr bits bitsnr* l?'* 3 . 

‘s**tf* »^<saa ga^rrSo Rime of the Ancient Mari¬ 
ner ^3 romantic poem Coleridge 1^1 **>*<>*■ btf ^ 

as&tf)3S3;SoCb& Words Worth Coleridge e> co^iro ££3o£> 
«*& **> High priest of nature rr Words Worth3 
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©SlrtfS 33o d33o s»&> Neigh priest of romanticismn" ©03SoiSo 

Rime of the Ancient Mariner e5* Willing suspension of 
disbelief ©3 ag S&r-djgoS techniques ©3oa<63£3 

S&sSyg ©S 3S3a° aZ6£6!ki° a-433 cSfiDS 5»a SaSl^SodS 
^od g&fiv ip*c&>ao, ZrQrr x$&t>£ g&3d>i&&>3 3^o. 

4> gs &>3S^ April fools ©3©' d333 ^■flocSdo. -da tech¬ 
nique a^ePgS&S^ g>S^dj« deS33o?o;S3 Rime 

of the Ancient Mariner. 

f Robert Browning ) 

Robert Browning S transitional poet ©otr<±>. ©oS 3 ag 
d&>rf3o$e5* ©3dSo£>3g3. ©o£ £r£ Deo^Seo woSQoO &&J°odrv 
rgsi-JJ-w ©o&SoS3 SoS^tfo ©a. Robert BrowningS ©S 

©•S3-5g&S-S3n*3 fcQoSz* SovZbv «csb;S 

gSrv Dramatic monologue ©3 -crey aeiD^m 

s’&go^gS. © gifesbB ©&£& ^ ©&©^3om aviafe^ 

s°&> ©oda , Sr , dgo«5 4 ©Srods ©d5. Browning s§3ou>3 S’ooeS' 6 
materialism. a°|jga''do, ir'e^urcSo ^ uorr ^)o53. id^orr 

33 3 * 3*0 “33o”, ^dfc^So" tr&3*o-©§ Svz>6Z& 

(ff-Sn^Sr ©a £>8|S SXSyfcS'oS. ©ox>3 Browning, Tennyson 
<Btomas Browne ©"£3 <rSg&oo sr«y d©d33 dx&pd) 3331'a^ao 
©3£j>So gaSS^odS 2J”d3crdo. Jitzgerald ©3gS t&3odspcx3j»§o 
Sa’os’S^ Rubayatsm aofoaeS*! ©2 cdxrdS^ dpodjr 

3j»dbdoo -^ij^a^ao. a'43^2? 1 '3oe5 < cdo3ddo S§^B 
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. Prosody . .— ~~ 

«£&>sa o<S* 3S£>^jSo SiSjftS . . , ^ 

iSiibhi Hen Ezra ®sS Dramatie Mono eg-*-’ -'. .- -* 

h , a<3' , cD§ Soi srsp Sjs* &Z* —>.— ~ • -* • * 

'soS! S^g *Dgo$)Od&> <S3okr<&. QOS' Sicjs-7:i ■. .. c 

Monologues cs^cr- ss'S%Socr&) frowning. Z : * ~ •„ .. .- 

3SS)'iP£?oo frowning g3e$o&> S^Scrs'iX (inurm* ■,.«? <* fa- 

wral, Pippa’s Songs, Patriot, Confession 

p’'3'fiSo. 93rownincy <&>&£) eydg Elizebeth #f«rrat oy 

g$oco\|i! $5*sS&^c&Ddo£) Eltzefce^ 5rr r * ■ • >c 

«pS> do°cy £)OD^£db. 


( Alfred Lord Tennyson ) 


l 


|4 U * .ft ,f 


*£&nnyson siodoS * 

gDer°£ajSbo&oOS (frowning 'Gernnpw 

sitory poet. e tennyson &s"S“ (frowning zr - 
aoS^dSocr-JO'i eSiS g3sn 3o£6S ” 

es3 Ibdb^ King Arthur &SS sire-”' - 

is an arch where through gleams , Old ctde 
new" , " Ring out the old and ring in the ne a 
nCertnyson £3 adOs-S. In Memonum 
^SbjS rcewu/son Lad> <rf Sh * ,, 


^ jr 7' ^ 
j; .. r . •• 
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— ■ — ■ . . — prosody - 

( Mathew Arnold ) 

S^oddoeS* d3j perfection, necatr 

elements crepdaospgo ©33 Mathew Arnold Theory. sofoo 
lie school system! &s”do do §3 Dr. Arnold &3o»do^ I 

Arnold. Mathew Arnold schools inspector m 33 Ss'dSdo-- 

Gipsy ©3 svd thought provoking poem3 (j^do Arnold 6 
3&id3o3 Sot3£o© ,, 3^ i3S3”aa;<±> d3o3odo&: 

Gipsies &&»3osr>e53 *SSe*&i ittfa*** ©3odo©or 
^jodj’dS ss erdddooidSoS 5 sst$© <$$6 *" 

c£io»33S^(55 3'k«o5' 3o*cdo3oooo3'cdj' , d3, (-& s-eS^eo, ciS*r*3 
ddo^jexs* 3^3cd3»3©3 d©5”©o a^odn* rS3odd3o 
<>s3 ddo^dofS 5 ) ©d<&> q 3^43§ ©3odo33& Sj diaodd tStydos: 
© !d d<±>3)da" sSj-rf&jjn* er^eS* 3dodo3^ eser^ ke;S6« 
!3d3 U’^do. crey ©<dryi£3o3 !3e£ © ^©5 ©%d d3a>C|]j 
d3©cg<±> ©3 33jddo&rdo. 

daospgon' fl8S2)83*S sr6 fiojcdbo^l 3»rf0g&riS;&© esc 
5 -drao Ddoooo^otooa. ©3 «%3o; Modern society 3x>sp 
dod^doS* £r , <33&><§ 6 0(33, © "3odj” S'oflS^il &>33 S^”© 
3”3g3o33 3croe3d0£rdo Arnold. ©3 sick hurry (33ot 
33 §*3o wwry ©oooa'coo 3odlai^§*do) and Divided e 
33o&' , S>^ 2 § 3 doe 5 * 3^3*8 £r>$ocr©3 er“3(<dcdx> aft 3 
concentrate 3<&>d tension loodoifdo) ©3 »»$«». s 
333 3 j» 3$3 s^d^sso TjdffcSa feigo* SO^ifo. Atrr 
famous dSdew Dover Beach, Thyrsis. Sohrab and 
©a epic spo&d. d3)<^ Arnold 3j\d3o neatness anc 
§*£>0 sr^^cxSo £>&c5££>. 



. p r0 sody .... —~~~ 

( T. S. Eliot ) 

Eliot S9S<b£ry£3§ Waste Land &&§Q^£jZFi). 

c^p^oddS dS &>oqjzt England 0*3 <D^^S d<2kbd> s-'desrti 
sh 5&> §*£*&}. <t. S. E/iot poetry £bd srej* 

^5 ^r3jd£). He is a pure classicist. Association of 

koiiity £3^§cdo£) poetry 0* 1 d03 &>&&>. 

<£3~lb;$ Objective correlative $s>3 ^<^j°rr°^€rcr successful m 
joe^ 6 x&pib&zr > do. oDodSS 6 ^d^d^o ^Ssjpgd dt330|o£) 0c5§, 
ddoqy^t-Sorv 0 &&>§*£) e s^o^25£tS0*o£) d&§ effects 

xdc^o a,di£xxb°do. Waste Landed sjcrdSiobcQ^rrSj d3o£>ot53ifoy 
objects^) sSr^o present 3£>, £f°0 effect &*^o <&S§ 
eg ^ookr<&>. §*£>j0do d’gd&rr* ^eSgDeS^cxD. s>gd&£) 

-^<do ScdocrSi, ^Sgorrg^l &He$&5?d stcp seriousrr 0 thought 
^okorsrr £P<d<&o <T„ S. E/iot $3gde£ Wastel and 0* Russian, 
man, Irish, Greek, English d^axDeSo 

; £> cjuote 

Sweet Thames run softly till I end my song. April is the cruel- 
month <§£>$, Fear death by water ^£>, qcp <D<S^ famous lines 
^te Land 0 s da&djooo. Hollow Men, Prefrock, Animula sj> 3 
d£>«de5pd, A murder in the cathedral, Cocktail Par ty, 
the Light House cp£ 3 iCPdSdSj&rcp [ jwdo. 
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( R. W. Emerson ) 

R.W. Emerson cydjZ£o&>. Emerson loT 9 ^^ 

Fable Mountain & the squirrel rr 4j°cp £r«u° 

3ft)/7^c5*sa. " If the squirrel can not bear the moun¬ 
tain, the mountain cannot make a mountain track “ \8£§&c&€P&. 

as otfjStf 2$g£rf333«S dG2$rexr>, $$><£<£> Sk£s5‘ , d&3rr ddyseS* 

^j°do iJ*do (§ , oeSs*ood T, doo) tSdd £Sdd<^e>j\ <ss>e£do e$d 
3£6«Sorr $$jodo&3er Stf*OGO. b*£)<§*s><Lo sse&OS) 2^d&c&)|bd Scro«do 
i$\£on* o S^o5. s}db} ScroSd sr$)&>$rr% eS^gsg^rr, 

3o|go gSfld £3rr 6^aiga». «Md l^d^ddSeS, 336<$orr 

&g(^od §£><£3 &>d (drrdlbd sSm^«) qS doo*d£> dodo 4*ofod 

^rdd "Brahma and Give All to Love" ssd} spod&oeS* ttefro. 
Qgdft sa&D SdgrtesrSj Brahmin Poets s&o&T'do. 

Brahma e5 spo<S£e5* ^rcroff*^ &j*dSrr &korr 

doddGoodoodoerdG (§55 ase^pSoo^. e&s3crdGd<d). d^eodGa^oS $)^rdi>co 
ssrdScsto 3a*o©g itfoq?3d <fcdad«&o<S* ^djdb' dcrag 

(dsrgd^cfoorr ^spgdj’jddDorr 

§P0d3 dQsMoodcO §£>oipdo <Ddod)d dodC^oeJ*. &e£do §93oS£d 
3c?ge|>odG S^d “d^^d^gdo’ American Scholar ed Ibdo^ 

§£>3d 6^S ^Sj^gtfortoeS* £p$e5o(e£g $&te$rr fiSfy So&od. i&SiO’gdo 
©oe&cp 4a “3^o” ddGd£dj£> eS £>&c&o bod £>5<5es>£) 

‘S9ES)0S 23^7° ^ &>#S dcPOs’ SSOOOd <& O^gdOO®* Su'i S|<±)do"oG 

&dbfoS*odb, •& atfj&otfaS, d&t> 03j>&ab^ ©<§ «9$)CSySb3ji6 
O^jdddeS* ^rd^)oorr ^DjpOd dod&>, ssodosr ddg^gdoooibd ©3o&^S 
rt^bod d3d&> ^Sg^goiS ^do ^odb ^r<5^d*?£do <Dd}d)d. §s>3odgd 

&§ex> <ssoe£dc5&° \£)43£&$)o £r>ddoex> rr5 spOotS^PCb. ecoo^ Emerson 
-&<5^dd<§* ^do e£do j6go^ 32^ togd^rr gStrirSo Scsb^vldb. 

‘O^Bo^dS^SG^ 1 §s>d ^dJ 6 , fcSdeS 11 ^, dj»o£5d, taS^d&ff, 

S^eJddoS, (Tooo^edo d^ddsar 1 ^ oOo£)d fi*d^ ’tad^oom <ssg)d5^do. 
<5*6®, <Deo^5 s^^rodo (ds^°^3^o S^do ^)dod)d. 
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- - - prosody : - ■ 1 

[ Walt Whitman ) 

"Leaveiof Grass" ©3 "bdod* ©3d ^^©ode^o© 3e»© 
ao©© d©. ©SdSs'S ©© 6 dorr ( 1 i©do©© 5d<d&><&>. ad©D p”©;© 
When Lilacs Last in the Door Yard Bloomed ©3 spo&d ssp^o 
Sod© &>dsa ©odd^oeS? pr©© ©d^dib© elegy. ad© "Leaves of 
Grass" i©S ©3i(dG>e5*©o ©|5e»dj» ;j"ex>rb & 0 (d£»e»n» 3ex>©doa. 
<& spdgdd© - ©d&> 36 ©o©dpo ©"to 3 *o ©eo©^©^ ©dgfc©ex> 
238 ©, ©3d § s arSp© sS©®"©^, l©d^ySS © 0 §©o© 3S>© d©a©e>o. 
©S^Od© grdbodb ©oospgorr dod©©©© ogane^-di s’dgoe?* ©J©o£> 
i5j»3)€r'<& Whitman. herds’, ©d®'’??”©©, «>3 ©d«fOD 3»¥gorr’ 
£8 w~3DQ£Sir&>M J^oa'eJSjS ©453^© sr©©- Booklyn "Eagle", 
"Tatler", "Democrat" ©3 ©( 6 do§ ©o^dd ©"tfCPg©} ©Sr>o£) 
©©odib© ©•©■•SIj©© 3^<±> Whitman. ad© "Leaves of Grass" 
pd&©o©)iT-©j ©ododb©} Emerson ” I greet you at the begin¬ 
ning of a great career" ©odoo* ©d©9o© pdo©o£j"£l>. " Henry 
David Thoreaw" ©5 ©JtoOtfS ®*©S&<& iS^Son* "Whitman" 

I ©©} ©iS ©d©© ©©©ofiocpda. ad© d^doeS* "Gods" ” A 
noise Patient Spider, "Passage to India" ©©jspoddeo p©d3o©©- 
« 9 dd^© 3 *©©)f§-®d© ©£sr^ "Gods" ©3 spo&deS* (©©©-a©^ "Com¬ 
plete in body and dilate in spirt" n* $)os*o© -©Ss"6 ©ic^oe? 5 
Sotfsao ©©)£> 1©oo Wgd®^©^ a*d ©^do ©3H03©& ©oLrib. 

d©d d©£o - ©iSjtg s.d a-ss&djifee* dj-cr ©d»§ ^d ddgo 
g©t>©joa. “©dj^d ©»s©)dofo ©o4Sd©, ©a ©doddo &i©orr» da©£, 
a,g ©o^dSa© o*<S& ^^s-lddrr ©eo&oto 3}4» ©3ton» 3<&to*J- 
* ©^d^ a-©«* ©)©1 Sd®^ ©©rr*"© S&&3 (©cto®^, 
©Agsorr ©-ft^od© g*>S>3:«fa. "Passage to India" <5* ©”^dg 
^olsd i©rf© (a>dg©a”o©d arddco deiS*%3 ©sa*b© ©^©a'dagdcs&o 
©© i©d©»a©ido. 
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.;., —. Prosody . . 

( Edgar Allen Poe ) 

a 6x$ox>&n* |oS^d3dD. sr>£> %sc>$3& 

short stories &fcp £p^<±>. Philosophy of composition <b^ zrg&ofS* 
Raven <&3 compose £>£Q££<&> 

Poe. Ip® z$Q£ y £oL)£{3oi&) 

3&ci$J 9 ex>, sao tiotf* i^cPjojo. “zr sn£g 2§£)eP^ ^<3 

sxo^c^oo T^QSspSci^bS', 7\-d~3oo^c^, eDcp&DSSs^co” ss>£) &>£*££) 
&& JSrttfjorr “3*” "baagoeS* SOSbS 

^^Si'cf’djorp ^Soofi. aSSeSoeS* eSftSb 3&>dba©pgb eStog'eSg © 6do 
&>6g&3°£>§ zpS>& ©c&pg<&>. s*<58i|, tpSSej'go^' «j’>43;p&) - 

&oo<±> S'g'^e^tfo. •D^5335sb s ;So a©t&§ 6 rr ,, ;3. g^SeS*© 
£)cr , cSj>s£, So , 5’"oi8flS t J5fi5o f!oSi£)^o. But a genius in a genius 
anyway. “ggpiDg” ©3 gn§d5a§, <&SJ5 d»Srd ^n§cdo§ ©££>g<&> 
“©cpS asSa 6 ”^. 666o ^§, IdoS, lagSfbS |,SoS 8c ^ 8?»S<DSSo 
d;5& tf© ^dgej" (bg&brP ST’S "bdeS*© “33S” ©3 CPiOa dSlDdb 
<§*3 s'CP&^go 3oSoa - iP83 3**;g o&dc&'^&oSj 5b;S ©£d ‘V35 
u’gosS” bcpSbSSb* &>£*$csSx>ik>. sp'Sbu'goiS' (b<^S;5 <Do&>&> 

b^odoS. &j*db^ go&c&p dcfbS ©bboeS* ePbobJO aiikbjdb 

a0c3j» ©^ oS^ji60 ©o? 3 dbdo rt© ^S§ sr’e^cr’gS^ sj43 
"EassaysofElia" ©31o&4? ^gb»g^3©93aocr'<£) "Charles Lamb. 
93 Lamb ^3333 ©c&b 3 j8sp^o^8o ©cdbfc>3&oi$4o. 

3 s <dc5 eptfg 3 o^3est , ^o ■OSspS!) ©^ $>o&d3 (jPS’ib. 

i3«5)©5cs itfas, ©os a ©cras^. ©3 ^ “3a§” ©a 

^agga^ 6<g6y 9^a§ ©382od3o3 gpg© (^>gs 0 ) aa^oa. 

©4o<56 Sjlaoad ©3 3od"dg«%o 3 Spo£ - 66 £r>g3»© cp^cp 

©{Sj 3;5 ©bsaeSIbb (<5ilg£3I)ft) ©3d8£c5 6x>otZa ©3£^.8o£P<&>. “d^'cS' 

©5 £**5 ©5 6 ©£<?’ ©a ©£gd^e$ jtfcdpbg gqrag (bllgloa ^ertsSob 

e£rf&. 

A 
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( Robert Frost ) 

New England District § 3o£>£> sjeS£) &DeSco 

<£ 9 cr^do ■©}§ Soo^on* simple rr £&&&&*, Do^ 5 

rtoftd^riT®^ ££>e£oo Robert Jrost £>. 

Stopping by the woods on a snowy evening es>^5 £3&*2po&£ 
l&tioiz 10 ^ ^^dJ ,, e£aJ*Ao£)^S ££)<£. asSS&’^epeJ 3(£ro°£o<$3 

oSoir 5 £o£no<&> ©^dj°£>orr° *& g^Sz!) 6 *) oTQDfb j3c5£) e£c5 "^ojjSbd c6j 
3x>0&^d&*tfoS ^rd5 i&>o£o&. 

<ss> S&> q3... 

a— C5 

The woods are lovely dark and deep, 

But I have promises to keep 
And miles to go before I sleep 
And miles to go before I sleep. 

fi>£) 2^^?^ &pz$° T&rcgo! £do66orv, tfoCKforr 8 

$)0S>. 5*3 ©oStoi'do&JS srrjvroa (a 3)oS 4 a 

gro<3o*g3j©&£332 *o&3 i cs*;Soa r^So©^) SUdS 6 ^ 6&>c£&*a§ 
SoodarrS 3&> 3ad§ iScdprao S& rtdogo SdaS's’S^oa. SSsS 4 © 
©odSdSaiS 2 ^”<So «3*er* do&daada. aa a^dgl groCSo'gO'ddi «sd© 

CO °— 

Z§Zr<o£k &>dp© SSe&a^do. Birches, Home Burial, 

Out out tr£3 e«S$<S33iS do^dSod ijPfeiS S3 Jrost. 

President Kennedy ©3oOs’ s9^gipS)rr» ^Sa*® bp-do 
Sodd^oeS 4 Robert Jrostd 3e%Soddo 



.- .: ;. . . — prosody . .. r-—■— 

saos 19 &6otidoox)& $*& ^6 zp6o ^-£5^ 

S&D^do. wSo&orr&lft 5 wo oo£? ^oSZooS %pc$£$c>Sd 

(Indo Anglian) &Sdc&>o S&d&docto! 

Aurabindo, Sarojini fJaidu, <€oru Dutt, Kamala 
Rabindranath tfjagore, Harindranath Qhattopadhyaya, JQissi*** 

Eizekil ere3 lndo Anglian &§eorp ^^S^do. 
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